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Federal  Reserve 
Bank  of 
Philadelphia 
and 

The  Curtis 
Institute 
of  Music 


Federal  Reserve  Bank  of  Philadelphia 
100  North  Sixth  Street 
Philadelphia,  Pennsylvania  19106 


You  are  invited  to  attend  a  series  of  free  lunchtime  concerts  by 
students  of  The  Curtis  Institute  of  Music. 

The  hour-long  concerts  will  be  held  in  the  auditorium  of  the 
Federal  Reserve  Bank  of  Philadelphia,  100  North  Sixth  Street  on 
Independence  Mall.  There  is  no  charge  for  admission. 

CONCERT  DATES 

Wednesday,  November  7,  1979,  12:30  p.m. 
Wednesday,  December  5,  1979,  12:30  p.m. 

Wednesday,  January  9,  1980,  12:30  p.m. 
Wednesday,  February  6,  1980,  12:30  p.m. 

Wednesday,  March  5,  1980,  12:30  p.m. 
Wednesday,  April  2,  1980,  12:30  p.m. 


THE    CURTI  3    INSTITUTE    OP  MUSIC 
John  de  Lancie,  Director 
Curtis  Mall,  Fifty-fifth  Season  1979-1980 
Wednesday  10  October  1979  at  8:00  P.M. 


FIRST  STUDENT  RECITAL 


I 

Concerto  In  D  minor,  S.  596  Johann  Sebastian  Bach 

after  Vivaldi's  Concerto  grosso,  op.  3,  no.  11  (1685-1750) 
Allegro  -  grave  -  fuga 
Largo  e  splccato 
Finalt  Allegro 

Saga  VI  (Icarus)  Jean  Guillou 

(1930-  ) 

Richard  Elliott,  organ 
H 

Sonata  in  C- sharp  minor,  Opus  27,  No.  2        Ludwig  van  Beethoven 
(HMoonlighf)  (1770-1827) 
Adagio  sostenuto 
Allegretto 
Presto  agitato 

Gray don  Goldsby,  piano 


INTERMISSION 


III 

Son a tine  pour  Harpe,  Opus  30 

Allegrement 
Calme  et  expressif 
Fievreusement 


Marcel  Tournier 
(1879-1951) 


Janet  Jackson,  harp 

Richard  Elliott;    Graduating  student  of  John  Weaver 
Graydon  Goldsby:    Student  of  Jorge  Bolet 
Janet  Jackson:    Graduating  student  of  Marilyn  Costello 


The  Stein way  is  the  official  piano  of  The  Curtis  Institute  of  Music 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
James  W.  Keelei ,  Public  Relations  and  Concert  Division 


THE    CURTIS    INSTITUTE    OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall,  Fifty-fifth  Season  1979-1980 
Friday  26  October  1979  at  8:00pm 


SECOND  STUDENT  RECITAL 


I 

Sonata  for  Viola  and  Piano,  Opus  147  Dmitri  Shostakovich 

Moder ato  ( 19  75 )  ( 1906- 19  76 ) 

Allegretto 
Adcgio 

Igor  Polesitsky,  viola 
Ghenady  Meirson,  piano 

n 

Suite  for  Unaccompanied  Bass  Trombone  (1974)      Arthur  F-ickenpohl 
Aria  ( 1924-  ) 

Scherzo 
Recitative 
Allegro 

Larry  Bird,  bass  trombone 


INTERMISSION 


in 

Sonata  in  B  minor,  L.  33  (K.  87)  Domenico  Scarlatti 

(1685-1757) 

Three  Preludes  Claude  Debussy 

Les  sons  et  les  parf urns  tournent  dans  1' air  (1862-1918) 
Des  pas  sur  la  neige 

La  terrasse  des  audiences  du  clair  de  lune 

Fantasy  on  Meyerbeer's  Robert  le  Pi  able        Franz  Liszt-Ira  Levin 

(1811-1886) 

Ira  Levin,  piano 

Igor  Polesitsky:    Student  of  Max  Aronoff 
Ghennady  Meirson:    Student  of  Mieczyslaw  Horszowski 
Larry  Bird:    Student  of  M.  Dee  Stewart 
Ira  Levin:    Student  of  Jorge  Bolet 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music 


Dr.  Vladimir  Sokolof f ,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  L ancle,  Director 

Studio  HJ  Fifty-fifth  Season  1979-1980 
Monday  29  October  1979  at  8:00pm 

THE  CURTIS  OPERA  DEPARTMENT  PRESENTS 


The  Marriage  of  Figaro  t  Act  II 

(Translation  by  Edward  Dent) 

Countess 

Susanna 

Count 

Figaro 

Cherubino 

Antonio 

Marcellina 

Basilio 

Bartolo 


Wolfgang  Amadeus  Mozart 
(1756-1791) 

Joan  Campbell 
Paula  Brown 

Kevin  McDowell  -  Douglas  nines 

Brian  Phipps 

Felicia  Colvin 

John  Eisenhardt 

Bonnie  Hall 

Wayne  Behr 

Jack  Clay 


INTERMISSION 


La  Traviata,  Act  IV  Giuseppe  Verdi 

(Translation  by  Joseph  Machlis)  (1813-1901) 

Violetta  Daisy  Jackson  -  Laura  May  Davis 

Alfredo  Noel  Velasco 

German t  John  Eisenhardt 

Annina  Leslie  Goldman 

Doctor  Dean  Jorgenson 


Conducted  and  directed  by 
Boris  Goldovsky 

assisted  by 
Fredric  Popper  and  Leo  Van  Witsen 
Costumes  by  Brooks-Van  Horn 
Opera  Department  Staff i    Richard  Crittenden,  Thomas  Jaber 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music 


(please  turn) 


Paula  Brown:    Student  of  Raquel  Adonaylo 
Kevin  McDowell x    Student  of  Todd  Duncan 
Brian  Phipps:    Student  of  Marianne  Casiello 
Bonnie  Hall:    Student  of  Marianne  Casiello 
Jack  Clay:    Student  of  Todd  Duncan 
Daisy  Jackson:    Student  of  Todd  Duncan 
Laura  May  Davis:    Student  of  Marianne  Casiello 
Noel  Velasco:    Student  of  Marianne  Casiello 
Leslie  Goldman:    Student  of  Zinka  Milanov 
Dean  Jorgenson:    Student  of  Raquel  Adonaylo 

Joan  Campbell,  Douglas  Hines,  Felicia  Colvin, 
John  Eisenhartit  and  Wayne  Behr  are 
students  of  operatic  techniques  with  Boris  Goldovsky 


MEMBERS  OF  THE  CURTIS  SYMPHONY  ORCHESTRA 


VIOLINS 
Amos  Jones 
Connie  Knudson 
Sophie  Langdon 
Cathy  Meng 
Sharman  Plesner 
Maurice  Sklar 
Michi  Sugiura 

VIOLAS 
Joyce  Ramee 
Suzanne  Rousso 

CEI.IOS 

Michael  Kannen 
Gita  Roche 

DOUBLE  BASS 
David  Fay 

LIBRARIAN 
Nancy  Shear 


FLUTES 

Gigi  Mitchell 
Heidi  Ruby 

OBOES 

Jonathan  Blumenfeld 
Mark  McEwen 

CLARINETS 
Paul  Garment 
Los^e  Paulsson 

BASSOONS 
Holly  Blake 
Nancy  McDermid 

HORNS 

Michael  Gast 
Paul  Miller 

BASS  TROMBONE 
Larry  Bird 

TIMPANI 

Michael  Bayard 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Wednesday  31  October  1979  at  8x00PM 


THIRD  STUDENT  RECITAL 


Prelude  and  Fugue  in  G  major,  S.  550 


Chorale  in  B  minor 


Johann  Sebastian  Bach 
(1685-1750) 

Cesar  Franck 
(1822-1890) 


Richard  Elliott,  organ 


Vocalise,  Opus  34,  No.  14 

Five  Greek  Folk  Songs 

Le  Reveil  de  la  mariee 

La-bas  vers  l'eglise 

Quel  gal ant  m' est  comparable 

Chanson  des  cueilleuses  de  lentisques 


Sergei  Rachmaninoff 
(1873-1943) 

Maurice  Ravel 

(1875-1937) 


Tout  gail 


Daisy  Jackson,  soprano 
Sylvia  Lee,  piano 

III 


Sonata  No.  31  in  Ab  major,  Opus  110 


Ludwig  van  Beethoven 
(1770-1827) 


Moderato  cantabile  molto  espressivo 
Allegro  molto 

Adagio  ma  non  troppo  -  arioso  dolente  -  f uga  -  allegro  ma 
non  troppo  -  perdendo  le  forze,  dolente  -  fuga 

Kelko  Sato,  piano 


INTERMISSION 


La  Bonne  Chanson,  Opus  61  (Paul  Verlaine)  Gabriel  Faure 

Une  saint  en  son  aureole  -  Puisque  l'aube  grandit  -    ^  1845-1924) 
La  lune  blanche  luit  dans  leg  bois  -  J'allais  par  des  chemins 
perfides  -  J'ai  presque  peur,  en  verite  -  Avant  que  tu  ne 
t' en  allies  -  Done,  ce  sera  par  un  clair  jour  d* ete'- 
West-ce  pas?  -  L'Hiver  a  cesse 

Donald  Collup,  baritone 
Thomas  Jaber,  piano 


The  performance  of  the  Faure  is  dedicated  to  the  memory  of 
 Pierre  Bemac  (1899-1979)  


Richard  Elliott:    Graduating  student  of  John  Weaver 
Daisy  Jackson:    Student  of  Todd  Duncan 
Keiko  Sato:    Student  of  Mieczyslaw  Horszowski 
Donald  Collup:    Student  of  Todd  Duncan 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music 


Please  help  us  to  maintain  professional  standards:    we  cannot  seat 
latecomers  during  a  performance  or  between  movements  of  a  performance. 
If  there  are  two  or  more  works  on  the  first  half  of  a  program,  we1 11 
try  to  accomodate  latecomers;  otherwise  no  one  can  be  seated  until 
the  intermission. 


What  you  hear  at  our  concerts  is  the  result  of  countless  hours  of 
physical  application  and  mental  concentration.    Curtis  is  proud  to 
present  such  a  highly  specialized,  gifted  group  of  young  artists; 
and  we  are  pleased  to  be  able  to  offer  you  such  musical  nourishment. 
The  Institute  would  appreciate  your  showing  your  approval  by  remaining 
to  hear  all  of  each  evening's  conscientious  performers. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Friday  2  November  1979  at  8:00  pm 


FOURTH  STUDENT  RECITAL 


Quintet  for  Woodwinds 

Allegretto 
Allegro  giocoso 


Elliott  Carter 
(1908-  ) 


Lisa  Davis,  flute         Thomas  LeGrand,  clarinet 
Kathryn  Greenbank,  oboe        Robert  Hoyle,  horn 
Nadina  Mackie,  bassoon 


Fanfare  to  La  Peri 


Fantasie  in  C  major 

(arranged  by  Irving  Rosenthal) 

Scherzo 


Can  zona  per  Sonar  e  No.  2 

Fanfare  for  the  Common  Cold  (S.98.7) 

(exhumed  by  Professor  Peter  Schickele) 


Paul  Dukas 
(1865-1935) 

Johann  Sebastian  Bach 
(1685-1750) 

John  Cheetham 
( 1939-  ) 

Giovanni  Gabrieli 
(c.  1555-1612) 

P.  D.  Q.  Bach 
(18077-1742?) 


Gary  Schutza,  trumpet        Robert  Hoyle,  horn 
James  Bittner,  trumpet        Timothy  Soberick,  trombone 
Larry  Bird,  bass  trombone 


INTERMISSION 


IH 


"Io  son  l'umille  ancellaH 
(from  Adrians  Lecouvreur) 

"Poveri  fiori" 

(from  Adriana  Lecouvreur) 

"Ebben?  Ne  andro  lontana" 
(from  La  Wally) 

Bolero:  "Merce,  dilette  amiche" 
(from  I  Vesprl  Slclliani) 


Ida  Ong,  soprano 
Thomas  Jaber,  piano 


Francesco  Cilea 
(1866-1950) 

Cilea 


Alfredo  Catalani 
(1854-1893) 

Giuseppe  Verdi 
(1813-1901) 


(please  turn) 


Lisa  Davis:    Student  of  Murray  Panitz 
Kathryn  Greenbank:    Student  of  John  de  Lancie 
Thomas  LeGrand:    Student  of  Anthony  Gigliotti 
Robert  Hoyle:    Student  of  Mason  Jones 
Nadina  Mackie:    Student  of  Bernard  Garfield 
Gary  Schutza:    Graduating  student  of  Frank  Kaderabek 
James  Bittner:    Student  of  Frank  Kaderabek 
Timothy  Soberick:    Student  of  Glenn  Dodson 
Larry  Bird:    Student  of  M.  Dee  Stewart 
Ida  Ong:    Student  of  Marianne  Casiello 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music 


Please  help  us  maintain  professional  standards:    we  cannot  seat  late- 
comers during  a  performance  or  between  movements  of  a  performance.  If 
there  are  two  or  more  separate  works  on  the  first  part  of  a  program, 
we'll  try  to  accomodate  latecomers?  otherwise  no  one  can  be  seated  until 
the  intermission. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines 
are  occasionally  at  cross-purposes— our  programs  may  sometimes  differ 
from  what  was  announced  in  our  monthly  listings. 


What  you  hear  at  our  concerts  is  the  result  of  countless  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  such  a 
highly  specialized,  gifted  group  of  young  artists;  and  we  are  pleased  to 
be  able  to  offer  the  public  such  musical  nourishment.    The  Institute  would 
appreciate  your  showing  your  approval  by  remaining  to  hear  all  of  each 
evening's  conscientious  performers. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Monday  5  November  1979  at  P:00  pro 


FIFTH  STUDENT  RECITAL 


Sound  the  Trumpet 
Ich  und  Du 

Der  beste  Liebesbrief 


Henry  Purcell-Benjamin  Britten 
(1659-1695)  (1913-1976) 

Peter  Cornelius 
(1824-1874) 


Laura  May  Davis,  soprano        Jack  Clay,  bass-baritone 
David  Lofton,  piano 


II 


Lascia  Ch'io  Pianga 
Bel  Piacere 

Allerseelen 
StSndchen 

The  Old  Maid  and  the  Thief 
"Steal  me  sweet  thief*1 


George  Frederick  Handel 
(1685-1759) 

Richard  Strauss 
(1864-1949) 

Gi an -Carlo  Menotti 
(1911-  ) 


Richard  Wagner 
(1813-1883) 


Wagner 


Laura  May  Davis*  soprano 
David  Lofton,  piano 

IH 

Die  Melstersinqer  von  Nurnberg 

"Was  duftet  doch  der  Flieder" 
"Wahn!  Wahn!  Uberall  wahn" I 

Das  Rheingold 

"Abendlich  strahlt  der  Sonne  Auge" 

Jack  Clay,  bass-baritone 
David  Lofton,  piano 
IV 

Carnaval,  Opus  9  Robert  Schumann 

(1810-1856) 

Preamble  -  Pierrot  -  Arlequin  -  Valse  noble  -  Eusebius  -  Florestan 
Coquette  -  Replique  -  A.S.C.H.— S.C.H.A.  (lettres  dansantes)  - 
Chi ar in a  -  Chopin  -  Esfcrella  -  Reconnaisance  -  Pant a lor  et  Columbin 
Valse  Allemande  -  Intermezzo:  Paganini  -  Aveu  -  Promenade  -  Pause  - 
Marche  des  Davidsbttndler  contre  les  Philistins 

Thomas  Lorango,  piano 


INTERMISSION 


Quartettsatz  in  C  minor  (D.  703) 

Quartet  No.  6 

Mesto:  vivace 
Mesto:  marcia 
Mesto:  burletta,  moderato 
Mesto 

The  Kasimir  Quartet 
Diane  Monroe,  violin        Karen  Dreyfus,  viola 
Kathryn  Lucktenberg,  violin         Vivian  Barton,  cello 


Franz  Schubert 
(1797-1828) 

Bela  Bart6k 
(1881-1945) 


Laura  May  Davis:    Student  of  Mar'anne  Casiello 
Jack  Clay:    Student  of  Todd  Duncan 
David  Lofton:    Student  of  Dr.  Vladimir  Sokoloff 
Thomas  Lorango:    Student  of  Seymour  Lipkin 
Diane  Monroe:    Graduating  student  of  Ivan  Galamian  and  David  C  ex  one 
Kathryn  Lucktenberg:    Graduating  student  of  Ivan  Galamian  and  Jaime  Laredo 
Vivian  Barton  and  Karen  Dreyfus  are  spring,  1979,  graduates 


This  concert  is  being  broadcast  live  over  WUHY.-FM. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Please  help  us  maintain  professional  standards:    we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  performance.    If  there  are 
two  or  more  separate  works  on  the  first  part  of  a  program,  we'll  try  to 
accommodate  latecomers— otherwise  no  one  can  be  seated  until  the  inter  mi  ssi< 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  cross-purposes— 'Our  programs  may  sometimes  differ  from  wha< 
was  announced  in  our  monthly  listings. 

What  you  hear  at  our  concerts  is  the  result  of  countless  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  such  a 
highly  specialized,  gifted  group  of  young  artists?  and  we  are  pleased  to 
be  able  to  offer  the  public  such  musical  nourishment.    The  Institute  would 
appreciate  your  showing  your  approval  by  remaining  to  hear  all  of  each 
evening's  conscientious  performers. 

For  information  about  our  concerts  please  call  893-5260  or  893-5271. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Tuesday  6  November  1979  at  8:00  pm 


SIXTH  STUDENT  RECITAL 


I 

Sonata  in  G  major  for  Harp  Carl  Philipp  Emanuel  Bach 

Allegro  (1714-1788) 
Adagio  un  poco 
Allegro 

Anne  Sullivan,  harp 


II 

Sonata  in  F  minor  for  Viola  and  Piano,  Opus  120,  No.  1 

Allegro  appassionato  Johannes  Brahms 

Andante  un  poco  adagio  (1833-1897) 
Allegretto  grazioso 
Vivace 

Karie  Prescott,  viola 
Margaret  Wright,  piano 


INTERMISSION 


III 

Four  Mazurkas 

in  F  minor,  Opus  7,  No.  3 
in  Bb  minor,  Opus  24,  No.  4 
in  C#  minor,  Opus  63,  No.  3 
in  C#  minor,  Opus  50,  No.  3 

Nocturne  in  Eb  major,  Opus  55,  No.  2 

Polonaise  in  F#  minor,  Opus  44 

Ira  Levin,  piano 


Frederick  Chopin 
(1810-1849) 


Chopin 
Chopin 


Anne  Sullivan:    Student  of  Marilyn  Costello 
Karie  Prescott:    Student  of  Michael  Tree 
Margaret  Wright:    Student  of  Dr.  Vladimir  Sokoloff 
Ira  Levin:    Student  of  Jorge  Bolet 
Karen  Tut tie  prepared  the  Brahms 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  call  893-5260. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


Syrinx 


THE  FEDERAL  RESERVE  BANK  OF  PHILADELPHIA 

Presents  a 
Concert  by  Students  of 

THE  CURTIS  INSTITUTE  OF  MUSIC 

November  7,  1979,  12:30  p.m. 
PROGRAM 

(for  Flute  alone) 

Lisa  Davis  —  Flute 


Claude  Debussy 
1862-1918 


Sonata  for  Flute  and  Piano 


Allegro  malinconico 

Cantilena 

Presto  giocoso 


Francis  Poulenc 
1899-1963 


Ridente  la  calma 
Un  moto  di  gioia 

Am  Grabe  Anselmos 
Seligkeit 

Meinem  Kinde 
Standchen 


Lisa  Davis  —  Flute 
Sook-Chung  Kim  —  Piano 


Wolfgang  Amadeus  Mozart 
1756-1791 


Franz  Schubert 
1797-1828 


Richard  Strauss 
1864-1949 


Han  Lee  —  Soprano 
Vladimir  Sokoloff  —  Piano 


Romance  in  F  Major,  Opus  50 


Ludwig  van  Beethoven 
1770-1827 


Maria  Bachman  —  Violin 
Nozomi  Takashima  —  Piano 


Sonatina  for  Solo  Violi 


Introduzione 
Moderato  tranquillo 
Scherzo  Giocoso 
Presto  —  Finale 


Maria  Bachman 
1960- 


Maria  Bachman  —  Violh 


Sonatine  pour  le  piano  (1905) 

Moderate 

Minuet 

Anime 


Maurice  Ravel 
1875-1937 


Sook-Chung  Kim  -  Piano 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


THE    CURTIS    INSTITUTE    OF  MUSIC 

PHILADELPHIA 


presenting 

LAURA  MAY  DAVIS,  soprano  JACK  CLAY,  bass-baritone 

DAVID  LOFTON,  piano 
THOMAS  LORANGO.  piano 
KASHMIR  Ql'ARTET 

CARNEGIE  RECITAL  HALL 
154  WEST  5TTH  STREET 
NEW  YORK  CITY 

WEDNESDAY,  NOVEMBER  7,  1979 
8:00  P.M. 


THE     CURTIS     INSTITUTE     OF  MUSI 


JOHN  de  LANCIE,  Director 


Sound  the  Trumpet 

Ich  und  Du 

Der  beste  Liebesbrief 


Henry  Purcell-Benjamin  Brittei 
(1659-1695)  (1913-1976] 

Peter  Cornelius 
(1824-1874) 


Laura  May  Davis,  soprano         Jack  Clay,  bass-baritone 
David  Lofton,  piano 


Lascia  Ch'io  Pianga 
Bel  Piacere 

Allerseelen 
Standchen 

The  Old  Maid  and  the  Thief 

"Steal  Me  Sweet  Thief" 


George  Frederick  Hand 
(1685-1759 

Richard  Straus: 
(1864-1949) 

Gian-Carlo  Menotti 
(1911-  t 


Laura  May  Davis,  soprano 
David  Lofton,  piano 

III 

Die  Meistersinger  von  Nurnberg 

"Was  duftet  doch  der  Flieder" 
"Wahn!  Wahn!  Uberall  Wahn!" 

Das  Rheingold 

"Abendlich  strahlt  der  Sonne  Auge" 

Jack  Clay,  bass-baritone 


Richard  Wagner 
(1813-1883) 


Wagner 


David  Lofton,  piano 
IV 


Carnaval,  Opus  9 

Preamble 

Pierrot 

Arlequin 

Valse  noble 

Eusebius 

Florestan 

Coquette 


Replique 

A.S.C.H.— S.C.H.A. 
(Lettres  dansantes) 
Chiarina 
Chopin 
Estrella 

Reconnaissance 


Robert  Schumann 
(1810-1856) 
Pantalon  et  Colombine 
Valse  Allemande 
Intermezzo:  Paganini 
Aveu 

Promenade 
Pause 

Marche  des  Davidsbundler 
contre  les  Philistins 


Thomas  Lorango,  piano 
INTERMISSION 


Quartet  No.  6 

Mesto:  vivace 

Mesto:  marcia 

Mesto:  burletta,  moderato 

Mesto 

The  Kasimir  Quartet 

Diane  Monroe,  violin 
Kathryn  Lucktenberg,  violin 


Bela 
(188 


Bartok 
1-1945) 


Karen  Dreyfus,  viola 
Vivian  Barton,  cello 


(Laura  May  Davis,  soprano  -  Born  in  Connecticut,  Miss  Davis  attended  Hartt  College  of  Music  from  1975  to 
■  977,  and  in  1977  was  accepted  at  The  Curtis  Institute  of  Music  as  a  student  of  Marianne  Casiello  Miss 
l^avis  appeared  last  April  as  soloist  with  The  Curtis  Symphony  Orchestra  in  a  live  radio  broadcast  of 
I  Knoxville  Summer  of  1915"  by  Samuel  Barber.  She  recently  made  her  professional  opera  debut  as 
Ivlelide  in  Cavalli's  "L'Ormindo"  with  the  Pennsylvania  Opera  Theater  Miss  Davis  has  been  the  recipient 
Ijf  many  honors,  including  an  award  from  the  Liederkranz  Foundation  of  New  York  She  was  a  finalist  in 
I  he  1978  Jenny  Lind  Competition  and  was  its  winner  in  1979,  as  a  result  she  toured  Sweden  last  summer 
l  or  a  series  of  concerts 

lack  Clay,  bass-baritone  -  A  native  of  Indiana.  Mr  Clay  learned  to  play  the  piano  while  learning  to  talk 
|.\fter  college  he  entered  the  business  world,  pursuing  music  as  an  avocation  Turning  his  attention 
[;eriously  to  music,  he  earned  his  MA  from  Indiana  University  before  entering  The  Curtis  Institute  of 
Ivlusic  as  a  student  of  Todd  Duncan  He  has  appeared  often  in  recital,  with  orchestra  and  in  opera  where 
|  lis  roles  range  from  Mozart  to  Berg.  Mr  Clay  will  graduate  this  year  from  The  Curtis  Institute 

i  David  Lofton,  piano  -  Philadelphian  David  Lofton  is  a  second  year  student  at  The  Curtis  Institute  where 
|ie  studies  accompanying  with  Dr  Vladimir  Sokoloff.  He  has  appeared  twice  with  the  Lansdowne 
jaymphony  Orchestra,  won  the  Central  Music  Award,  received  a  scholarship  from  the  Pro  Arts  Society  of 
Philadelphia  and  has  performed  at  La  Salle  College,  the  Walnut  Street  Theatre  and  at  Philadelphia's  Civic 
Center  in  a  series  of  city-wide  programs.  Mr.  Lofton  was  chosen  to  inaugurate  the  Jefferson-Bartok 
i  Recital  Series  in  Philadelphia  and  at  present  is  Music  Director  of  the  Encore  Opera  Company 

[Thomas  Lorango,  piano  -  Born  in  Buffalo  in  1959,  Mr.  Lorango  is  presently  studying  piano  at  The  Curtis 
Institute  with  Seymour  Lipkin.  He  is  a  winner  of  the  1978  American  Music  Scholarship  Association 

nternational  Piano  Competition  and  the  G  B.  Dealey  Awards  Competition  He  has  performed  recitals  on 
!:he  East  Coast  and  has  appeared  as  soloist  with  the  Buffalo  Philharmonic,  the  Dallas  Symphony  and 

wice  with  The  Philadelphia  Orchestra.  Mr  Lorango  recently  attended  the  Marlboro  Music  Festival  and 
/vill  be  participating  in  a  "Music  from  Marlboro"  tour  He  is  a  Leventritt  Foundation  Artist  and  is  appearing 
In  recitals  under  the  auspices  of  this  foundation. 

The  Kasimir  Quartet  -  The  Kasimir  Quartet  was  formed  by  four  women  students  of  The  Curtis  Institute  in 
ll978,  and  immediately  began  concertizing  on  the  East  Coast  They  appeared  in  numerous  recitals  and 
j  adio  broadcasts  during  the  1978-79  season,  and  in  May  1979,  embarked  on  their  first  European  tour 
Ijnder  the  auspices  of  Curtis,  giving  eighteen  concerts  in  England.  France  and  Italy.  In  addition  to  studies 
tan  their  respective  instruments,  the  Quartet  has  studied  chamber  music  with  Felix  Galimir.  Head  of  the 
Chamber  Music  Department  at  Curtis,  and  with  Karen  Tuttle,  Instructor  in  Chamber  Music  at  the 
I  nstitute 

Diane  Monroe,  first  violin  -  Born  in  Philadelphia,  Miss  Monroe  began  her  violin  studies  at  the  age  of  eight, 
and,  prior  to  entering  The  Curtis  Institute,  studied  with  Edgar  Ortenberg  and  Charles  Castleman.  She 
i;ntered  Curtis  as  a  student  of  Ivan  Galamian  and  David  Cerone.  In  1975,  Miss  Monroe  was  a  member  of 
he  faculty  string  quartet  at  Michigan  State  University  and  is  now  a  frequent  participant  in  the  Marlboro 
Vlusic  Festival  in  Vermont. 

Kathryn  Lucktenberg,  second  violin  -  From  Spartanburg,  South  Carolina,  Miss  Lucktenberg  began  her 
studies  of  the  violin  at  the  age  of  nine,  and  at  fifteen  was  accepted  at  Curtis  where  she  studies  with  Ivan 
Galamian  and  Jaime  Laredo.  Miss  Lucktenberg  is  the  recipient  of  numerous  national  awards  She  won 
The  Philadelphia  Orchestra  Senior  Student  Auditions  in  1978  and  made  her  debut  with  The  Philadelphia 
Orchestra  last  season  playing  Samuel  Barber's  Violin  Concerto. 

I  Karen  Dreyfus,  viola  -  From  Cherry  Hill,  New  Jersey,  Miss  Dreyfus  has  studied  at  The  Curtis  Institute  with 
Michael  Tree  and  Karen  Tuttle  As  first  prize  winner  of  the  1978  Hudson  Valley  International  Competition, 
jjhe  appeared  as  soloist  with  the  Hudson  Valley  Philharmonic  Miss  Dreyfus  also  received  the  top  prize  in 
t/iola  at  the  1979  Washington  International  Competition  She  performed  in  recital  at  Carnegie  Hall  with 
Vehudi  Menuhin  and  has  been  a  frequent  participant  at  the  Aspen,  Casals  and  Marlboro  Music  Festivals 
This  year  she  will  tour  with  "Music  from  Marlboro". 

Vivian  Barton,  cello  -  Miss  Barton,  from  New  Castle,  Delaware,  has  studied  at  The  Curtis  Institute  with 
David  Soyer,  instructor  in  cello  at  the  Institute  and  cellist  of  the  Guarneri  Quartet  Miss  Barton  has 
participated  in  many  leading  music  festivals,  including  the  Marlboro  Festival  She  was  a  top  prizewinner 
I  n  the  1979  Hudson  Valley  International  String  Competition 


THE     CURTIS     INSTITUTE     OF  MUSIC 


A  BRIEF  HISTORY 


The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1,  1924. 
Founded  by  Mary  Louise  Curtis  Bok  (later  Mrs.  Efrem  Zimbalist,  Sr.),  the 
Institute,  which  is  a  totally  scholarship  school,  has,  since  its  inception, 
provided  peerless  musical  training  for  2,800  musicians  who  are  accepted  as 
students  only  by  audition.  The  Curtis  Institute  of  Music  began  as  a  privately 
endowed  institution  and  has  existed  to  date  without  government  support  of 
any  kind. 

Curtis  counts  among  its  distinguished  graduates  some  of  the  most 
illustrious  names  in  music  including  Leonard  Bernstein,  Gian-Carlo  Menotti, 
Samuel  Barber,  Judith  Blegen,  Gary  Graffman,  Leonard  Rose,  Jorge  Bolet, 
John  de  Lancie,  Eugene  Istomin,  Jaime  Laredo,  Anna  Moffo,  Ned  Rorem  and 
Calvin  Simmons.  Fifty-five  members  of  the  Philadelphia  Orchestra  are 
presently  Curtis  graduates,  while  more  than  two  hundred  other  graduates  are 
members  of  major  American  symphony  orchestras,  nearly  ninety  of  whom  are 
principal  players. 

The  faculty  of  The  Curtis  Institute  has  included  some  of  the  most 
celebrated  musicians  of  the  twentieth  century,  including  Leopold  Stokowski, 
Fritz  Reiner,  Emanuel  Feuermann,  Leopold  Auer,  Elisabeth  Schumann,  Efrem 
Zimbalist,  Josef  Hofmann,  Mieczyslaw  Horszowski,  Wanda  Landowska, 
Gregor  Piatigorsky,  William  Primrose,  Moritz  Rosenthal,  Carlos  Salzedo, 
John  de  Lancie,  Samuel  Barber,  Rudolf  Serkin,  Jorge  Bolet,  Todd  Duncan  and 
Marcella  Sembrich. 

Without  exception,  aN  students  at  the  Institute  receive  a  free  education  for 
as  long  as  they  remain  at  the  Institute.  Over  the  past  55  years,  students  have 
come  from  virtually  every  country  in  the  world.  This  is  still  the  policy  of  the 
Institute.  During  the  school  year  1979-80,  there  are  154  students:  116  from  the 
U.S.A.  and  38  from  14  different  countries  which  include  Australia,  Canada, 
Republic  of  China,  People's  Republic  of  China,  England,  France,  Hong  Kong, 
India,  Israel,  Japan,  Korea,  Republic  of  the  Philippines,  Sweden  and  the 
U.S.S.R.  The  154  students  pursue  their  studies  with  a  faculty  of  65,  most  of 
whom  are  performing  artists  of  world  renown. 
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John  de  Lancie  is  pleased  to  announce  that: 


The  Curtis  Institute  of  Music  has  been  awarded  a 
Challenge  Grant  of  $150,000  from  the  National 
Endowment  for  the  Arts.    The  announcement  was 
made  on  October  30,  1979. 

-and- 

Tonight's  concert  is  being  recorded  by  WNCN  for  broadcast 
in  late  January  or  early  February  1980.    This  broadcast 
has  been  made  possible  through  the  generosity  of  the 
New  York  Chapter  and  the  National  Board  of  The  Curtis 
Institute  of  Music  Alumni  Association.    We  would  also 
like  to  express  appreciation  to  Matt  Biberfeld  of  WNCN 
and  to  Stewart  Warkow  of  the  Carnegie  Hall  Corporation. 


7  November  1979 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Friday  9  November  1979  at  8:00  P.M. 


SEVENTH  STUDENT  RECITAL 


I 

Gamba  Sonata  No.  2  in  D  major.  S.  1028  J.S.  Bach 

Adagio  (  1685-1750) 

Allegro 
Andante 
Allegro 

David  B.  Williamson,  double  bass 
Stephanie  Wendt,  piano 

II 

Pictures  at  an  Exhibition  Modeste  Petrovitch  Mou3sorgsky 

( 1839—1881) 

Promenade  -  Gnomus  -  II  Vecchio  Castello  - 
Promenade  -  Tuilleries  (children  quarreling  after  play)  - 
Bydlo  -  Promenade  -  Ballet  of  the  Chicks  in  their  Shells  - 
Two  Polish  Jews:  one  rich,  the  other  poor  -  Promenade  - 
The  Market  Place  at  Limoges  -  Catacombae:  Sepulcrum  Romanum, 
Con  Mortuis  in  Lingua  Mortua  -  The  Hut  on  Fowl's  Legs  (Bab a 
Yaga)  -  The  Great  Gate  at  Kiev 

Marcantonio  Barone,  piano 


INTERMISSION 


hi 

Quintet  for  Piano  and  Strings  in  F  minor  Cesar  Franck 

Molto  moderato  quasi  lento  -  allegro  (1822-1890) 
Lento  con  molto  sentimento 
Allegro  non  troppo  ma  con  fuoco 

Yoko  Fujita,  violin         Mark  Ludwig,  viola 
Anne  St.  Cyr,  violin         Dmitry  Yablonsky,  cello 
Ira  Levin,  piano 


David  Williamson:    Student  of  Roger  Scott 
Stephanie  Wendt:    Student  of  Jorge  Bolet 
Marcantonio  Barone:     Student  of  Eleanor  Sokoloff 
Yoko  Fujita:    Student  of  Jaime  Laredo 
Anne  St.  Cyr:     Student  of  Ivan  Gal ami an  and  Jascha  Brodsky 
Mark  Ludwig:    Student  of  Joseph  de  Pasquale 
Dmitri  Yablonsky:    Student  of  David  Soyer 
Ira  Levin:    Student  of  Jorge  Bolet 

Felix  Galimir  prepared  the  Franck 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music 
For  information  about  concerts  call  893-5260 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
James  W.  Kceler,  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Monday  12  November  1979  at  8:00  P.M. 


EIGHTH  STJDENT  RECITAL 


I 

Prelude,  Fugue,  and  Variation,  Opus  18  Cesar  Franck 

(transcribed  by  Dewey  Owens)  (1822-1890) 
Prelude:  andante  cantabile 
Fugue:  lento,  allegretto  ma  non  troppo 
Variation:  an dan tl no 

Alison  Skerlong  and  Janet  M.  Jackson,  harps 


French  Suite  No.  6  Johann  Sebastian  Bach 

(transcribed  by  Carlos  Salzedo)  (1685-1750) 
Allemande  -  Courante  -  Sarabande  -  Polonaise  - 
Gavotte  -  Menuet  -  Bouree  -  Gigue 

(final  movement  transcribed  by  Marilyn  Costello) 

Alison  Skerlong  and  Janet  M.  Jackson,  harps 


n 

Sonata  No.  11  in  A  major,  K.  331  Wolfgang  Amadeus  ilozart 

Andante  grazioso  (1756-1791) 
Menuetto 

Alia  Turca:  allegretto 

Ghenady  Meirson,  piano 


III 


The  Marriage  of  Figaro 
"Porgi  Amor" 

Faust 

Jewel  Song 

Tosca 

"Vissi  d'arte" 

Street  Scene 

Mrs.  Maurrant's"  Aria 


Laura  Davis,  soprano 
Ghenady  Meirson,  piano 


Mozart 

Charles  Gounod 
(1818-1893) 

Giacomo  Puccini 
(1858-1924) 

Kurt  Weill 
(1900-1950) 


INTERMISSION 
IV 

Quartet  for  Piano  and  Strings  in  Eb  major,  Opus  87  Autonin  Dvorak 
Allegro  con  fuoco  (1841-1904) 
Lento 

Allegro  moderato,  grazioso 
Allegro,  ma  non  troppo 

Carmit  Zori,  violin         Michael  Kannen,  ceLlo 
Thomas  C.  Turner,  viola         Thomas  Lorango,  pi  mo 


(please  turn) 


Alison  Skerlong:    Graduating  student  of  Marilyn  Costel lo 
Janet  Jackson:    Graduating  student  of  Marilyn  Costello 
Ghenady  Meirson:    Student  of  Mieczyslaw  Horszwski 
Laura  Davis:    Student  of  Marianne  Casiello 
Ghenady  Meirson:    Student  of  Dr.  Vladimir  Sokoloff  in  accompanying 
Carmit  Zori:    Student  of  Ivan  Gal  ami  an  and  Jaime  Laredo 
Thomas  Turner:    Student  of  Joseph  de  Pasquale 
Michael  K  arm  en:     Student  of  Orlando  Cole 
Thomas  Lorango:    Student  of  Seymour  Lipkin 


Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  performance.  If  there  are 
two  or  more  works  on  the  first  part  of  a  program  we*  11  try  to  accomodate 
latecomers;  otherwise  no  one  can  be  seated  until  intermission. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  cross-purposes — our  programs  may  sometimes  differ  from  what 
was  announced  in  our  monthly  listings. 

What  you  hear  at  our  concerts  is  the  result  of  countless  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  such  a 
highly  specialized,  gifted  group  of  young  artists,  and  we  are  pleased  to 
be  able  to  offer  the  public  such  musical  nourishment.    The  Institute  would 
appreciate  your  showing  your  approval  by  remaining  to  hear  all  of  each 
evening's  conscientious  performers. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Komblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Dl vision 


THE      CURTIS      INSTITUTE      OP  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Monday  19  November  1979  at  8:00  P.M. 

THE  CURTIS  SYMPHONY  ORCHESTRA 
conducted  by 
 WALTER  SUSSKIND  


j. 

Vysehrad  (The  High  Castle)  Bedrich  Smetana 

(No.  1  from  My  Fatherland)  (1824-1884) 

H 

Pohadka  (A  Fairy  Tale)    Opus  16  Josef  Suk 

Liebe  und  Leid  der  Konigskinder  (1874-1935) 
Intermezzo:  Volkstanz 
Intermezzo:  Trauermusik 
KOnigln  Runa' s  Fluch  -  Sieg  der  Liebe 


INTERMISSION 


III 

Symphony  No.  8  in  G  major,  Opus  88  Antonin  Dvorak 

Allegro  con  brio  (1841-1904) 
Adagio 

Allegretto  grazioso 
Allegro  ma  non  troppo 


(please  turn) 


THE  CURTIS  SYMPHONY  ORCHESTRA 


VIOLINS 

Maria  Bachmann 

Margaret  Batjer 

Nancy  Bean 

Alison  Dal ton 

Nicolas  Daniel son 

Ralph  de  Souza 

Ting  Pan 

Yoko  Pujita 

Daniel  Hardt 

Ming-Pen  Hsin 

Amos  Jones 

Dae-Shik  Rang 

Connie  Knudsen 

Sarah  Kwak 

Sophie  Lang don 

Suzanne  Leon 

Mei-Chen  Liao 

Sara  Kathryn  Lucktenberg 

Cathy  Meng 

Catherine  Metz 

Diane  Monroe**  (1st) 

Hirono  Oka**  (2nd) 

Laura  Park 

Sharman  Plesner 

Anne  Saint -Cyr 

Maurice  Sklar 

Michi  Sugiura 

Nadya  Tichman 

Andrew  Wasyluszko 

Carmit  Zori 

VIOLAS 

Pamela  Askew 
Mary  Bishop 
Walter  Gonshery 
Mark  Ludwig** 
Igor  Polesitsky 
Karie  Prescott 
Joyce  Ramee 
Donna  Randall 
Suzanne  Rousso 
Thomas  Turner 


CELTOS 

Ramon  Bolipata 
Amy  Brodo 
David  Ellis 
Michael  Kannen 
Gita  Roche 
Sara  Sant'Ambrogio 
Michal  Schmidt 
Jonathan  Spitz 
Alan  Stepansky 
Bruce  Wang 
Daniel  Wang 
Dmitry  Yablonsky 

DOUBLE  BASSES 

Joanne  Di  Maria 
David  Pay 
Stephen  Groat 
Robert  Kesselman** 
David  Williamson 

HARPS 

Janet  Jackson 
Alison  Skerlong 
Anne  Sullivan 

FLUTES 

Lisa  Davis** 
David  Gantsweg 
Gigi  Mitchell 
Heidi  Ruby 

OBOES 

Jonathan  Blumenf  eld** 
Melinda  Getz 
Kathryn  Greenbank** 
Mark  McEwen 
Viktor  Zlobinsky 

CLARINETS 

Anne  Ament** 
Paul  Garment 
Thomas  LeGrand** 
Lars  Paulsson 


BASSOONS 

Holly  Blake 
Michael  Hope** 
Nadina  Mackie** 
Nancy  McDermid 

HORNS 

Michael  Gast 
Robert  Hoyle** 
Paul  Miller 
Jan  Paulson 
Theodore  Peters 
Steven  Silverman 

TRUMPETS 

James  Bittner  ** 
Scott  Marino 
John  Raschella 
Gary  Schutza** 

TROMBONES 

Joseph  Alessi** 
Larry  Bird 
Steve  Kamilos** 
Timothy  Soberick 

TUBA 

Mark  Vasicek 

TIMPANI  AND  PERCUSSION 

Christopher  Allen 
Michael  Bayard** 
Marc  Silverberg 
Carol  Stumpf ** 

STAGE  MANAGERS 

Michael  Gast 
Steven  Silverman 

LIBRARIAN 


Louis  Perazza 


The  members  of  the  orchestra  are  listed  alphabetically  rather  than 
according  to  orchestral  seating.    Principal  players  for  this  concert 
are  marked  ** 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Tuesday  20  November  1979  at  8:00  P.M. 


THE  CURTIS  FACULTY  SERIES 


I 

Sonata  in  F  major  for  Cello  and  Piano,  Opus  4       Sir  Donald  Tovey 

...      .     .  (1900)  (1875-1940) 

Aiiegrissirao 

Andante  cantabile 

Finale:  vivace  giocoso  ma  nan  presto 

David  Soyer ,  cello 
Mieczyslaw  Horszowski,  piano 


Sonata  in  F  major,  K.  332  Wolfgang  Amadeus  Mozart 

(1756-1791) 

Allegro 
Adagio 

Allegro  assai 

Mieczyslaw  Horszowski,  piano 


INTERMISSION 


III 

Sonata  in  D  major  for  Cello  and  Piano,  Opus  102,  No.  2 

...  .    .  Ludwig  van  Beethoven 

Allegro  con  brio  y  (1770-1827) 

Adagio  con  molto  sentimento  d* affetto 
Allegro— Allegro  fugato 

David  Soyer,  cello 
Mieczyslaw  Horszowski,  piano 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


THE       CURTIS       INSTITUTE      OF  MUSIC 
John  deLancie ,  Director 
Curtis  Hall,  Fifty-fifth  Season  1979-1980 
Friday  2  3  November  1979  at  8:00  P.M. 


JOINT  FACULTY  PECITAL 
I 

Example  6-21  from  Counterpoint  in  Composition  Salzer-Schachter 
(the  "Pathe'tique") 

David  Loeb,  piano 
II 

Tomato  and  Fig  in  d  minor  (S.  565  calories)  Johann  Sebastian  Bacon 

(1685-1686) 

John  Weaver,  organ 
III 

Liebesboot  (Love-Boat)  Kreisler-Rachmaninof f 

Jorge  Bolet ,  piano 

IV 

"Sei  Hiatootha  Fokes  Ahndah  Steps"  from  Mai  d  in  Japan  David  Loeb 

(b.200l) 

Eleanor  Sokoloff ,  soprano 
V 

"Do-Re-Mi"  from  The  Sound  of  Mus i c  Rodgers-Hammerstein 
sung  to  the  accompaniment  of 
Prelude  no.  1  in  C  Major  (Well-Tempered  Clavier,  Book  II)  J.  S.  Bach 

Audrey  Klar  and  the  BonaTones 
Edward  Al dwell,  piano 

VT 

Eleven  Studies  for  Eleven  Players  with  Eleven  Heads  and  Red  Norem 

Eleven  Noses  seated  on  Eleven  Chairs  and  lasting  Eleven  (b.l91l) 
Minutes     (Guess  what  opus  number) 

Murray  Panitz,  f  lute  , piccolo        John  deLancie,  oboe 
Anthony  Gigliotti ,  clarinet        Frank  Kaderabek,  trumpet 
Jaime  Laredo,  violin        Max  Aranoff,  viola 
Orlando  Cole,  cello        Marilyn  Costello,  harp 
Gerald  Carlyss,  percussion  I        Buddy  Rich,  percussion  II 
Seymour  Lipkin ,  piano 
Baton-twirling  by  Glenn  Dodson 

Felix  Galimir  prepared  the  Norem 
Jacquin's  Vodka  prepared  the  BonaTones 


The  Steinway  with  the  patented  "fold-away  leg"  is  the  official  piano  of  the 
Curtis  Institute  of  Music. 


THE     CURTIS     INSTITUTE     OP  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Monday  26  November  1979  at  8x00  P.M. 

~~  NUrW  STUDENT  RECITAL 


I 

Love  went  a-ridlng 
Iyo  kalian  pa  man  (yours  forever) 
Cacilie 

La  Fille  du  Regiment 

Ah!  ines  amis,  quel  jour  de  fete 

Turandot 

Nessun  dormal 

Noel  Velasco,  tenor 
Thomas  Jaber,  piano 

H 

Quintet  for  Winds 
Allegretto 
Allegro  giocoso 

Lisa  Davis,  flute        Thomas  LeGrand,  clarinet 
Kathryn  Groenbank,  oboe        Robert  Hoyle,  horn 
Nadina  Mackie,  bassoon 

HI 

Sonata  in  D  major,  K.  311  Wolfgang  Amadeus  Mozart 

Allegro  con  splrito  (1756-1791) 
Andante  con  espressione 
Rondo:  allegro 

Sook-Chung  Kim,  piano 


INTERMISSION 


IV 

Syrinx  for  Flute  Unaccompanied  Claude  Debussy 

(1862-1918) 

Lisa  Davis,  flute 

Sonata  for  Flute  and  Piano 
Allegro  malinconico 
Cantilena 
Presto  giocoso 

Lisa  Davis,  flute 
Sook-Chung  Kim,  piano 

(please  turn) 


Frank  Bridge 
(1879-1941) 

Angel  Pena 
(1921-  ) 

Richard  Streuss 
(1864-1949) 


Gaetano  Donizetti 
(1797-1848) 


Giacomo  Puccini 
(1858-1924) 


Elliott  Carter 
(1908-  ) 


Francis  Poulenc 
(1899-1963) 


V 


Sonatine  (1905) 
Modere 

Mouvement  de  Menuet 
Anime 


Maurice  Ravel 
(1875-1937) 


Sook-Chung  Kim,  piano 


Noel  Velasco:    Student  of  Marianne  Casiello 
Lisa  Davis:    Graduating  student  of  Murray  Panitz 
Thomas  LeGrand:    Student  of  Anthony  Gigliotti 
Kathryn  Greenbank:    Student  of  John  de  L ancle 
Robert  Hoyle:    Graduating  student  of  Mason  Jones 
Nadlna  Mackie:    Student  of  Bernard  Garfield 
Sook-Chung  Kim:    Graduating  student  of  Eleanor  Sokoloff 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music 
For  concert  information  call  893-5260 


What  you  hear  at  our  concerts  is  the  result  of  countless  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  such  a 
highly  specialized,  gifted  group  of  young  artists,  and  we  are  pleased  to  be 
able  to  offer  the  public  such  musical  nourishment.    The  Institute  would 
appreciate  your  showing  your  approval  by  remaining  to  hear  all  of  each 
evening's  conscientious  performers. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Komblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Wednesday  28  November  1979  at  8:00  P.M. 


TENTH  STUDENT  RECITAL 


Let  the  Righteous  Be  Glad  Georg  Friedrich  Handel 

(from  Chan dos  Anthem  No.  Ill  "Let  God  Arise")  (1685-1759) 


Grenzen  der  Menschheit  (Goethe) 


Mandoline 


Franz  Schubert 
(1797-1828) 

Gabriel  Faure 
(1845-1924) 


Linden  Lea 


Ralph  Vaughan  Williams 
(1872-1958) 

Quoniam  tu  solus  sanctus  Johann  Sebastian  Bach 

(from  the  Gloria,  Mass  in  B  minor,  S.  232)  (1685-1750) 
(with  horn  obbligato) 

Brian  Phipps,  bass 
Thomas  Jaber,  piano 
Robert  Hoyle,  horn  (in  the  Bach) 


Sonata  for  Cello  and  Piano 
Prologue:  lent 

Serenade  et  finale:  mo  der  em  en  t  anime 
Finale:  anime 

Suite  Populaire  Espagnole 

(Maurice  Marechal' s  arrangement  of 
Paul  Kochanski's  transcription) 
El  pano  moruno  -  nana  -  cancion  - 
Polo  -  Asturiana  -  Jota 

Jonathan  Spitz,  cello 
Margaret  Wright,  piano 


Claude  Debussy 
(1862-1918) 


Manuel  de  Fall a 
(1876-1946) 


INTERMISSION 


HI 

Sonata  No.  2  in  Bb  minor,  Opus  35 
Grave  -  doppio  movimento 
Scherzo 

Marcia  funebre 
Presto 


Frederick  Chopin 
(1810-1849) 


Ira  Levin,  piano 

Brian  Phipps:    Graduating  student  of  Marianne  Casiello 
Robert  Hoyle:    Graduating  student  of  Mason  Jones 
Jonathan  Spitz:    Student  of  David  Soyer 
Margaret  Wrighti    Student  of  Dr.  Vladimir  Sokoloff 
Ira  Levin:  Student  of  Jorge  Bolet 


(please  turn) 


Grenzen  der  Menschheit  (Borders  of  mankind 


When  the  ancient  heavenly  Father,  with  his  calm,  steady  hand,  is 
sowing  the  lightning  down  from  the  cloud  banks  over  the  earth  below; 
kissing  the  lowest  hem  of  His  garment,  I  kneel,  childlike,  in  awe 
at  His  feet. 

With  the  Gods  above,  no  man  may  measure  his  own  mortal  strength. 
Should  he  strive  upwards  until  he  touches  the  stars  with  his  fore- 
head— naught  upholding  him,  with  naught  secure  beneath  him,  the 
clouds  and  wind  making  him  their  plaything?    If  sure  and  steadfast 
he  be  established,  standing  with  the  balanced  earth  solid  beneath 
him,  he  cannot  rise  high  as  the  oak  tree,  not  as  high  as  the  vines. 

What  differs  Gods  from  us  mortals'?  That  on  beyond  them  a  mighty  river 
flows  eternally.    It  overwhelms  us,  and  swallows  us,  and  we  sink 
beneath  it. 

A  little  circle  bounds  our  existence  with  unending  chains,  and  many 
evils  array  themselves  on  our  beings. 

Mandoline 

The  gallant  young  men  who  go  serenading  and  fair  ladies  who  listen 
to  them  murmur  softly  to  each  other  underneath  sighing  branches. 
Here  are  Tricis  and  Aminta,  or  maybe  it's  Clitandre;  and  here  is 
Damon,  who  writes  tender  verses  for  cruel  maidens.    Their  doublets 
of  silk,  their  trailing  dresses,  their  elegance,  joy  and  soft,  faint 
shadows  whirl  together  in  the  radiance  of  a  rose  and  silver  moonlight 
while  a  mandolin  tinkles  in  the  breeze. 

Quoniam  tu  solus  sanctus 

You  alone  are  Holy,  You  alone  are  the  Lord,  You  alone  are  the  Most 
High,  Jesus  Christ. 


Artistic  considerations,  students*  schedules,  and  printers'  deadlines  are 
occasionally  at  cross-purposes— our  programs  may  sometimes  differ  from  what 
was  announced  in  the  monthly  listings. 

What  you  hear  at  our  concerts  is  the  result  of  countless  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  such 
a  highly  specialized,  gifted  group  of  young  artists;  and  we  are  pleased 
to  be  able  to  offer  the  public  such  musical  nourishment.    The  Institute 
would  appreciate  your  showing  your  approval  by  remaining  to  hear  all  of 
each  evening' s  conscientious  performers. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information    call  893-5260  or  893-5271. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Friday  30  November  1979  at  8:00  P.M. 


ELEVENTH  STUDENT  RECITAL 


Sonatina  for  Solo  Violin 
Introduzione 
Moderato  tranquillo 
Scherzo  giocoso 
Presto  -  Finale 

Maria  M.  Bachmann,  violin 

Romance  in  F  major.  Opus  50  Ludwig  van  Beethoven 

(1770-1827) 

Zigeunerweisen,  Opus  20  Pablo  de  Sarasate 

(1844-1908) 

Maria  M.  Bachmann,  violin 
Nozomi  Takashima,  piano 


Maria  M.  Bachmann 
( 1960-  ) 


II 

Sonata  in  Eb  major,  K.  282  (1774)  Wolfgang  Amadeus  Mozart 

Adagio  (1756-1791) 
Menuetto  I  -  Menuetto  II 
Allegro 

Marcantonio  Barone,  piano 


INTERMISSION 


Une  barque  sur  1' ocean 
Alborada  del  gracioso 
(from  Miroirs ,  1905) 

Marcantonio  Barone,  piano 
III 

Danses  sacree  et  profane  (1904)  Claude  Debussy 

(1862-1918) 

Alison  Skerlong,  harp 
Alison  Dalton,  violin     Donna  Randall,  viola 
Connie  Knudson,  violin     Amy  Brodo,  cello 
Joanne  Di  Maria,  bass 

Maria  Bachmann:    Student  of  Ivan  Gal ami an  and  Yumi  Ninomiya 
Nozomi  Takashima:    Student  of  Dr.  Vladimir  Sokoloff 
Marcantonio  Barone:    Student  of  Eleanor  Sokoloff 
Alison  Skerlong:    Graduating  student  of  Marilyn  Costello 
Alison  Dalton:    Student  of  IvanGalamian  and  David  Cerone 
Connie  Knudson:    Student  of  Ivan  Gal ami an  and  Arnold  Steinhardt 
Donna  Randall:    Student  of  Max  Aronoff 
Amy  Brodo:    Graduating  student  of  Orlando  Cole 
Joanne  Di  Maria:    Student  of  Roger  Scott 


Maurice  Ravel 
(1875-1937) 


Marilyn  Costello  prepared  the  Debussy 


Please  help  us  maintain  professional  standards:  v.c  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  performance.    If  there  are 
two  or  more  works  on  the  first  part  of  a  program,  we'll  try  to  accommodate 
latecomers;  otherwise  no  one  can  be  seated  until  the  intermission. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  cross-purposes— our  programs  may  sometimes  differ  from  what 
was  announced  in  the  monthly  listings. 

What  you  hear  at  our  concerts  is  the  result  of  countless  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  such  a 
highly  specialized,  gifted  group  of  young  performers ?  and  we  are  pleased 
to  be  able  to  offer  the  public  such  musical  nourishment.    The  Institute 
would  appreciate  your  showing  your  approval  by  remaining  to  hear  all  of 
each  evening's  conscientious  artists. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institue  of  Music. 
For  concert  information  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Monday  3  December  1979  at  8:00  p.m. 


TWELFTH  STUDENT  RECITAL 


Chorale  in  B  minor 
Saga  VI  (Icarus) 

Silhouettes,  Opus  8 


Richard  Elliott,  organ 


II 


Yvette  Tausinger,  piano 


III 


Dance  for  Brass  Quintet 


Five  Pieces  from  "Pavans,  Galliards, 
Almaines  and  Other  Short  Airs"  ( 1599) 
The  Marie-Gold  -  Patencia  -  The  Choise  - 
Last  Will  and  Testament  -  The  New-Yeres  Gift 


Cesar  Franck 
(1822-1890) 

Jean  Guillou 
( 1930-  ) 


Antonin  Dvorak 
(1841-1904) 


Wilke  Renwick 
(?      -  ?) 

Anthony  Holborne 
(?  -1602) 


Quintet  for  Brass 
March 
Blues 
Rondo 

The  Twelve  Days  of  Christmas 
(arranged  by  Andrew  Kazdin) 


Arthur  Frackenpohl 
( 1924-  ) 


Traditional 


Gary  Schutza,  trumpet        Timothy  Soberick,  trombone 
James  Bittner ,  trumpet        Larry  Bird,  bass  trombone 
Robert  Hoyle,  horn 


INTERMISSION 


IV 

Quintet  in  F  minor  for  Piano  and  Strings  Cesar  Franck 

Molto  moderato  guasi  lento,  Allegro 
Lento,  con  molto  sentimento 
Allegro  non  troppo,  ma  con  fuoco 

Ira  Levin,  piano 
Yoko  Fujita,  violin         Mark  Ludwig,  viola 
Anne  St.  Cyr,  violin         Dmitry  Yablonsky,  cello 


(please  turn) 


Richard  Elliott:    Student  of  John  Weaver 
Yvette  Tausinger:    Student  of  Mieczyslaw  Horszowski  and  Seymour  Lipkin 
Gary  Schutza:    Student  of  Frank  Kaderabek 
James  Bittner:    Student  of  Frank  Kaderabek 
Timothy  Soberick:    Student  of  Glenn  Dodson 
Larry  Bird:    Student  of  M.  Dee  Stewart 
Robert  Hoyle:    Student  of  Mason  Jones 

Ira  Levin:    Student  of  Jorge  Bolet 
Yoko  Fujita:    Student  of  Jaime  Laredo 
Anne  St.  Cyr:    Student  of  Ivan  Galamian  and  Jascha  Brodsky 
Mark  Ludwig:    Student  of  Joseph  de  Pasquale 
Dmitry  Yablonsky:    Student  of  David  Soyer 

Glenn  Dodson  prepared  the  brass  group 
Felix  Galimir  prepared  the  Franck 


Please  help  us  maintain  professional  standards:    we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  performance.    If  there  are 
two  or  more  works  on  the  first  part  of  a  program  we'll  try  to  accommodate 
latecomers;  otherwise  no  one  can  be  seated  until  the  intermission. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  cross-purposes— our  programs  may  sometimes  differ  from  what 
was  announced  in  the  monthly  listings. 

What  you  hear  at  our  concerts  is  the  result  of  countless  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  such  a 
highly  specialized,  gifted  group  of  young  artists,  and  we  are  pleased  to 
be  able  to  offer  the  public  such  musical  nourishment.    The  Institute  would 
appreciate  your  showing  your  approval  by  remaining  to  hear  all  of  each 
evening's  conscientious  performers. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260  or  893-5271. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Komblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


THE  FEDERAL  RESERVE  BANK  OF  PHILADELPHIA 


and 

THE  CURTIS  INSTITUTE  OF  MUSIC 

Present  a 
Student  Recital 

Wednesday  December  5,  1979 
12:30  p.m. 


I 

Eight  Pieces  for  Piano    Opus  76  Johannes  Brahms 

1.  Capriccio  F#  minor 

2.  Capriccio  B  Major 

3.  Intermezzo  Ab  Major 

4.  Intermezzo  Bb  Major 

5.  Capriccio  C#  minor 

6.  Intermezzo  A  Major 

7.  Intermezzo  A  minor 

8.  Capriccio  C  Major 

MEI-LING  WANG  -  Piano 


II 

Adagio  from  Toccata  in  C  Major 
Polonaise  Brillante    Opus  3 
Requiebros 

RAMON  BOLIPATA  -  Cello 
DAVID  LOFTON  -  Piano 


III 

Quintet  for  Piano  and  Winds  in  Eb  Major,  K.  452 

Largo:     Allegro  moderato 
Larghetto 

Rondo:  Allegretto 

MICHAEL  GAST  -  Horn 
ANNIE  AMENT  -  Clarinet 
JONATHAN  BLUMENFELD  -  Oboe 
MICHAEL  HOPE  -  Bassoon 
STEPHANIE  WENDT  -  Piano 

****** 

The  Steinway  is  the  official  piano  of  the  Curtis  Institute  of  Music. 


Bach-Siloti-Casals 
Frederic  Chopin 
Gaspar  Cassado 


Wolfgang  A.  Mozart 


THE      CURTIS      INSTITUTE      OP  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Wednesday  5  December  1979  at  8:00  p.m. 


THIRTEENTH  STUDENT  RECITAL 


I 

Four  Pieces  for  Clarinet,  Viola  Max  Bruch 

and  Piano,  Opus  83  (1838-1920) 
Moderato 

Allegro  con  moto 
Nachtgesang,  andante  con  moto 
Allegro  vivace,  ma  non  troppo 

Anne  Ament,  clarinet 
Pamela  Askew,  viola 
David  Lofton,  piano 


Two  Pieces  for  Brass  Quintet  Willam  Brade 

Almand  (1560-1630) 
Gaillard 

Quintet  for  Brass  Malcolm  Arnold 

Allegro  vivace  (1921-  ) 

Chaconne:  andante  con  moto 
Finale:  con  brio 

John  Raschella,  trumpet        Paul  Miller,  horn 

Scott  Marino,  trumpet         Steve  Kamilos,  trombone 
Mark  Vasicek,  tuba 


INTERMISSION 


III 

Sextet  in  Eb  major  for  Two  Horns 
and  String  Quartet,  Opus  81b 
Allegro  con  brio 
Adagio 

Rondo:  allegro 

Michael  Gast,  horn         Steven  Silverman,  horn 
Nicolas  Danielson,  violin        Thomas  Turner,  viola 
Hirono  Oka,  violin        Michael  K arm  en,  cello 


Ludwig  van  Beethoven 
(1770-1827) 


(please  turn) 


Anne  Ament:    Student  of  Anthony  Gigliotti 
Pamela  Askew:    Student  of  Max  Aran off 
David  Lofton:    Student  of  Dr.  Vladimir  Sokoloff 
John  Raschella:    Student  of  Frank  Kaderabek 
Scott  Marino:    Student  of  Prank  Kaderabek 
Paul  Miller:    Student  of  Mason  Jones 
Steve  Kamilos:    Graduating  student  of  M.  Dee  Stewart 
Mark  Vasicek:    Graduating  student  of  Paul  Krzywicki 
Michael  Gast:    Student  of  Mason  Jones 
Steven  Silverman:    Student  of  Mason  Jones 
Nicolas  Danielson:    Student  of  Ivan  Gal ami an  and  Jaime  Laredo 
Hirono  Oka:    Student  of  Ivan  Galamian  and  Jaime  Laredo 
Thomas  Turner:    Student  of  Joseph  de  Pasquale 
Michael  K arm  en:    Student  of  Orlando  Cole 

Karen  Tuttle  prepared  the  Bruch 
Paul  Krzywicki  prepared  the  brass  quintet 
Felix  Galimir  prepared  the  Beethoven 


Please  help  us  maintain  professional  standards:  we  cannot  seat  late- 
comers during  a  performance  or  between  movements  of  a  performance.  If 
there  are  two  or  more  works  on  the  first  part  of  a  program,  we'll  try 
to  accommodate  latecomers;  otherwise  no  one  can  be  seated  until  the 
intermission. 

Artistic  considerations,  students*  schedules,  and  printers'  deadlines 
are  occasionally  at  cross-purposes— our  programs  may  sometimes  differ 
from  what  was  announced  in  the  monthly  listings. 

What  you  hear  at  our  concerts  is  the  result  of  countless  hours  of 
physical  application  and  mental  concentration.    Curtis  is  proud  to 
present  such  a  highly  specialized,  gifted  group  of  young  artists, 
and  we  are  pleased  to  be  able  to  offer  the  public  such  musical  nourish- 
ment.   The  Institute  would  appreciate  your  showing  your  approval  by 
remaining  to  hear  all  of  each  evening's  conscientious  performers. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie.  Director 


Curtis  Hall  Fifty-fifth  Season  1979-1930 
Monday  10  December  1979  at  8:00  p.m. 

THE  CURTIS  SYMPHONY  ORCHESTRA 
conducted  by 
JOSEPH  SILVERSTSIN 


La  Peri  (Poeme  Danse) 


Paul  Dukas 
(1865-1935) 


n 

Romeo  and  Juliet,  Opus  17  (excerpts) 
Romeo  alone 

Great  festivities  at  the  Capulets1  palace 
Love  scene 


Hector  Berlioz 
(1803-1869) 


INTERMISSION 


rn 

-Symphony  No. ~l-in  Bb  major,  Opus  38  "Spring"  Robert  Schumann 

•  -  (1810-1856) 
Andante  un  poco  maestoso  -  allegro 

Larghetto 

"  Scherzo:  molto  vivace 

Allegro  animato  e  grazioso 


Tonight' s  program  is  dedicated  to  the  memory  of 

MAESTRO  PAUL  PARAY 
  (1886-1979)  .  


TIE  cuRns  sg  phony  orchestra 


VIOLINS 

Diane  Monro e** 

Margaret  Batjer 

Carmit  Zori 

Mei-Chen  Liao 

Sara  Kathryn  Luck tenb erg 

Sarah  Kv;ak 

Catherine  Metz 

Ralph  de  Souza 

Nicolas  Danielson 

Nadya  Tichman 

Yoko  Fujita 

Sophie  Langdon 

Connie  Knudson 

Cathy  Meng 

Michi  Suguira 

Hirono  Oka** 
Daniel  Hardt 
Maria  Bachmann 
Nancy  Bean 
Alison  D?lton 
Laura  Park 
Ming-Fen  Hsin 
Dae-Shik  Kang 
Anne  Saint-Cyr 
Andrew  Uasyluszko 
Ting  Fan 
Amos  Jones 
Maurice  Sklar 
Shaman  Plesner 
Suzanne  Leon 

VIOLAS 

Mark  Ludwig** 
Mary  Bishop 
Thomas  Turner 
Pamela  Askew 
Karie  Prescott 
Walter  Gonshery 
Igor  Polesitsky 
Joyce  Ramee 
Suzanne  Rous so 
Donna  Randall 


CELLOS 

Amy  Brodo** 
Bruce  V/ang 
Jonathan  Spitz 
Michal  Schmidt 
Ramon  Bolipata 
Alan  Stepansky 
Michael  Kannen 
David  Ellis 
Gita  Roche 
Daniel  Wang 
Sara  Sant'Ambrogio 
Dmitry  Yah  Ion sky 

DOUBLE  BASSES 

Joanne  Di  Maria 
David  Fay 
Stephen  Groat 
Robert  Kesselman** 
David  Williamson 

HARPS 

Janet  Jackson 
Alison  Skerlong 
Anne  Sullivan 

FLUTES 

Lisa  Davis** 
David  Gantsweg 
Gigi  Mitchell 
Heidi  Ruby 

OBOES 

Jonathan  Blumenf eld** 
Melinda  Getz 
Kathryn  Greenbank** 
Mark  McSwen 

CLARINETS 

Anne  Ament** 
Paul  Garment 
Thomas  LeGrand** 
Lars  Paulsson 


BASSOONS 

Holly  Blake** 
Michael  Hope** 
Nadina  Mackie** 
Nancy  McDermid 

HORNS 

Michael  Gast 
Robert  Hoyle** 
Paul  Miller 
Jan  Paulson 
Theodore  Peters 
Steven  Silverman 

TRUMPETS 

James  Bittner** 
Scott  Marino** 
John  Raschella 
Gary  Schutza** 

TROMBONES 

Joseph  Ales si 
Larry  Bard 
Steve  Kamilos** 
Timothy  Soberick 

TUBA 

Mark  Vasicek 

TIMPANI  AND  PERCUSSION 

Christopher  Allen 
Michael  Bayard 
Marc  Silverberg 
Carol  Stumpf 

Steven  Delaportas  (guest) 
Eric  Gray  (guest) 
Jim  Haga  (guest) 

STAGS  MANAGER 

Michael  Gast 
Steven  Silverman 


The  violins,  violas,  and  cellos  are  listed  according  to  their  seating  in  the 
orchestra.    The  other  performers  are  listed  alphabetically.    Principal  players 
for  this  concert  are  marked  **. 

This  concert  is  being  broadcast  "live"  over  WUHY-FM. 


THE      CURTIS      INSTITUTE      OP  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Wednesday  12  December  1979  at  8:00  p.m. 


FOURTEENTH  STUDENT  RECITAL 


O,  war  ich  schon  mit  dir  vereint 
(from  Fidelio) 

Signore,  ascoltal 
(from  Turandot) 

Cours  la  reine  and  gavotte 
(from  Man  on  1 


Ludwig  van  Beethoven 
(1770-1827) 

Giacomo  Puccini 
(1858-1924) 

Jules  Massenet 
(1842-1912) 


Han-Sook  Lee,  soprano 
Sylvia  Lee,  piano 


II 

Sonata  No.  27  in  E  minor,  Opus  90  Beethoven 
Mit  Lebhaf tigket  und  durchhaus  mit 

Empf indung  und  Ausdruck 
Nicht  zu  geschvdnd  und  sehr  singbar  vorgetragen 

Piano  Pieces  Opus  76,  Nos.  1  to  5  Johannes  Brahms 

Capricclo  in  F#  minor  (1833-1897) 
Capriccio  in  B  minor 
Intermezzo  in  Ab  major 
Intermezzo  in  Bb  major 
Capriccio  in  C#  minor 

Mei-Ling  Wang,  piano 


III 

Trio  in  E  minor,  Opus  90    "Dumky"  Antonin  Dvorak 

Lento  maestoso  -  allegro  quasi  doppio  movimento  (1841-1904) 
Poco  adagio  -  adagio  non  troppo 
Andante  -  vivace  non  troppo 

Andante  moderato  -  allegretto  scherzando  -  meno  mosso 
Allegro 

Lento  maestoso  -  vivace 

Nadya  Tichman,  violin     Jonathan  Spitz,  cello 
Yvette  Tausinger,  piano 


INTERMISSION 


IV 

Introduction  and  Allegro  Maurice  Ravel 

(1875-1937) 

Anne  Sullivan,  harp 
David  Gantsweg,  flute     Anne  Anient,  clarinet 
Nancy  Bean,  violin     Joyce  Ramee,  viola 
Connie  Knudson,  violin     Ramon  Bolipata,  cello 


(please  turn) 


Han-Sook  Lee:    Student  of  Marianne  Casiello 
Mei-Ling  Wang:    Graduating  student  of  Seymour  Lipkin 
Nadya  Tichman:    Graduating  student  of  Ivan  Gal  ami  an  and  Yumi  Ninomiya 

Jonathan  Spitz:    Student  of  David  Soyer 
Yvette  Tausinger:    Student  of  Mieczyslaw  Horszowski  and  Seymour  Lipkin 
Anne  Sullivan:    Student  of  Marilyn  Costello 
David  Gantsweg:    Student  of  Murray  Panitz 
Anne  Ament:    Student  of  Anthony  Gigliotti 
Nancy  Bean:    Student  of  Jascha  Brodsky 
Connie  Knudson:    Student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Joyce  Ramee:    Student  of  Max  Aronoff 
Ramon  Bolipata:    Student  of  Orlando  Cole 


Please  help  us  maintain  professional  standards:  we  cannot  seat 
latecomers  during  a  performance  or  between  movements  of  a  perf- 
ormance.   If  there  are  two  or  more  works  on  the  first  part  of  a 
program  we'll  try  to  accommodate  latecomers;  otherwise  no  one  can 
be  seated  until  the  intermission. 

Artistic  considerations,  students'  schedules,  and  printers'  dead- 
lines are  occasionally  at  cross-purposes— our  programs  may  sometimes 
differ  from  what  was  announced  in  our  monthly  listings. 

What  you  hear  at  our  concerts  is  the  result  of  countless  hours  of 
physical  application  and  mental  concentration.    Curtis  is  proud 
to  present  such  a  highly  specialized,  gifted  group  of  young  artists, 
and  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.    The  Institute  would  appreciate  your  showing  your 
approval  by  remaining  to  hear  all  of  each  evening' s  conscientious 
performers. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Komblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


christmas  party 


Friday  Evening,  December  14,  1979 
at  8:00  o'clock 


THE  CURTIS  INSTITUTE  OF  MU 

Philadelphia.  Pennsylvania 


christmas  program 


Carols  by  Entire  School 
Common  Room 


Silent  Night 


Silent  night!  Holy  night! 

All  is  calm,  all  is  bright. 

Round  yon  Virgin  Mother  and  Child! 

Holy  Infant,  so  tender  and  mild, 

Sleep  in  heavenly  peace. 

Sleep  in  heavenly  peace. 


Silent  night,  Holy  night! 
Shepherds  quake  at  the  sight. 
Glories  stream  from  heaven  afar, 
Heav'nly  hosts  sing  Alleluia. 
Christ  the  Saviour  is  born. 
Christ  the  Saviour  is  born. 


Silent  night!  Holy  night! 
Son  of  God,  love's  pure  light, 
Radiant  beams  from  Thy  holy  face. 
With  the  dawn  of  redeeming  grace, 
Jesus,  Lord,  at  Thy  birth. 
Jesus,  Lord,  at  Thy  birth. 


The  First  Nowell 

The  first  Nowell  the  angel  did  say,  They  looked  up  and  saw  a  star 
Was  to  certain  poor  shepherds,  in  fields  Shining  in  the  East  beyond 

as  thev  lay,  them  far. 

In  fields  where  they  lay  keeping  their  And  to  the  earth  it  gave  great 

sheep,  light. 

On  a  cold  winter's  night  that  was  so  And  so  it  continued  both  day 

deep.  and  night. 

Nowell,  Nowell,  Nowell,  Nowell,  Nowell,  Nowell,  Nowell.  Nowell. 

Born  is  the  King  of  Israel.  Born  is  the  King  of  Israel. 


Adeste  Fideles 


Yea,  Lord,  we  greet  Thee,  born 

this  happy  morning, 
Jesus,  to  Thee  by  all  glory  giv'n; 
Word  of  the  Father,  now  in  flesh 

appearing. 
O  come,  let  us  adore  Him.  O  come,  let 

us  adore  Him; 
0  come,  let  us  adore  Him,  Christ,  the 

Lord. 


O  come,  all  ye  faithful,  joyful  and 
triumphant. 

O  come  ye,  O  come  ye.  to  Bethlehem; 
Come  and  behold  Him,  born  the 

King  of  angels. 
O  come,  let  us  adore  Him,  O  come, 

let  us  adore  Him, 
O  come,  let  us  adore  Him,  Christ,  the 

Lord. 


"The  Brass  Ring" 


PROGRAM 


—  ANNA  RUSSELL  — 


'Diane  &  Friends"  "Hear  and  Now1 

(Jazz)  (Dance  Band) 


 & 


THE  FEDERAL  RESERVE  BANK  OF  PHILADELPHIA 

and 

CURTIS  INSTITUTE  OF  MUSIC 

present  a  student  recital 
Wednesday  January  9,  1980 
12:30  P.M. 
PROGRAM 

I 

Prelude  and  f-ugue  #23  B  Major  from  Book  One 
Sonata,  Opus  7,  No.  4,  E#  Major,  first  movement 
Etude  Tableaux,  Opus  39,  No.  4,  B  minor 

Seung-Hee  Hyun  -  Piano 
II 

Quartet  for  Strings,  Opus  76,  No.  5,  in  D  Major  Josef  Haydn 

Allegretto:  Allegro 
Largo  Cantabile  e  mesto 
Menuetto:  Allegro 
Finale:  Presto 

Ralph  de  Souza  —  Violin  Thomas  Turner  —  Viola 

Hirono  Oka  -  Violin  Sara  Sant'  Ambrogio  -  Cello 

III 

Angel  Pena 
Richard  Strauss 

Gaetano  Donizetti 

Giacomo  Puccini 

Noel  Velasco  —  Tenor 
David  Lofton  —  Piano 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music 


Johann  Sebastian  Bach 
Ludwig  van  Beethoven 
Sergei  Rachmaninoff 


lyo  kailan  pa  man  (Yours  forever) 
Cacilie 

La  Fille  du  Regiment 

Ah!  mes  amis,  quel  jour  de  fete 
Turandot 

Nessun  dorma! 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Cut  .:is  Hall  Fifty-fifth  Season  1979-1980 
Friday  11  January  1980  at  8:00  p.m. 


FIRST  SENIOR  STUDENT  SOLOIST  CONCERT 

THE  CURTIS  SYMPHONY  ORCHESTRA 
conducted  by 
WILLIAM  SMITH  


I 

Per  Questa  Bella  Mano  for  Bass  Voice  Wolfgang  Amadeus  Mozart 

and  Double  Bass  Obbligato,  K.  612  (1756-1791) 

Brian  Phipps,  bass 
David  Williamson,  double  bass 

II 

Piano  Concerto  No.  19  in  F  major,  K.  459  Mozart 
Allegro 
Allegretto 
Allegro  assai 

Thomas  Lorango,  piano 


INTERMISSION 


IH 

Seven  Popular  Spanish  Songs 

El  pafto  moruno  -  Seguidilla  murciana  - 
Asturiana  -  Jot a  -  Nana  -  Canci6n  -  Polo 

Bonnie  Hall,  mezzo-soprano 
IV 

Violin  Concerto  No.  1  in  G  minor,  Opus  26  Max  Bruch 

Allegro  moderato  (1838-1920) 
Adagio 

Allegro  energico 

Margaret  Batjer,  violin 


Brian  Phipps:    Graduating  student  of  Marianne  Casiello 
Thomas  Lorango:    Graduating  student  of  Seymour  Lipkin 
Bonnie  Hall:    Graduating  student  of  Marianne  Casiello 
Margaret  Batjer:    Graduating  student  of  Ivan  Galamian  and  David  Cerone 
David  Williamson:    Student  of  Roger  Scott 


Manuel  de  Falla 
(1876-1946) 


(please  turn) 


I  El  pano  moruno 

A  stain  fell  on  a  fine  cloth  in  a  store. 

Now  it  sell?  for  a  lesser  price,  for  it  has  lost  its  value. 

II  Sequidilla  murciana 

Whoever  lives  in  a  house  with  a  glass  roof 

should  not  throw  stones  at  the  roof  of  a  neighbor. 

Let  us  be  mule  drivers;  perhaps  in  the  street  we  shall  meet  each  other I 

For  your  great  inconstancy  I  would  compare  you  to  a  peseta 
that  passes  from  hand  to  nan  |  when  it  gets  smeared 
and  looks  counterfeit  no  one  will  take  it! 

III  Asturiana 

Seeking  consolation  I  lay  under  a  green  pine; 
it  wept-  to  see  me  weeping. 

And  the  pine,  because  it  was  green,  wept  to  see  me  weeping  I 

IV  Jota 

They  say  we  don't  love  each  other  because  they  don't  see  us  speak; 
they  ought  to  question  instead  both  your  heart  and  mine. 

And  now  I  leave  you,  your  house,  and  your  window, 

And  though  your  mother  doesn't  want  you  to  see  me,  goodbye  until  tomorrow. 

V  Nana 

Go  to  sleep,  child,  to  sleep, 
to  sleep,  ray  dearest, 

go  to  sleep,  little  star  of  the  morning. 

Lullaby,  lullaby,  go  to  sleep,  little  star  of  the  morning. 

VI  Canci6n 

I  shall  put  away  as  traitors  those  eyes  of  yours; 

you  know  not  how  I  pay,  my  child,  for  looking  at  them. 

They  say  you  don't  love  me,  but  you  loved  me  once  ... 
you  came  off  the  winner  for  having  lost  me. 

VII  Polo 

Ahl  I  keep  a  sorrow  in  my  breast  and  can  tell  no  one  of  it! 

Accursed  be  love,  Ahl 

and  the  one  who  professed  it  to  mel 


Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.    If  there  are  two  or  more  pieces  on  the 
first  part  of  a  program  we'll  try  to  accommodate  latecomers;  otherwise  no  one  can 
be  seated  until  the  intermission. 

The  Steim;ay  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      0  1  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Monday  14  January  1980  at  8:00  p.m. 


FIFTEENTH  STUDENT  RECITAL 


I 

Prelude  Jid  Fugue  in  C  minor,  S.  546  Johann  Sebastian  Bach 

(1685-1750) 

Diane  Meredith  Belcher,  organ 
II 

Concerto  for  Trumpet  and  Organ  Giuseppe  Torelli 

(1658-1709) 

Sonata  for  Trumpet  and  Organ  Harald  Genzmer 

Adagio  -  Presto  -  Andante  -  Allegro  (1909-  ) 

James  Bittner,  Trumpet 
Diane  Meredith  Belcher,  organ 

III 

Sonata  in  C  major,  K.  330  Wdlfgang  Amadeus  Mozart 

Allegro  moderato  (1756-1791) 
Andante  cantabile 
Allegretto 

Scherzo  No.  4  in  E  major,  Op.  54  Frederick  Chopin 

(1810-1849) 

Keiko  Sato,  piano 
IV 

Four  Pieces  for  Clarinet,  Viola,  and  Piano,  Op.  83  Max  Bruch 

1  Allegro  con  moto  -  2  Moderato  -  (1838-1920) 
3  Nachtgesang,  andante  con  moto  -  4  Allegro  vivace 

Anne  Ament,  clarinet         Pamela  Askew,  viola 
David  Lofton,  piano 


INTERMISSION 


Adelaide,  Op.  46  Ludwig  van  Beethoven 

(1770-1827) 

En  sourdine,  Op.  58,  No.  2  Gabriel  Faure 

(1845-1924) 

Pierrot's  Tanzlied  Erich  Wolfgang  Komgold 

(from  Die  Tote  Stadt)  ( 1897-1957) 

Nocturne,  Op.  13,  No.  4  Samuel  Barber 

( 1910-  ) 

The  Circus  Band  Charles  Ives 

(1874-1954) 

Donald  Collup,  baritone 
Martha  Massena,  piano 


(please  turn) 


Diane  Meredith  Belcher:    Student  of  John  Weaver 

James  Bittner:    Student  of  Frank  Kaderabek 
Keiko  Sato:    Student  of  Mieczyslaw  Horszowski 
Anne  Ament:    Student  of  Anthony  Gigliotti 
Pamela  Askew:    Student  of  Max  Aronoff 
David  Lofton:    Student  of  Dr.  Vladimir  Sokoloff 
Donald  Collup:    Student  of  Todd  Duncan 

Karen  Tuttle  prepared  the  Bruch 
Martha  Massena  prepared  the  songs 


Please  help  us  maintain  professional  standards:    we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work.    If  there  are  two  or 
more  pieces  on  the  first  part  of  a  program  we1 11  try  to  accommodate  late- 
comers; otherwise  no  one  can  be  seated  until  the  intermission. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  cross-purposes— our  programs  may  sometimes  differ  from  what 
was  announced  in  our  monthly  listings. 

PLEASE  NOTE:    THERE  WILL  BE  NO  CONCERT  ON  WEDNESDAY,  JANUARY  23 
OUR  MONTHLY  SCHEDULE  LISTED  ONE,  BUT  WE'VE  HAD  TO  CANCEL  IT. 

What  you  hear  at  our  concerts  is  the  result  of  countless  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  such  a 
highly  specialized,  gifted  group  of  young  artists;  and  we  are  pleased  to 
be  able  to  offer  the  public  such  musical  nourishment.    The  Institute  would 
appreciate  your  showing  your  approval  by  remaining  to  hear  all  of  each 
evening's  conscientious  performers. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Komblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Wednesday  16  January  1980  at  8:00  p.m. 


SIXTEENTH  DTUuENT  RECITAL 


I 

Quartet  in  D  major,  Op.  76,  No.  5 
Allegretto  -  allegro 
Largo  cantabile  e  mesto 
Menuetto:  allegro 
Finale:  presto 

Ralph  de  Souza,  violin         Thomas  Turner,  viola 

Hirono  Oka,  violin         Sara  Sant* Ambrogio,  cello 

II 

Don  Quichotte  S  Dulcinee  Maurice  Ravel 

Chanson  romantique  (1875-1937) 
Chanson  epique 
Chanson  S  boire 

Robert  Lyon,  baritone 
Ghenady  Meirson,  piano 


Franz  Josef  Haydn 
(17-32-1809) 


INTERMISSION 


III 

Arabeske,  Op.  18  Robert  Schumann 

(1810-1856) 

From  Years  of  Pilgrimage,  Italy:  Franz  Liszt 

Petrarch  Sonnet  No.  104  (1811-1886). 
Petrarch  Sonnet  No.  123 

Funeral lies  Liszt 

Ira  Levin,  piano 

Ralph  de  Souza:    Student  of  Ivan  Galamian  and  Jaime  Laredo 
Hirono  Oka:    Student  of  Ivan  Galamian  and  Jaime  Laredo 
Thomas  Turner:    Student  of  Joseph  de  Pasquale 
Sara  Sant1 Ambrogio:    Student  of  David  Soyer 
Robert  Lyon:    Graduated  student  of  Raquel  Adonaylo 
Ghenady  Meier son:    Student  of  Dr.  Vladimir  Sokoloff 
Ira  Levin:    Student  of  Jorge  Bolet 

Felix  Galimir  prepared  the  Haydn 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  performance.    If  there  are 
two  or  nore  works  on  the  first  part  of  a  program,  we1 11  try  to  accommodate 
latecomers;  otherwise  no  one  can  be  seated  until  the  intermission. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  cross-purposes:  our  programs  may  sometimes  differ  from 
what  was  announced  in  our  monthly  listings. 

PLEASE  NOTE:    THERE  WILL  BE  ND  CONCERT  AT  CURTIS  ON 
WEDNESDAY  JANUARY  23. 

What  you  hear  at  our  concerts  is  the  result  of  countless  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  surh  a 
highly  specialized,  gifted  group  of  young  artists;  and  we  are  pleased  to 
be  able  to  offer  the  public  such  musical  nourishment.    The  Institute  would 
appreciate  your  showing  your  approval  by  remaining  to  hear  all  of  each 
evening' s  conscientious  performers. 


Dr.  Vladimir  Sokoloff,  Director- of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
James  V/.  Keeler.  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Friday  18  January  1980  at  8:00  p.m. 


SEVENTEENTH  STUDENT  RECITAL 


Adagio 

(from  Toccata,  Adagio  and  Fugue  in  C, 
transcribed  by  Siloti -Casals) 

Polonaise  brillante,  Opus  3 
Requiebros 

Ramon  Bolipata, 
David  Lofton, 

II 

Sonata  for  Piano  (1926) 
Allegro  moderato 
Sostenuto  e  pesante 
Allegro  molto 


Johann  Sebastian  Bach 


S.564 


cello 
piano 


(1685-1750) 


Frederick  Chopin 
(1810-1849) 

Gaspar  Cassado 
(1897-1966) 


Bela  Bartok 
(1881-1945) 


Thomas  Lorango,  piano 


INTERMISSION 


III 

Quintet  in  Eb  major  for  Piano  and  Winds,  K.  452  W.  A.  Mozart 

Largo  -  allegro  mcderato  (1756-1791) 
Larghetto 
Rondo:  allegretto 

Jonathan  Blumenfeld,  oboe         Michael  Gast,  horn 

Anne  Ament,  clarinet         Michael  Hope,  bassoon 
Stephanie  Wendt,  piano 


Ramon  Bolipata:    Student  of  Orlando  Cole 
David  Lofton:    Student  of  Dr.  Vladimir  Sokoloff 

Thomas  Lorango:    Student  of  Seymour  Lipkin 
Jonathan  Blumenfeld:    Student  of  John  de  Lancie 
Anne  Ament:    Student  of  Anthony  Gigliotti 

Michael  Gast:    Student  of  Mason  Jones 
Michael  Hope:    Student  of  Bernard  Garfield 
Stephanie  Wendt:    Student  of  Jorge  Bolet 

Anthony  Gigliotti  prepared  the  Mozart 


(please  turn) 


Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers 
charing  a  performance  or  between  movements  of  a  performance.    If  there  are 
two  or  more  works  on  the  first  part  of  a  program,  we'll  try  to  accommodate 
latecomers;  otherwise  no  one  can  be  seated  until  the  intermission. 

Artistic  considerations,  students*  schedules,  and  printers*  deadlines  are 
occasionally  at  cross-purposes:  our  programs  may  sometimes  differ  from 
what  was  announced  in  our  monthly  listings. 

PLEASE  NOTE:     THERE  WILL  BE  ND  CONCERT  AT  CURTIS  ON 
WEDNESDAY  JANUARY  23. 

What  you  hear  at  our  concerts  is  the  result  of  countless  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  such  a 
highly  specialized,  gifted  group  of  young  artists;  and  we  are  pleased  to 
be  able  to  offer  the  public  such  musical  nourishment.    The  Institute  would 
appreciate  your  showing  your  approval  by  remaining  to  hear  all  of  each 
evening' s  conscientious  performers. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director- of  Concert  Programs 
Howard  Komblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Monday  21  January  1980  at  8:00pm 


ETGHCF^TTH  STUDENT  RECITAL 


Prelude  and  Fugue  in  F#  minor 

O  Lamm  Gottes  Unschuldig,  S.  656 

Sonata  IV    Opus  65,  No.  4 
Allegro  con  brio 
Andante  religioso 
Allegretto 

Allegro  maestoso  e  vivace 


Dietrich  Buxtehude 
(1637-1707) 

Johann  Sebastian  Bach 
(1685-1750) 

Felix  Mendelssohn 
(1809-1847) 


Sharon  L.  Bertha,  organ 
II 


Concerto  No.  4  in  D  major,  K.  218 
Allegro 
Andante  cantabile 

Rondeau:  andante  grazioso  -  allegro  ma  non  troppo 

Alison  Daiton,  violin 
Soc  -Chung  Kim,  piano 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


INTERMISSION 


in 


Sonata  No.  21  in  C  major,  Opus  53 
"Waldstein" 

Allegro  con  brio 
Introduzione:  molto  adagio 
Rondo:  allegretto  moderato 


Ludwig  van  Beethoven 
(1770-1827) 


Won-Mi  Kim,  piano 


IV 


Quintet  No. 
Andante 
Allegro 
Lento 
Vivace 


1  for  Woodwinds 


Alvin  Etler 
(1913-1973) 


Lisa  Davis,  flute         Thomas  Le  Grand,  clarinet 
Kathryn  Greenbank,  oboe         Robert  Hoyle,  horn 
Nadina  MacJcie,  bassoon 


(please  turn) 


Sharon  L.  Bertha:    Student  of  John  Weaver 
Alison  Dolton:    Student  of  Ivan  Galamian  and  D^vid  Cerone 
Sook-Chung  Kim:    Graduating  student  of  Eleanor  Sokoloff 
Won-Mi  Kim:    Student  of  Jorge  Bolet 
Lisa  Davis:    Student  of  Murray  Panitz 
Kathryn  Greenbank:    Student  of  John  de  Lancie 
Thomas  LeGrand:    Student  of  Anthony  Gigliotti 
Robert  Hoyle:    Graduating  Student  of  Mason  Jones 
Nadina  Mackie:    Student  of  Bernard  Garfield 

Anthony  Gigliotti  prepared  the  Etler 


Please  help  us  maintain  professional  standards:  we  cannot  seat  latectmers 
during  a  performance  or  between  movements  of  a  work.    If  there  are  two  or 
more  pieces  on  the  first  part  of  a  program,  we'll  try  to  accommodate  late- 
comers; otherwise  no  one  can  be  seated  until  the  intermission. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
ocassionally  at  cross-purposes — our  programs  may  sometimes  differ  from 
what  was  announced  in  our  monthly  listings. 

What  you  hear  at  our  concerts  is  the  result  of  countless  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  such  a 
highly  specialized,  gifted  group  of  young  artists;  and  we  are  pleased  to 
be  able  to  offer  the  public  such  musical  nourishment.    The  Institute  would 
appreciate  your  showing  your  approval  by  remaining  to  hear  all  of  each 
evening's  conscientious  performers. 


PLEASE  NOTE:  THERE  WILL  BE  MD  CONCERT  AT  CURTIS  ON  WEDNESDAY,  JANUARY  23 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Connart  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Friday  25  January  1980  at  8:00pm 


NINETEENTH  STUDENT  RECITAL 


I 

Two  Songs  (1957)  Robert  A.  Spillman 

(1936-  ) 

Theme  Varie  !  Eugene  Bozza 

( 1905-  ) 

Larry  Bird,  bass  trombone 
Stephanie  Wendt,  piano 

II 

Sonata  in  F#  minor,  Op.  11  (1835) 

Introduzione:  un  poco  adagio  -  allegro  vivace 
Aria 

Scherzo  e  intermezzo:  allegrissimo  -  lento  alia 

burla  ma  pomposo 
Finale:  allegro  un  poco  maestoso 

Gavin  Martin,  piano 


INTERMISSION 


III 

Piano  Quartet  No.  1  in  C  minor,  Op.  15 
Allegro  molto  moderato 
Scherzo 
Adagio 

Allegro  molto 

Yoko  Fujita,  violin         Mark  Ludwig,  viola 
David  Ellis,  cello        Keiko  Sato,  piano 

Larry  Bird:    Student  of  M.  Dee  Stewart 
Stephanie  Wendt:    Student  of  Jorge  Bolet 
Gavin  Martin:    Student  of  Jorge  Bolet 
Yoko  Fujita:    Graduating  student  of  Jaime  Laredo _ 
Mark  Ludwig:    Graduating  student  of  Joseph  de  Pasquale 
David  Ellis:    Student  of  David  Soyer 
Keiko  Sato:    Student  of  Mieczyslaw  Horszowski 

Felix  Galimir  prepared  the  Faur£ 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  call  893-5260 


Robert  Schumann 
(1810-1856) 


Gabriel  Faure 
(1845-1924) 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Komblum.  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Monday  28  January  1980  at  8:00pm 

THE  CURTIS  WIND  AND  BRASS  ENSEMBLE 
conducted  by 
FREDERICK  FENNEL! »  


Largo:  allegro  molto 

Menuetto 

Adagio 

Theme  with  variations 
Rondo:  allegro  molto 


I 


Serenade  in  Bb  major,  K.  361 
(Gran  Partita) 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


INTERMISSION 


II 


Introduction,  Chorale,  and  March 


Alfredo  Casella 
(1883-1947) 


III 


Symphonies  of  Wind  Instruments 


Igor  Stravinsky 
(1882-1971) 


INTERMISSION 


IV 

Introduction  and  Allegro 

(from  Sonatine  in  Eb  major  for  Winds) 


Richard  Strauss 
(1864-1949) 


(please  turn) 


MEMBERS  OF  THE  ENSEMBLE 


FLUTES  AND  PICCOLO 

Lisa  Davis 
David  Gantsweg 
Gigi  Mitchell 
Heidi  Ruby 

OBOES  AND 
ENGLISH  HORN 

Jonathan  Blumenf eld 
Melinda  Getz 
Kathryn  Greenbank 
Mark  McEwen 

CLARINETS,  BASS  CLARINET 
AND  BASSET  HORNS 

Anne  Ament 
Paul  Garment 
Thomas  Le  Grand 
Lars  Paulsson 
David  Newman11* 

BASSOONS  AND 
CONTRABASSOON 

Holly  Blake 
Michael  Hope 
Nadina  Mackie 
Nancy  McDermid 

HORNS 

Michael  Gast 
Robert  Hoyle 
Paul  Miller 
Theodore  Peters 
Steven  Silverman 

TRUMPETS 

James  Bittner 
Scott  Marino 
John  Raschella 
Gary  Schutza 


TROMBONES 

Steve  Kamilos 
Timothy  Soberick 

BASS  TROMBONE 
Larry  Bird 

TUBA 

Mark  Vasicek 

TIMPANI  AND  PERCUSSION 

Christopher  Allen 
Michael  Bayard 
Marc  Si  1  verb  erg 
Carol  Stumpf 
Eric  Gray** 
Andrew  Reemer** 

DOUBLE  BASSES 

Joanne  Di  Maria 
David  Fay 
Stephen  Groat 
Robert  Kesselman 
David  Williamson 

PIANO 

Sook-Chung  Kim 

STAGE  MANAGERS 

Michael  Gast 
Steven  Silverman 

ORCHESTRA  LIBRARIAN 
Herbert  Hecsch 


The  members  of  the  ensemble  are  listed  in  alphabetical  order. 
%x  Guest  performers 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Wednesday  30  January  1980  at  8:00pm 


TWENTIETH  STUDENT  RECITAL 


I 

Sinfonia  in  F  major  Giovanni  Battista  Pergolesi 

Comodo  -  allegro  -  adagio  -  presto  (1710-1736) 

Joseph  Alessi,  trombone 
Margaret  Wright,  piano 

II 

String  Quartet  in  D  major,  Op.  44,  No.  1  Felix  Mendelssohn 

Molto  allegro  vivace  (1809-1847) 
Menuetto:  un  poco  allegretto 
Andante  espressivo  ma  con  moto 
Presto  con  brio 

Daniel  Hardt,  violin        Igor  Polesitsky,  viola 
Anne  St.  Cyr,  violin         p,amon  Bolipata,  cello 


INTERMISSION 
III 

Two  Dances  for  Trombone  and  Piano  Jean-Michel  DeFaye 

Danse  sacree:  lent 
Danse  profane:  mouvement  de  samba 

Joseph  Alessi,  trombone 
Margaret  Wright,  piano 

IV 

Sextet  for  Piano  and  Winds  Francis  Poulenc 

Allegro  vivace 
Divertissement:  andantino 
Finale:  prestissimo 

Mark  McEwen,  oboe         Lasse  Paulsson,  clarinet 
Heidi  Ruby,  flute         Michael  Hope,  bassoon 
Steven  Silverman,  horn         Gavin  Martin,  piano 


(please  turn) 


Joseph  Alessi:    Student  of  Glenn  Dodson 
Margaret  Wright:    Student  of  Dr.  Vladimir  Sokoloff 
Daniel  Hardt:    Graduating  student  of  Jascha  Brodsky  and  Arnold  Steinhardt 
Anne  St.  Cyr:    Student  of  Ivan  Galamian  and  Jascha  Brodsky 
Igor  Polesitsky:    Student  of  Max  Aronoff 
Roman  Bolipata:    Student  of  Orlando  Cole 

Gavin  Martin:     Student  of  Jorge  Bolet 
Mark  McEwen:    Student  of  John  de  Lancie 
Heidi  Ruby:    Student  of  Murray  Panitz 
Lasee  Paulsson:    Student  of  Anthony  Gigliotti 
Michael  Hope:    Student  of  Bernard. Garfield 
Steven  Silverman:    Student  of  Mason  Jones 


Felix  Galimir  prepared  the  quartet 
John  de  Lancie  prepared  the  sextet 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  cross-purposes:  our  programs  may  sometimes  differ  from  What 
was  announced  in  our  monthly  listings. 


What  you  hear  at  our  concerts  is  the  result  of  countless  hours  of  physical 

application  and  mental  concentration.    Curtis  is  proud  to  present  such  a 

highly  specialized,  gifted  group  of  young  artists,  and  we  are  pleased  to  be 

able  to  offer  the  public  such  musical  nourishment.    The  Institute  would  appreciate  your 

showing  your  approval  by  remaining  to  hear  all  of  each  evening' s  conscientious 

performers. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
James  V/.  Keeler,  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  L ancle,  Director 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Monday  4  February  1980  at  8:00pm 


THE  CURTIS  SYMPHONY  ORCHESTRA 
OSCAR  SHUMSKY 
conductor  and  soloist 


I 


Romance  in  F  major,  Opus  50 


Ludwig  van  Beethoven 
(1770-1827) 


Oscar  Shumsky,  violin 


II 


Concerto  No.  5  in  A  major,  K.  219 
Allegro  aperto 
Adagio 

Tempo  di  menuetto 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Oscar  Shumsky,  violin 


III 

Variations  on  a  Theme  by  Tchaikovsky,  Op.  35a 


Anton  Arensky 
(1861-1906) 


INTERMISSION 


IV 

Metamorphosen ,  for  23  Solo  Strings 


Richard  Strauss 
(1864-1949) 


V 

Finale  from  Quartet  in  C  major,  Op.  59,  No.  3 


Beethoven 


MEMBERS  OF  THE  ORCHESTRA. 


VIOLIN  I 

Diane  Monroe11 
Margaret  Batjer* 
Carmit  Zori 
Mei-Chen  Liao* 
Kathryn  Lucktenberg* 
Sarah  Kwak* 
Catherine  Metz 
Ralph  de  Souza 
Nicolas  Danielson 
Nadya  Tichman 
Yoko  Fujita 
Sophie  Langdon* 
Connie  Knudson 
Cathy  Meng 
Michi  Suguira 
Maurice  Sklar 

VIOLIN  II 

Hirono  Oka* 
Daniel  Hardt* 
Maria  Bachmann* 
Nancy  Bean* 
Alison  Dalton 
Ming-Feng  Hsin 
Dae-Shik  Kang 
Suzanne  Leon 
Anne  St.  Cyr 
Andrew  Wasylusko 
Amos  Jones 
Ting  Fan 
Sharman  Plesner 

VIOLA 

Mary  Bishop* 
Mark  Ludwig* 
Thomas  Turner* 
Pamela  Askew* 
Karie  Prescott* 
Walter  Gonshery 
Igor  Polesitsky 
Joyce  Ramee 
Suzanne  Rousso 
Donna  Randall 
Phyllis  Kamrin 


CELLO 

Amy  Brodo* 
Bruce  Wang* 
Jonathan  Spitz* 
Michal  Schmidt* 
Ramon  Bolipata* 
Alan  Stepansky 
Michael  Kannen 
David  Ellis 
Gita  Roche 
Daniel  Wang 
Sara  Sant'Ambrogio 
Dmitri  Yablonsky 

DOUBLE  BASS 

Robert  Kesselman* 
David  Williamson 
Stephen  Groat* 
David  Fay* 
Joanne  Di  Maria 

FLUTE 

David  Gantswag 
OBOE 

Jonathan  Blumenfeld 
Mark  McEwen 

BASSOON 

Nadina  Mackie 
Nancy  McDermid 

HORN 

Steven  Silverman 
Theodore  Peters 

ORCHESTRA  MANAGERS 

Michael  Gast 
Steven  Silverman 

ORCHESTRA  TTBRARIAN 
Herbert  Hecsh 


solo  parts  in  the  Strauss 


FEDERAL  RESERVE  BANK  OF  PHILADELPHIA  and  the  CURTIS  INSTITUTE  OF  MUSIC 

present  a  concert  on 
Wednesday,  February  6,  1980  12:30  p.m. 
PROGRAM 


Toccatta  (after  Frescobaldi)  Gaspar  Cassado 

1897-1966 

Joanne  Di  Maria  -  Double  Bass        Marcantonio  Barone  -  Piano 

Duetto  per  Violoncello  e  Contrabasso  Giaccomo  Rossini 

1792-1863 

Gita  Roche  -  Violoncello        Joanne  Di  Maria  -  Double  Bass 
II 

Ballade  in  F  Major,  Opus  38  Frederic  Chopin 

1810-1849 

Sook-Chung  Kim  -  Piano 
III 

Prayer  Ernest  Bloch 

1880-1959 

In  commemoration  of  the  hundreth  anniversary  of  the  composer's  birth. 

Sonata  in  E  Major  Francois  Francoeur 

1698-1787 


Adagio  cantabile 
Allegro  vivo 
Tempo  di  Gavotta 
Largo  cantabile 
Gigue:  Allegro  vivace 

Amy  Brodo  -  Cello        Nozomi  Takashima  -  Piano 
IV 

Woodwind  Quintet  Opus  57  Charles  Lefebvre 

1843-1917 

Moderato 

Allegretto  Scherzando 
Finale:  Allegro  Leggiero 

Heidi  Ruby  -  Flu te        Mark  McEwen  -  Oboe        Ted  Peters  -  Horn 
Lasse  Paullson  -  Clarinet        Nancy  McDermid  -  Bassoon 


Concerts  are  under  the  direction  of  Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs. 
The  Steinway  is  the  official  piano  of  the  Curtis  Institute  of  Music. 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Studio  IU  Fifty-fifth  Season  1979-1980 
Friday  8  February  1980  at  8:00pm 

THE  CURTIS  OPERA  DEPARTMENT 
presents 
AN  EVENING  OF  OPERA  SCENES 


The  Marriage  of  Figaro 
Duet,  Act  III 

Susanna 

Count  Almaviva 

Sextet,  Act  III 

Susanna 

Marcelina 

Don  Curzio 

Count  Almaviva 

Figaro 

Don  Bartolo 


Wolfgang  Amadeus  Mozart 
(  1756-1791) 


Felicia  Colvin 
Douglas  Hines 

Sheila  Harris 
Ruth  Starkey 
Noel  Velasco 
Donald  Collup 
Kevin  McDowell 
Jack  Clay 


The  Barber  of  Seville 
Duet,  Act  I 


Count  Almaviva 
Figaro 


II 


Gioacchino  Rossini 
(1792-1868) 


Noel  Velasco 
Kevin  McDowell 


III 


Pagliacci 

Two  Duets. 


Act  I 
Nedda 
Tonio 

Nedda 
Sylvio 


Ruggero  Leoncavallo 
(  1857-1919) 


Angela  Kiausas 
Douglas  Hines 

Daisy  Jackson 
Kevin  McDowell 


Werther 


Arin  and  Duet,  Act  II 
Charlotte 
Sophie 


IV 


Jules  Massonet 
( 1842-1912) 


Bonnie  Hall 
Felicia  Colvin 


Don  Pasguale  Gaetano  Donizetti 

_  .  ,  .  TTT  (1797-1848) 
Duet  ,  Act  III 

Mai at est a  Kevin  McDowell 

Don  Pasguale  Douglas  H  nes 

Richard  Crittenden,  stage  director 
Thome s  Jaber,  musical  director  and  accompanist 


(please  turn) 


Felicia  Colvin:     Student  of  Boris  Goldovsky's  Opera  Department 
Douglas  Hines:     Student  of  Boris  Goldovsky's  Opera  Department 
Sheila  Harris:     Student  of  Todd  Duncan 
Ruth  Starkey:     Student  of  Raquel  Adonaylo 
Noel  Velasco:    Student  of  Marianne  Casiello 
Donald  Collup:    Student  of  Todd  Duncan 
Kevin  McDowell:    Student  of  Todd  Duncan 
Jack  Clay:    Student  of  Todd  Duncan 
Angela  Kiausas:    Student  of  Zinka  Milanov 
Daisy  Jackson:     Student  of  Todd  Duncan 
Bonnie  Hall:    Student  of  Marianne  Casiello 


rehearsal  accompanists: 
Donald  Collup,  Douglas  Hines,  David  Lofton 

Lighting:  James  Bittner 
Crew:  Igor  Polesitsky,  Michael  Gast 


The  Curtis  Opera  Department 


Boris  Goldovsky,  Head  of  Department 
Predric  Popper,  Coach  and  Assistant  to  Head  of  Department 
Richard  Crittenden,  Stage  Director 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Monday  11  February  1980  at  8:00pm 


TWENTY-FIRST  STUDENT  RECITAL 


Sonata  in  G  major,  K.  283  Wolfgang  Amadeus  Mozart 

Allegro  (1756-1791) 
Andante 
Presto 

Yvette  Tausinger,  piano 


II 

Chansons  Gaillardes  Francis  Poulenc 

1  La  maltresse  volage  -  2  Chanson  &  boire  -  (1899-1963) 
3  Madrigal  -  4  Invocation  aux  Par cues  - 
5  Couplets  bachiques  -  6  L'offrande- 
7  La  belle  jeunesse  -  8  Serenade 

Kevin  James  McDowell,  baritone 
Martha  Massena,  piano 


INTERMISSION 
III 

Quartet  in  D  major,  Op.  76,  No.  5  Franz  Josef  Haydn 

Allegretto  -  allegro  (  1732-1809) 

Largo  cantabile  e  mesto 
Menuetto:  allegro 
Finale:  presto 

Ralph  de  Souza,  violin         Thomas  Turner,  viola 

Hirono  Oka,  violin         Sara  Sant' Ambrogio,  cello 


IV 

Adagio 

(from  Toccata,  Adagio  and  Fugue  in  C, 
S.  5fef;  transcription  by  Siloti -Casals) 

Polonaise  brillante,  Opus  3 
Requiebros 


Johann  Sebastian  Bach 
(1685-1750) 


Frederick  Chopin 
(1810-1849) 

Gaspar  Cassado' 
(!897-i966) 


Ramon  Bolipata,  cello 
David  Lofton,  piano 


Yvette  Tausinger:     Student  of  Mieczyslaw  Horszowski 
Kevin  McDowell:    Student  of  Todd  Duncan 
Ralph  de  Souza:     Student  of  Ivan  Galamian  and  Jaime  Laredo 
Hirono  Oka:    Student  of  Ivan  Galamian  and  Jaime  Laredo 
Thomas  Turner:  Student  of  Joseph  de  Pasquale 
Sara  Sant* Ambrogio:     Student  of  David  Soyer 
Ramon  Bolipata:    Student  of  Orlando  Cole 
David  Lofton:     Student  of  Dr.  Vladimir  Sokoloff 


Martha  Massena  prepared  the  Poulenc 
Felix  Galimir  prepared  the  Haydn 


We  cannot  seat  latecomers  during  a  performance  or  between  movements 
of  a  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines 
are  occasionally  at  cross-purposes:  our  programs  may  sometimes  differ 
from  what  was  announced  in  our  monthly  listings. 

What  you  hear  at  our  concerts  is  the  result  of  countless  hours  of 
physical  application  and  mental  concentration.    Curtis  is  proud  to 
present  such  a  highly  specialized,  gifted  group  of  young  artists; 
and  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.     The  Institute  would  appreciate  your  showing  your 
approval  by  remaining  to  hear  all  of  each  evening' s  conscientious 
performers. 

For  concert  information  please  call  893-5260. 

The    Steinway  is  the  official  instrument  of  The  Curti  s  Institute  of  Music. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1930 
Wednesday  13  February  1900  at  8:00pm 


TWENTY-SECOND  STUDENT  RECITAL 


I 

Sonata  in  F  major,  K.  280  Wolfgang  Amadeus  Mozart 

Allegro  assai  (1756-1791) 
Adagio 
Presto 


Dumka,  Opus  59  Peter  I.  Tchaikovsky 

(1840-1893) 

Ghenady  Meirson,  piano 


II 

Stahdchen,  Op.  106,  No.  1  Johannes  Brahms 

O  wtlsst  ich  doch  den  Weg  zuruck,  Op.  63,  No.  3  (1833-1897) 

Wie  Melodien  zieht  es  mir,  Op.  105,  No.  1 

Sonntag,  Op.  47,  No.  3 

Im  Waldeinsamkeit,  Op.  85,  No.  6 

Der  Schmied,  Op.   19,  No.  4 

Ruth  Starkey,  mezzo-soprano 
Thomas  Jaber,  piano 


INTERMISSION 


III 

I  am  in  doubt  Undine  Moore 

True  love  (1904-  ) 

Daisy  Jackson,  lyric  soprano 
Sylvia  Lee,  piano 

I  loves  you,  Porgy  George  Gershwin 

Bess,  you  is  my  woman  now  (1898-1937) 
(from  Porgy  and  Bess) 

Daisy  Jackson,  lyric  soprano  -  Reginald  Pindell,  baritone 
Sylvia  Lee,  piano 


Ghenady  Meirson:    Student  of  Mieczyslaw  Horszowski 
Ruth  Starkey:    Student  of  Raquel  Adonaylo 
Daisy  Jackson:    Student  of  Todd  Duncan 
Reginald  Pindell:    Student  of  Raguel  Adonaylo 


Thomas  Jaber  prepared  the  Brahms 
Sylvia  Lee  prepared  the  Gershwin 


Please  help  us  maintain  professional  standards:    we  cannot  seat  late- 
comers during  a  performance  or  between  movements  of  a  work.    If  there 
are  two  or  more  pieces  on  the  first  part  of  a  program  we'll  try  to 
accommodate  latecomers.    Otherwise  no  one  can  be  seated  until  the 
intermission. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines 
are  occasionally  at  cross-purposes:  our  programs  may  sometimes  differ 
from  what  was  announced  in  our  monthly  listings. 

What  you  hear  at  our  concerts  is  the  result  of  countless  hours  of 
physical  application  and  mental  concentration.    Curtis  is  proud  to 
present  such  a  highly  specialized,  gifted  group  of  young  artists. 
And  we  are  pleased  to  be  able  to  offer  the  public  such  musical  nourish- 
ment.   The  Institute  would  appreciate  your  showing  your  approval  by 
remaining  to  hear  all  of  each  evening's  conscientious  performers. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Friday  15  February  1980  at  8:00pm 


TVJENTY -THIRD  STUDENT  RECITAL 


I 

Sonata  No.  4  in  Eb  major,  Op.  7  Ludwig  van  Beethoven 

Allegro  molto  e  con  brio  (1770-1827) 
Largo  con  gran  espressione 
Allegro  -  minor e 

Rondo:  poco  allegretto  e  grazioso 


Etude-Tableau  in  B  minor,  Op.  39,  No.  4  Sergei  Rachmaninoff 

(1873-1943) 

Seung-Hee  Hyun,  piano 


INTERMISSION 


II 

Trio  in  A  minor,  Op.  50  (1881)  Peter  I.  Tchaikovsky 

Pezzo  elegiaco:  moderato  assai  (1840-1893) 
Tema  con  variazioni:  andante  con  moto 
Variazione  finale  e  coda:  allegro  risoluto  e  con  fuoco 

Maria  Bachmann,  violin 
Dmitry  Yablonsky,  cello 
Arm  La  Rose,  piano 


Seung-Hee  Hyun:    Student  of  Eleanor  Sokoloff 
Maria  Bachmann:    Student  of  Ivan  Gal ami an  and  Yumi  Ninomiya 
Dmitri  Yablonsky:    Student  of  David  Soyer 
Ann  La  Rose:    Student  of  Mieczyslaw  Horszov/ski 


Felix  Galimir  prepared  the  Tchaikovsky 

\ 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  call  893-5260. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum.  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Fifty-fifth  Season  1979-1980 
Studio  II J  Monday  18  February  1980  at  8:00pm 


THE  CURTIS  OPERA  DEPARTMENT  PRESENTS 


Don  Pasguale 
Duet,  Act  II 


G^etano  Donizetti 
(1797-1848) 


Norina  Pamela  Hinchman 

Maid  Joan  Campbell 

Dr.  Malatesta      Douglas  Hines 


II 

La  forza  del  destino  Giuseppe  Verdi 

Aria,  Art  I  <  18 13-1901) 
Don  Alvaro           Noel  Velasco 


III 

The  Old  Maid  and  the  Thief 

(a  grotesque  opera  in  14 
scenes;  text  by  the  composer) 

Miss  Todd  Susan  Poole 

Miss  Pinkerton  Joan  Campbell 

Laetitia  Pamela  Hinchman 

Bob  Nicholas  Karousatos 

tht  action  takes  place  in  a  small  town 
(by  permission  of  Belwin-Mills  Publishing  Corporation) 


Gian  Carlo  Menotti 
(1911-  ) 


conducted  and  directed  by 
BORIS  GOLDOVSKY 

assisted  by 
FREDRIC  POPPER 

costumes  and  make-up:    Leo  Van  Witsen 
costumes  from  Brooks-Van  Horn  Costumes  Inc. 

opera  department  staff 
Richard  Crittenden  and  Thomas  Jaber 


O 


Pamela  Hinchman:     Student  of  Mr.  Goldovsky's  Opera  Department 
Joan  Campbell:     Student  of  Mr.  Goldovsky's  Opera  Department 
Douglas  Hines:    Student  of  Mr.  Goldovsky's  Opera  Department 
Noel  Velasco:    Student  of  Marianne  Casiello 
Susan  Poole:    Student  of  Mr.  Goldovsky's  Opera  Department 
Nicholas  Karousatos:    Student  of  Mr.  Goldovsky's  Opera  Department 


MEMBERS  OF  THE  ORCHESTRA 


VIOLIN  I 

Connie  Knudson 
Ming -Feng  Hsin 
Sophie  Lang don 
Amos  Jones 
Maurice  Sklar 

VIOLIN  II 

Michi  Sugiura 
Cathy  Meng 
Sharman  Plesner 

VIOLA 


Joyce  Ramee 
Suzanne  Rousso 

CELLO 


Michael  Kannen 
Daniel  Wang 

DOUBLE  BASS 
Stephen  Groat 


FLUTE 

Donizetti  and  Verdi:  David  Gantsweg 
Menotti:  Lisa  Davis 

OBOE 

Donizetti:  Mark  McEwen 

Verdi  and  Menotti:  Jonathan  Blumenfeld 

CLARINET 

Donizetti:  Thomas  Le  Grand,  Anne  Ament 
Verdi:  Anne  Ament,  Thomas  Le  Grand 
Menotti:  Anne  Ament 

BASSOON 
Holly  Blake 

HORNS 

Steven  Silverman 
Theodore  Peters 

TIMPANI  -  PERCUSSION 

Donizetti:  Carol  Stumpf 

Menotti:  Christopher  Allen,  Carol  Stumpf 


ORCHESTRA  LIBRARIAN 


Herbert  Hecsh 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Wednesday  20  February  1980  at  8:00pm 


TWENTY-FOURTH  STUDENT  RECITAL 


I 

Toccata  (after  Frescobaldi)  Gaspar  Cassado 

(1897-1966) 

Joanne  Di  Maria,  double  bass 
Marcantonio  Bar one,  piano 

Duetto  per  Violoncello  e  Contra  Basso  Gioacchino  Rossini 

Allegro  (1792-1868) 
Andante  roolto 
Allegro 

Gita  Roche,  cello 
Joanne  Di  Maria,  double  bass 


II 

Sonata  in  A  major  for  Violin  and  Piano,  Op.  47      L.  van  Beethoven 
( "Kreutzer")  ( 1770- 182  7) 

Adagio  sostenuto 
Andante  con  variazioni 
Finale:  presto 

Mei-Chen  Liao,  violin 
Nozomi  Takashima,  piano 


INTERMISSION 


IH 

Concerto  for  Trumpet  in  E  major  Johann  Nepomuk  Hummel 

Allegro  con  spirito  (1778-1837) 
Andante 
Rondo:  allegro 

John  Raschella,  trumpet 
David  Lofton,  piano 


IV 


Moustre  Af f reux 
(from  Dardanus) 

Recueillement 
Le  Jet  d'Eau 

Air  du  Tambour  Major 
(from  Le  Caad) 


Jean-Philippe  Rameau 
( 1683-1764) 

Claude  Debussy 
(1862-1918) 

Ambroise  Thomas 
(1811-1896) 


Jack  Clay,  bass-baritone 
Martha  Massena,  piano 


Joanne  Di  Maria:    Student  of  Roger  Scott 
Gita  Roche:    Student  of  David  Soyer 
Narcantonio  Barone:    Student  of  Eleanor  Sokoloff 
Mei-Chen  Liao:    Student  of  Yumi  Ninondya 
Nozomi  Takashima:    Student  of  Dr.  Vladimir  Sokoloff 
John  Raschella:    Student  of  Frank  Kaderabek 
David  Lofton:    Student  of  Dr.  Vladimir  Sokoloff 
Jack  Clay:    Graduating  student  of  Todd  Duncan 

Mischa  Schneider  and  Roger  Scott  prepared  the  Rossini 
Karen  Tuttle  prepared  the  Beethoven 
Martha  Massena  prepared  the  songs 


Please  help  us  maintain  professional  standards:    we  cannot  seat  late- 
comers during  a  performance  or  between  movements  of  a  work.    If  there 
are  two  or  more  pieces  on  the  first  part  of  a  program  we'll  try  to 
accommodate  latecomers.    Otherwise  no  one  can  be  seated  until  the 
intermission. 

Artistic  considerations,  students1  schedules,  and  printers*  deadlines 
are  occasionally  at  cross-purposes:  our  programs  may  sometimes  differ 
from  what  was  announced  in  our  monthly  schedules. 

What  you  hear  at  our  concerts  is  the  result  of  countless  hours  of  physical 
application  and  mental  concentration.    We  are  proud  to  present  such  a 
highly  specialized,  gifted  group  of  young  artists  and  pleased  to  be  able 
to  offer  the  public  such  musical  nourishment.    The  Institute  would 
appreciate  your  showing  your  approval  by  remaining  to  hear  all  of  each 
evening' 8  conscientious  performers. 

PLEASE  NOTE  THE  INFORMATION  GIVEN  ON  A  SEPARATE  SHEET  THIS  EVENING  ABOUT 
OUR  CONCERT  HONORING  SAMUEL  BARBER  AT  THE  ACADEMY  OF  MUSIC  ON  MARCH  9 
AT  8:00pm. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  our  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Friday  22  February  1980  at  8:00pm 


TWENTY -FIFTH  STUDENT  RECITAL 


Concerto  in  G  major  Georg  Philipp  Teleraann 

Largo  (1681-1767) 
Allegro 
Andante 
Presto 

Robert  Kesselman,  double  bass 
Ghenady  Meirson,  piano 


H 

(Gypsy  Songs) 


CigSnske  Melodie,  Op.  55 

1  MA  pi  sen  zas 

2  Kterak  trojhranec  rauj 

3  A  les  je  tichy  kolem  kol 

4  Kdyz  mne  stara  raatka 

5  Jtruna  naladena 

6  Siroke  rukavy  a  siroke  gate 

7  Detje  klec  jestrabu 


Angela  Kiausas,  soprano 
David  Lofton,  piano 


INTERMISSION 


Antonin  Dvorak 
(1841-1904) 


III 

Prayer  (No.  1  from  Jewish  Life) 

Tar  Stella  in  D  minor,  Op.  9,  No.  2 

Robert  Kesselman,  double  bass 
Ghenady  Meirson,  piano 

IV 

Ballade  No.  2  in  F  major,  Op.  38 
Etude-Tableau  in  A  minor,  Op.  39,  No.  6 

Sook -Chung  Kim,  piano 


Ernest  Bloch 
(1880-1959) 

Reinhold  Gliere 
(1875-1956) 


Frederick  Chopin 
(1810-1849) 

Sergei  Rachmaninoff 
(1873-1943) 


Robert  Kesselman:    Graduating  student  of  Roger  Scott 
Gnenady  Meirson:    Student  of  Dr.  Vladimir  Sokoloff 
Angela  Kiausas:    Student  of  Zinka  Milanov 
David  Lofton:    Student  of  Dr.  Vladimir  Sokoloff 
Sook-Chung  Kim:    Graduating  student  of  Eleanor  Sokoloff 


The  students  of  The  Curtis  Institute  endeavor  to  offer  the  public  stim- 
ulating musical  occasions  of  professional  quality.  We  wish  to  provide 
around  the  students*  performances  a  professional  concert  aura.  Our 
audiences  can  help  in  this  by  remembering  that  the  starting  time  for  our 
concerts  is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough 
so  that  you  get  here  before  8:00pra.    If  delays  are  unavoidable,  we  hope 
you'll  understand  that  we  cannot  seat  latecomers  during  a  performance  or 
between  movements  of  a  work.    Also,  we  ask  that  you  do  not  reserve  places 
in  the  Hall  for  late-coming  friends  by  draping  coats  over  the  seats— this 
is  unfair  to  people  who  arrive  on  time. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  our  concerts.    The  Institute  is  pleased  to  present  this  highly 
specialized,  gifted  group  of  young  artists.    We  would  appreciate  your  show- 
ing your  approval  by  remaining  to  hear  all  of  each  evening1 s  dedicated 
performers. 


PLEASE  NOTE  THE  INFORMATION  GIVEN  ON  A  SEPARATE  SHEET  THIS  EVENING  ABOUT 
OUR  CONCERT  AT  THE  ACADEMY  OP  MUSIC  ON  SUNDAY  MARCH  9  HONORING  SAMUEL 
BARBER  ON  THE  OCCASION  OF  HIS  SEVENTIETH  BIRTHDAY 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  our  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Komblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Pi  vision 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  L ancle,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Monday  25  February  1980  at  8:00pm 


TWENTY-SIXTH  STUDENT  RECITAL 


I 

Sonata  for  Harp  in  D  major  John  Parry 

Allegro  (1710-1782) 
Andante 

Gavotte:  allegro 

Variations  sur  un  theme  dans  Carlos  Salzedo 

le  style  ancien,  Op.  30  (1885-1961) 

Anne  Sullivan,  harp 


II 

Allegro  and  Arioso  Ingolf  Dahl 

(1912-1970) 

David  Gantsweg,  flute  Anne  Ament,  clarinet 

Jonathan  Blumenfeld,  oboe  Michael  Hope,  bassoon 

Paul  Miller,  horn 

La  cherainee  du  Roi  Rene  Darius  Milhaud 

(1892-1974) 

David  Gantsweg,  flute  Anne  Ament,  clarinet 

Jonathan  Blumenfeld,  oboe  Michael  Hope,  bassoon 

Michael  Gast,  horn 


INTERMISSION 


III 

Three  Pieces  from  Mirolrs  ( 1905)  Maurice  Ravel 

Oiseaux  tristes  (Sorrowful  Birds)  (1875-1937) 
Noctuelles  (Night-Moths) 

La  vallee  des  cloches  (The  Valley  of  the  Bells) 


Sonata  in  Bb  minor,  Op.  36  Sergei  Rachmaninoff 

(original  version,  1913)  (1873-1943) 
Allegro  agitato 

Non  allegro  -  Lento  -  Piu  raosso  -  Tempo  primo 
L,istesso  tempo  -  Allegro  roolto  -  Presto 

Marcantonio  Bar one,  piano 


(please  turn) 


Anne  Sullivan:    Student  of  Marilyn  Costello 
David  Gantsweg:    Student  of  Murray  Panitz 
Jonathan  Blumenf  eld:    Student  of  John  de  Lancie 
Anne  Anient:    Student  of  Anthony  Gigliotti 
Michael  Hope:    Student  of  Bernard  Garfield 
Paul  Miller:    Student  of  Mason  Jones 
Michael  Gast:    Student  of  Mason  Jones 
Marcantonio  Barone:    Student  of  Eleanor  Sokoloff 

Anthony  Gigliotti  prepared  the  Dahl  and  the  Milhaud 


The  students  of  The  Curtis  Institute  endeavor  to  offer  the  public  stimulating 
musical  occasions  of  professional  quality.    We  wish  to  provide  around  the 
students*  performances  a  professional  concert  aura.    Our  audiences  can  help 
in  this  by  remembering  that  the  starting  time  for  our  concerts  is  3:00pm. 
We  would  appreciate  your  leaving  home  early  enough  so  that  you  get  to  Curtis 
Hall  before  8:00pm.    If  delays  are  unavoidable  we  hope  you'll  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work.    Also,  we  ask  that  you  do  not  reserve  places  in  the  Hall  for  late-coming 
friends  by  draping  coats  over  the  seats— this  is  unfair  to  people  who  arrive 
on  time. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you 
hear  at  our  concerts.    The  Institute  is  pleased  to  present  this  highly  specialized 
gifted  group  of  young  artists.    We  would  appreciate  your  showing  your  approval  by 
remaining  to  hear  all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  cross-purposes:  our  programs  may  sometimes  differ  from  what 
was  announced  in  our  monthly  listings. 


PLEASE  NOTE  THE  INFORMATION  GIVEN  ON  A  SEPARATE  SHEET  THIS  EVENING  ABOUT  OUR 
CONCERT  AT  THE  ACADEMY  OP  MUSIC  ON  SUNDAY  MARCH  9  HONORING  SAMUEL  BARBER  ON 
THE  OCCASION  OF  HIS  SEVENTIETH  BIRTHDAY 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  our  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Kornblura,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Wednesday  27  February  1980  at  8:00pm 


TWENTY -SEVENTH  STUDENT  RECITAL 


I 

Concerto  for  Trumpet 
Allegro 

Nocturne:  andantino 
Final:  allegro 

Scott  Marino,  trumpet 
David  Lofton,  piano 

II 

Concerto  No.  1  in  Eb  major  for  Horn 
Allegro 
Andante 
Rondo:  allegro 

Mark  Vasicek,  tuba 
Kenneth  Kelter,  piano 


INTERMISSION 


Concerto  in  E  minor,  Op.  64  for  Violin 
Allegro  molto  appassionato 
Andante 

Allegretto  non  troppo  -  Allegro  molto  vivace 

Sarah  Kwak,  violin 
Nozomi  Takashima,  piano 


Scott  Marino:    Student  of  Frank  Kaderabek 
David  Lofton:    Student  of  Dr.  Vladimir  Sokolof f 
Mark  Vasicek:    Graduating  student  of  Paul  Krzywicki 
Kenneth  Kelter:    Student  of  Jorge  Bolet 
Sarah  Kwak:    Student  of  Ivan  Galamian  and  David  Cerone 
Nozomi  Takashima:    Student  of  Dr.  Vladimir  Sokolof f 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music 
For  information  about  concerts  please  call  893-5260 


Dr.  Vladimir  Sokolof f,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
James  W.  Keeler,  Public  Relations  and  Concert  Division 


Henri  Tomasi 
(1901-1971) 


Richard  Strauss 
(1864-1949) 


Felix  Mendelssohn 
(1809-1847) 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Friday  29  February  1980  at  8:00pm 


SENIOR  STUDENT  SOLOISTS  CONCERT 


THE  CURTIS  SYMPHONY  ORCHESTRA 
conducted  by 
WILLIAM  SMITH 

I 

Concerto  in  D  major  for  Trumpet, 
Strings,  and  Continuo 
Adagio 
Allegro 
Grave 
Allegro 

Gary  Schutza,  trumpet 
H 

Concerto  No.  8  in  A  minor,  Op.  47  Ludwig  Spohr 

Allegro  molto  -  Adagio  -  Allegro  moderato  (1784-1859) 

Daniel  Hardt,  violin 


INTERMISSION 


III 

Concerto  in  E  minor,  Op.  64 
Allegro  molto 
Andante 

Allegretto  non  troppo  -  Allegro  molto  vivace 
Yoko  Fujita,  violin 

IV 

Concerto  No.  2  in  G  minor.  Op.  22 
Andante  sostenuto 
Allegro  scherzando 
Presto 

Mei-Ling  Wang,  piano 


Gary  Schutza:    Graduating  student  of  Frank  Kaderabek 
Daniel  Hardt:    Graduating  student  of  Jascha  Brodsky  and  Arnold  Steinhardt 
Yoko  Fujita:    Graduating  student  of  Jaime  Laredo 
Mei-Ling  Wang:    Graduating  student  of  Seymour  Lipkin 


Georg  Philipp  Telemann 
(1681-1767) 


Felix  Mendelssohn 
(1809-1847) 


Camille  Saint-Saens 
(1835-1921) 


MEMBERS  OF  THE  ORCHESTRA 


VIOLINS 

Margaret  Bat j  ex 
Diane  Monroe 
Carmit  Zori 
Kathryn  Lucktenberg 
Catherine  Metz 
Nicolas  Danielson 
Nadya  Tichman 
Cathy  Meng 

Hirono  Oka 
Alison  Dalton 
Nancy  Bean 
Michi  Sugiura 
Suzanne  Leon 
Dae-Shik  Kang 
Maurice  Sklar 
Sharman  Plesner 

TRUMPETS 


VIOLAS 

Mark  Ludwig 
Thomas  Turner 
Karie  Prescott 
Walter  Gonshery 
Igor  Polesitsky 
Phyliss  Kamrin 

CELT  OS 

Jonathan  Spitz 
Sara  Sant'Ambrogio 
Git a  Roche 

DOUBLE  BASS 

David  Williamson 
Joanne  Di  Maria 


In  Mendelssohn:  James  Bittner, 
Scott  Marino 

In  Saint-Saens:  James  Bittner, 
John  Raschella 

TIMPANI 

In  Spohr:  Marc  Silverberg 

In  Mendelssohn:  Christopher  Allen 

In  Saint-Saens:  Carol  Stumpf 

HARPSICHORD 

Sook-Chung  Kim 


FLUTES 

In  Spohr:  David  Gantsweg 
In  Mendelssohn:  Lisa  Davis,  Heidi  Ruby 
In  Saint-Saens:  Lisa  Davis,  Gigi  Mitchell 

OBOES 

In  Mendelssohn:  Jonathan  Blumenfeld,  Mark  McEwen 
In  Saint-Saens:  Jonathan  Blumenfeld,  Mark  McEwen 

CLARINETS 

In  Spohr:  Anne  Ament,  Paul  Garment 

In  Mendelssohn:  Anne  Ament,  Lasse  Paulsson 

In  Saint-Saens:  Anne  Ament,  Lasse  Paulsson 

BASSOONS 

In  Spohr:  Holly  Blake 

In  Mendelssohn:  Michael  Hope,  Nancy  McDermid 
In  Saint-Saens:  Michael  Hope,  Holly  Blake 

HORNS 

In  Spohr:  Steven  Silverman,  Theodore  Peters 

In  Mendelssohn:  Steven  Silverman,  Theodore  Peters 

In  Saint-Saens:  Steven  Silverman,  Theodore  Peters 

STAGE  MANAGERS 


Michael  Gast,  Steven  Silverman 

ORCHESTRA  LIBRARIAN 
Edwin  E.  Heilakka 


The  students  of  The  Curtis  Institute  of  Music  endeavor  to  offer  the  public  stimulating 
musical  occasions  of  professional  guality.    We  wish  to  provide  around  the  students'  perfor- 
mances a  professional  concert  aura.    Our  audiences  can  help  in  this  by  remembering  that  the 
starting  time  for  our  concerts  is  8:00pm.    We  would  appreciate  your  leaving  home  early 
enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  we  hope 
you'll  understand  that  we  cannot  seat  latecomers  during  a  performance  or  between  movements 
of  a  work.    Also,  we  ask  that  you  do  not  reserve  places  in  the  Hall  for  late-coming  friends 
by  draping  coats  over  the  seats— this  is  unfair  to  the  people  who  arrive  on  time. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear  at  our 
concerts.    The  Institute  is  pleased  to  present  this  highly  specialized,  gifted  group  of 
young  artists.    We  would  appreciate  your  showing  your  approval  by  remaining  to  hear  all 
of  each  evening's  dedicated  performers. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  our  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Komblum,  Concert  Division  Director 
James  V/.  Keeler,  Public  Relations  and  Concert  Division 


ALUMNI      ASSOCIATION     DISTRICT  IV 
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THE      CURTIS      INSTITUTE      OF  MUSIC 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Sunday  2  March  1980  at  8:30pm 

MUSIC  OF  VINCENT  PERSICHETTI  AND  LUKAS  FOSS 


Sonata  for  Organ,  Op.  86 
Andante  -  Allegro 
Larghetto 
Vivace 


Rudolf  Kr enter,  organ 


Vincent  Persichetti 


H 

Quintet  for  Piano  and  Strings,  Op.  66  Vincent  Persichetti 

(in  one  movement) 

Nancy  Bean,  violin  Thomas  Turner,  viola 

Yoko  Fujita,  violin  Sara  Sant'Ambrogio,  cello 

Vincent  Persichetti,  piano 


INTERMISSION 


IH 

Four  Two-Voiced  Inventions  Lukas  Foss 

Andante  (attacca) 
Allegretto 
Tranquil lo  ma  mosso 
Molto  vivace 

Lukas  Foss,  piano 
IV 

Curriculum  Vitae  Lukas  Foss 

Guy  Klucevsek,  accordion 

V 

Time  Cycle  Lukas  Foss 

Moderato  -  Allegro  moderato 
Scherzando 
Agitato 
Lento 

Janice  Kestler,  soprano 
John  Russo,  clarinet  Lori  Barnet,  cello 

Glenn  Steele,  percussion  John  Dulik,  piano  and  celeste 

Lukas  Foss,  conductor 


TEXTS  FOR  TOC  CYCLE 


I  We're  Late  (W.  H.  Auden) 

Clocks  cannot  tell  our  tine  of  day 
For  what  event  to  pray 
Because  we  have  no    time,  because 
We  have  no  time  until 
We  know  what  time  we  fill. 
Why  time  is  other  than  time  was. 
Nor  can  our  question  satisfy 
The  answer  in  the  statue's  eye: 
Only  the  living  ask  whose  brow 
Kay  wear  the  Roman  laurel  now: 
The  dead  say  only  how. 
What  happens  to  the  living  when  we  die? 
Death  is  not  understood  by  death; 
nor  you,  nor  I. 

(from  THE  COLLECTED  POETRY  OP  W.  H.  AUDEN 
copyright  1945  by  W.  H.  Auden.  Reprinted 
by  permission  of  Random  House,  Inc.) 

II  When  the  Bells  Justle  (A.  E.  Housman) 

When  the  bells  justle  in  the  tower 
The  hollow  night  amid 
Then  on  my  tongue  the  taste  is  sour 
of  all  I  ever  did. 

(words  reprinted  from  KY  BROTHER,  A.  E, 
HOUSMAN  by  Laurence  Housman,  copyright 
1937,  1938  Laurence  Hausman.  Used  by 
permission  of  Charles  Scribner' s  Sons.) 


IH  Sechzenter  Januar 

(from  Franz  Kafka's  Diaries) 
(translation  from  the  German 
by  the  composer) 

January  16.    This  last  week  was  like  a 
total  breakdown— impossible  to  sleep, 
impossible  to  wake,  impossible  to  bear 
life,  or  more  accurately,  to  bear  the 
continuity  of  life.    The  clocks  do  not 
synchronize;  the  inner  one  chases  in  a 
devilish  or  demoniac,  or  at  any  rate 
inhuman  manner;  the  outer  one  goes 
haltingly  at  its  usual  pace.    What  else 
can  happen  than  that  the  two  different 
worlds  separate,  and  they  separate,  or  at 
least  tear  at  one  another  in  a  terrifying 
manner.    The  solitude,  forced  upon  me  to 
the  greater  extent,  sought  by  me  to  some 
extent  (but  what  else  is  this  than  being 
forced?)  is  taking  an  unmistakable  course 
toward  the  extreme  limit.    Where  will  it 
lead?    It  can  (this  seems  most  plausible) 
lead  toward  madness.    Nothing  further  can 
be  said  about  this,  the  chase  goes  through 
me  and  tears  me  apart.— But  then  again  I 
may,  I  may,  be  it  only  the  smallest  degree, 
hold  myself  up,  let  the  chase  "carry"  me. 
Then  Where  does  this  bring  me?    "Chase"  is 
but  an  image—one  might  say  instead: 
onslaught  against  the  last  frontier  ... 
(quotations  from  Kafka  used  by  permission  of 
Schocken  Books  Inc. ,  publishers  of  the  Diaries 
of  Franz  Kafka  copyright  1948,  1949  by  Schocken 
Books  Inc.,  N.Y.) 


IV     0  Mensch,  gib  Acht 

(from  Friedrich  Nietzsche's  Thus  Spoke 
Zarathustra) 

( translation  from  the  German  by  the 
composer) 

One!  — O  Manl  Take  Heed  I 
Two  I         —What  speaks  the  deep  midnight? 
Three!      —"I  slept,  I  slept— 
Four!       —"From  deep  dream  I  awoke: 
Five!       —"The  world  is  deep. 
Six!         —"And  deeper  than  the  day. 
Seven!      —"Deep  is  its  woe- 
Eight!      —"Joy*  deeper  than  heartache. 
Nine!       —"Woe  speaks:  begone! 
Ten!         —"But  joy*  desires  eternity. 
Eleven  1    —"Desires  deep,  deep  eternity." 
Twelve!  — 

*  The  German  word  Lust  is  a  composite 
of  lust,  pleasure,  joy,  ecstasy. 
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FOURTH  FACULTY  COMMEMORATIVE  SERIES 
honoring 
SAMUEL  BARBER 

on  the  occasion  of  his 
seventieth  birthday 


Sunday,  March  ninth 
Nineteen  hundred  and  eighty 


THE     CURTIS     INSTITUTE     OF  MUSIC 


John  de  Lancie,  Director 
AFTERNOON  CONCERT  One-thirty  O'clock 


I 

Dover  Beach,  Opus  3  (1931) 

Rose  Bampton,  soprano  (class  of  '34) 

The  Curtis  Quartet 

Jascha  Brodsky,  violin  (class  of  '34) 
Yumi  Ninomiya,  violin  (class  of  '67) 
Max  Aronoff,  viola  (class  of  '34) 
Orlando  Cole,  cello  (class  of  '34) 

II 

Three  Songs,  Opus  45  (1974) 

'Now  have  I  fed  and  eaten  up  the  rose' 

A  Green  Lowland  of  Pianos 

'O  boundless,  boundless  evening' 

*  Theodor  Uppman,  baritone  (class  of  '41) 
Dr.  Vladimir  Sokoloff,  piano  (class  of  '36) 

III 

Sonata  for  Cello  and  Piano,  Opus  6  (1932) 

Allegro  ma  non  troppo 
Adagio 

Allegro  appassionata 

Orlando  Cole,  cello  (class  of  '34) 

Dr.  Vladimir  Sokoloff,  piano  (class  of  '36) 


INTERMISSION 


Brief  remarks  —  John  de  Lancie,  Director  of  the  Institute 
IV 

Sonata  for  Piano,  Opus  26  (1948) 

Allegro  energico 
Allegro  vivace  e  leggero 
Adagio  mesto 
Fuga:  allegro  con  spirito 

Ruth  Laredo,  piano  (class  of  '59) 


DOVER  BEACH 


The  sea  is  calm  tonight. 

The  tide  is  full,  the  moon  lies  fair 

Upon  the  straits;  on  the  French  coast  the  light 

Gleams  and  is  gone;  the  cliffs  of  England  stand, 

Glimm'ring  and  vast,  out  in  the  tranquil  bay. 

Come  to  the  window,  sweet  is  the  night-air! 

Only,  from  the  long  line  of  spray 

Where  the  sea  meets  the  moon-blanch'd  land, 

Listen!  you  hear  the  grating  roar 

Of  pebbles  which  the  waves  draw  back,  and  fling, 

At  their  return,  up  the  high  strand, 

Begin,  and  cease,  and  then  again  begin. 

With  tremulous  cadence  slow,  and  bring 

The  eternal  note  of  sadness  in. 

Sophocles  long  ago 

Heard  it  on  the  Aegean,  and  it  brought 
Into  his  mind  the  turbid  ebb  and  flow 
Of  human  misery;  we 
Find  also  in  the  sound  a  thought, 
Hearing  it  by  this  distant  northern  sea. 

The  sea  of  faith 

Was  once,  too,  at  the  full,  and  round  earth's  shore 

Lay  like  the  folds  of  a  bright  girdle  furled. 

But  now  I  only  hear 

Its  melancholy,  long,  withdrawing  roar. 

Retreating  to  the  breath 

Of  the  night-wind,  down  the  vast  edges  drear 

And  naked  shingles  of  the  world. 

Ah,  love,  let  us  be  true 

To  one  another!  for  the  world,  which  seems 

To  lie  before  us  like  a  land  of  dreams, 

So  various,  so  beautiful,  so  new. 

Hath  really  neither  joy,  nor  love,  nor  light, 

Nor  certitude,  nor  peace,  nor  help  for  pain; 

And  we  are  here  as  on  a  darkling  plain 

Swept  with  confused  alarms  of  struggle  and  flight, 

Where  ignorant  armies  clash  by  night. 

—  Matthew  Arnold 
Because  of  sudden  illness,  Theodor  Uppman  will 
not  appear  this  afternoon.     In  his  place,  Donald 
Collup,  currently  studying  at  The  Curtis  Institute 
with  Todd  Duncan,  will  sing  the  Three  Songs,  Opus  45. 


'NOW  HAVE  I  FED  AND 
EATEN  UP  THE  ROSE' 

Now  have  I  fed  and  eaten  up  the  rose 
Which  then  she  laid  within  my  stiffcold  hand. 
That  I  should  ever  feed  upon  a  rose 
I  never  had  believed  in  liveman's  land. 

Only  I  wonder  was  it  white  or  red 
The  flower  that  in  the  dark  my  food  has  been. 
Give  us,  and  if  Thou  give,  thy  daily  bread, 
Deliver  us  from  evil,  Lord,  Amen. 


'O  BOUNDLESS,  BOUNDLES 
EVENING' 

O  boundless,  boundless  evening.  Soon  the  glo 
Of  long  hills  on  the  skyline  will  be  gone, 
Like  clear  dream  country  now,  rich-hued  by  sui 
O  boundless  evening  where  the  cornfields  thro 
The  scattered  daylight  back  in  an  aureole. 
Swallows  high  up  are  singing,  very  small. 
On  every  meadow  glitters  their  swift  flight, 
In  woods  of  rushes  and  where  tall  masts  star 
In  brilliant  bays.  Yet  in  ravines  beyond 
Between  the  hills  already  nests  the  night. 


JAMES  JOYCE 
from  the  German  of  Gottfried  Keller 


CHRISTOPHER  MIDDLETOH 
from  the  German  of  Georg  Heyt* 


A  GREEN  LOWLAND  OF  PIANOS 


in  the  evening 

as  far  as  the  eye  can  see 

herds 

of  black  pianos 

up  to  their  knees 
in  the  mire 

they  listen  to  the  frogs 

they  gurgle  in  water 
with  chords  of  rapture 

they  are  entranced 

by  froggish,  moonish  spontaneity 

after  the  vacation 

they  cause  scandals 

in  a  concert  hall 

during  the  artistic  milking 

suddenly  they  lie  down 

like  cows 

looking  with  indifference 
at  the  white  flowers 
of  the  audience 

at  the  gesticulating 
of  the  ushers 

CZESLAW  MILOSZ 

from  the  Polish  of  Jerzy  Harasymowicz 
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FOURTH  FACULTY  COMMEMORATIVE  SERIES 
honoring 
SAMUEL  BARBER 

on  the  occasion  of  his  seventieth  birthday 


THE  ACADEMY  OF  MUSIC 
Sunday,  March  9,  1980 
8:00  P.M. 


SAMUEL  BARBER 


No  American  composer  of  his  generation  has  been  more  honored  or  more  immediately  accepted  by 
great  performers  and  the  musical  public  than  has  Samuel  Barber.  His  life-long  dedication  to  his  art  and 
his  steadfast  adherence  to  his  own  aesthetic  credo  have  kept  him  in  the  forefront  of  twentieth  century 
American  musical  life  for  nearly  fifty  years. 

Samuel  Barber  was  born  in  West  Chester,  Pennsylvania,  seventy  years  ago  today,  into  a  musical 
family;  his  mother's  sister  was  the  celebrated  contralto,  Louise  Homer.  He  began  piano  study  at  age  six, 
and  a  year  later  made  his  first  attempts  at  composition.  At  age  ten,  Barber  began  his  first  opera,  The  Rose 
Tree,  but  it  was  never  completed  since  the  family's  Irish  cook,  Annie  Noble,  who  was  providing  the 
libretto,  ran  out  of  ideas.  For  a  short  time,  Mr.  Barber  was  organist  at  the  Westminster  Presbyterian 
Church  in  West  Chester.  Then,  in  1924,  he  was  accepted  as  a  charter  student  at  the  newly  opened  Curtis 
Institute  of  Music  in  Philadelphia.  While  at  Curtis,  Barber  studied  composition  with  Rosario  Scalero, 
piano  with  Isabelle  Vengerova  and  voice  with  Emilio  de  Gogorza. 

In  1928,  Mr.  Barber  submitted  his  Violin  Sonata  to  Columbia  University  where  it  earned  his  first  Beams 
Prize.  The  same  year  also  saw  the  first  of  many  trips  to  Europe.  On  March  5, 1931,  Rose  Bampton,  with 
the  New  York  Art  Quartet,  gave  the  first  performance  of  Dover  Beach,  with  text  by  Matthew  Arnold. 
Barber  himself  would  later  record  it  with  the  Curtis  String  Quartet.  A  year  later,  Orlando  Cole,  cellist  of 
the  Curtis  Quartet,  gave  the  premiere  of  the  Cello  Sonata,  with  the  composer  at  the  piano. 

Barber's  Overture  to  The  School  for  Scandal  was  written  in  1931,  and  two  years  later  would  bring  the 
composer  a  second  Beams  Prize.  The  overture  was  not  performed  until  August  30,  1933,  when  Alexander 
Smallens  conducted  it  with  The  Philadelphia  Orchestra  at  Robin  Hood  Dell.  Barber  was  in  Europe  at  the 
time,  and  just  a  few  days  earlier,  had  paid  his  first  visit  to  Toscanini  at  Lago  Maggiore  in  Italy  where  a 
relationship  was  kindled  which  would  prove  of  major  importance  in  the  young  composer's  career. 

On  January  4,  1934,  Mr.  Barber  made  his  conducting  debut  in  Vienna,  with  a  program  which  included 
the  Vienna  premiere  of  Sibelius'  Rakastava. 

As  time  passed,  more  conductors  became  interested  in  Barber's  work;  Werner  Janssen  presented  a 
radio  concert  in  New  York  devoted  to  three  works  on  February  4,  1935,  and  on  March  23rd  gave  the  pre- 
miere (with  the  Philharmonic-Symphony  Orchestra  of  New  York)  of  Music  for  a  Scene  from  Shelley, 
which  the  composer  had  begun  in  the  summer  of  1933,  while  in  Italy. 

A  Pulitzer  Traveling  Scholarship  led  to  Mr.  Barber's  enrollment  in  the  summer  of  1935,  at  the  American 
Academy  in  Rome  from  which  he  received  the  Prix  de  Rome  for  his  Cello  Sonata  and  Music  for  a  Scene 
from  Shelley.  During  the  winter  of  1935-36,  Barber  completed  his  First  Symphony  (Symphony  in  One 
Movement),  and  his  good  fortune  with  conductors  continued  when  Bernadino  Molinari  promised  to 
introduce  it  in  Rome  the  following  season.  In  April,  1936,  Mr.  Barber  received  a  second  Pulitzer  Traveling 
Scholarship,  the  first  time  it  had  ever  been  given  twice  to  the  same  individual.  As  promised,  Molinari 
conducted  the  premiere  of  the  First  Symphony  in  Rome  on  December  13,  1936.  Within  a  month,  Artur 
Rodzinski,  whom  Barber  had  met  while  studying  at  Curtis,  introduced  the  new  work  to  America  at  con- 
certs of  The  Cleveland  Orchestra  in  Cleveland  and  New  York.  In  the  summer  of  1937,  Rodzinski  took  the 
symphony  to  the  Salzburg  Festival  where  it  became  the  first  American  work  ever  to  be  performed  at  the 
world-famous  festival.  During  the  same  summer,  Mr.  Barber  completed  his  String  Quartet,  op  11,  and 
shortly  thereafter  extracted  the  slow  movement  and  arranged  it  for  string  orchestra  as  Adagio  for  Strings. 
Along  with  the  recently  completed  Essay  no.  1  for  Orchestra,  it  was  submitted  late  in  1937,  to  Toscanini. 

By  the  summer  of  1 938,  no  word  had  come  from  the  Maestro,  and  a  proposed  visit  to  Toscanini  did  not 
take  place.  Gian-Carlo  Menotti,  classmate,  colleague  and  life-long  friend,  did  visit  Lago  Maggiore,  how- 
ever, only  to  discover  that  Toscanini  planned  to  present  both  works  during  an  NBC  Symphony  concert. 
Thus,  both  the  Adagio  and  the  Essay  were  given  world  premier  performances  on  the  NBC  broadcast  of 
November  5,  1938.  Toscanini  would  later  make  the  first  recording  of  the  Adagio  for  Strings  with  the  NBC 
Symphony;  the  first  recording  of  the  Essay  no.  1  would  be  made  by  Eugene  Ormandy  and  The  Phila- 
delphia Orchestra. 

In  the  summer  of  1939,  Mr.  Barber  returned  to  Europe  where  he  worked  on  his  Violin  Concerto.  As  the 
threat  of  war  increased,  he,  like  all  Americans  in  Europe,  was  warned  to  leave.  Upon  his  return  home, 
Barber  joined  the  faculty  of  The  Curtis  Institute  of  Music  where  he  remained  until  1942,  as  teacher  of 
orchestration  and  as  choral  conductor.  The  Violin  Concerto  was  premiered  by  Albert  Spalding,  with  The 
Philadelphia  Orchestra  under  the  direction  of  Eugene  Ormandy,  on  February  7, 1941.  A  year  later,  Bruno 
Walter  conducted  the  premiere  of  the  Second  Essay  for  Orchestra  and  recorded  the  First  Symphony, 
both  with  The  New  York  Philharmonic.  This  was  the  only  work  by  an  American  composer  Walter  would 
record  throughout  his  career. 

Samuel  Barber  was  inducted  into  the  Army  in  1943,  and  was  eventually  transferred  to  the  Army  Air 
Force.  In  an  unprecedented  gesture,  the  Air  Force  commissioned  him  to  write  a  symphony  especially  for 
them.  The  new  work,  Symphony  Dedicated  to  the  Army  Air  Forces,  was  given  its  premiere  by  Serge 
Koussevitzky  and  The  Boston  Symphony  Orchestra  on  March  3,  1944.  In  October,  1944,  there  was  another 
premiere,  in  New  York,  Capricorn  Concerto  for  flute,  oboe,  trumpet  and  strings,  the  work  named  for  the 
house  at  Mt.  Kisco,  NY,  Barber  and  Menotti  had  purchased  the  year  before. 

After  his  discharge  from  the  service  in  September,  1945,  Mr.  Barber  settled  at  Capricorn,  which  would 
remain  his  base  of  operations  for  many  years  to  come.  A  steady  stream  of  new  works  would  come  from 
Barber's  pen  at  Capricorn  as  he  quietly  assumed  a  position  of  preeminence  among  American  composers. 


KNOXVILLE:  SUMMER  OF  1915 


.  .  .  It  has  become  that  time  of  evening  when  people  sit  on  their  porches, 
rocking  gently  and  talking  gently  and  watching  the  street  and  the  standing  up 
into  their  sphere  of  possession  of  the  trees,  of  birds'  hung  havens,  hangars. 
People  go  by;  things  go  by.  A  horse,  drawing  a  buggy,  breaking  his  hollow 
iron  music  on  the  asphalt:  a  loud  auto:  people  in  pairs,  not  in  a  hurry,  scuffling, 
switching  their  weight  of  aestival  body,  talking  casually,  the  haste  hovering 
over  them  of  vanilla,  strawberry,  pasteboard,  and  starched  milk,  the  image 
upon  them  of  lovers  and  horsemen,  squared  with  clowns  in  hueless  amber. 
A  streetcar  raising  its  iron  moan;  stopping;  belling  and  starting,  stertorous; 
rousing  and  raising  again  its  iron  increasing  moan  and  swimming  its  gold 
windows  and  straw  seats  on  past  and  past  and  past,  the  bleak  spark  crackling 
and  cursing  above  it  like  a  small  malignant  spirit  set  to  dog  its  tracks;  the  iron 
whine  rises  on  rising  speed;  still  risen,  faints;  halts;  the  faint  stinging  bell; 
rises  again,  still  fainter;  fainting,  lifting,  faints  foregone:  forgotten.  Now  is 
the  night  one  blue  dew. 

Now  is  the  night  one  blue  dew,  my  father  has  drained,  he  has  coiled  the  hose. 
Low  on  the  length  of  lawns,  a  trailing  of  fire  who  breathes  .  .  . 
Parents  on  porches:  rock  and  rock:  From  damp  strings  morning  glories  hang 
their  ancient  faces. 

The  dry  and  exalted  noise  of  the  locusts  from  all  the  air  at  once  enchants  my 
eardrums. 

On  the  rough  wet  grass  of  the  back  yard  my  father  and  mother  have  spread 
quilts.  We  all  lie  there,  my  mother,  my  father,  my  uncle,  my  aunt,  and  I  too  am 
lying  there  .  .  .  They  are  not  talking  much,  and  the  talk  is  quiet,  of  nothing  in 
particular,  of  nothing  at  all  in  particular,  of  nothing  at  all.  The  stars  are  wide 
and  alive,  they  seem  each  like  a  smile  of  great  sweetness,  and  they  seem  very 
near.  All  my  people  are  larger  bodies  than  mine  .  .  .  with  voices  gentle  and 
meaningless  like  the  voices  of  sleeping  birds.  One  is  an  artist,  he  is  living  at 
home.  One  is  a  musician,  she  is  living  at  home.  One  is  my  mother  who  is  good 
to  me.  One  is  my  father  who  is  good  to  me.  By  some  chance,  here  they  are,  all 
on  this  earth;  and  who  shall  ever  tell  the  sorrow  of  being  on  this  earth,  lying, 
on  quilts,  on  the  grass,  in  a  summer's  evening,  among  the  sounds  of  the  night. 
May  God  bless  my  people,  my  uncle,  my  aunt,  my  mother,  my  good  father,  oh, 
remember  them  kindly  in  their  time  of  trouble;  and  in  the  hour  of  their  taking 
away. 

After  a  little,  I  am  taken  in  and  put  to  bed.  Sleep,  soft  smiling,  draws  me  unto 
her:  and  those  receive  me,  who  quietly  treat  me,  as  one  familiar  and  well- 
beloved  in  that  home:  but  will  not,  oh,  will  not,  not  now,  not  ever;  but  will  not 
ever  tell  me  who  I  am. 


JAMES  AGEE 


THE  CURTIS  SYMPHONY  ORCHESTRA 


1ST  VIOLINS 

CELLOS 

BASSOONS 

Diane  Monroe 

Amy  Brodo 

Holly  Blake 

Margaret  Batjer 

Bruce  Wang 

Michael  Hope 

Carmit  Zori 

Jonathan  Spitz 

Nadina  Mackie 

Mei-Chen  Liao 

Michal  Schmidt 

Nancy  McDermid 

Kathryn  Lucktenberg 

Ramon  Bolipata 

Sarah  Kwak 

Alan  Stepansky 

HORNS 

Catherine  Metz 

Michael  Kannen 

Michael  Gast 

Ralph  de  Souza 

David  Ellis 

Robert  Hoyle 

Nicolas  Danielson 

Gita  Roche 

Paul  Miller 

Nadya  Tichman 

Daniel  Wang 

Theodore  Peters 

Yoko  Fujita 

Sara  Sant'Ambrogio 

Steven  Silverman 

Sophie  Langdon 

Connie  Knudson 

DOUBLE  BASSES 

TRUMPETS 

Cathy  Meng 

Robert  Kesselman 

James  Bittner 

Michi  Sugiura 

David  Williamson 

Scott  Marino 

Maurice  Sklar 

Stephen  Groat 

John  Raschella 

David  Fay 

Gary  Schutza 

2ND  VIOLINS 

Joanne  Di  Maria 

Hirono  Oka 

TROMBONES 

Daniel  Hardt 

HARPS 

Joseph  Alessi 

Maria  Bachmann 

Janet  Jackson 

Larry  Bird 

Nancy  Bean 

Alison  Skerlong 

Steve  Kamilos 

Alison  Dalton 

Anne  Sullivan 

Timothy  Soberick 

Ming-Feng  Hsin 

Dae-Shik  Kang 

FLUTES 

TUBA 

Suzanne  Leon 

Lisa  Davis 

Mark  Vasicek 

Anne  St.  Cyr 

David  Gantsweg 

Andrew  Wasylusko 

Gigi  Mitchell 

TIMPANI  AND  PERCUSSION 

Amos  Jones 

Heidi  Ruby 

Christopher  Allen 

Ting  Fan 

Michael  Bayard 

Sharman  Plesner 

OBOES 

Marc  Silverberg 

Jonathan  Blumenfeld 

Carol  Stumpf 

VIOLAS 

Melinda  Getz 

Mary  Bishop 

Kathryn  Greenbank 

STAGE  MANAGERS 

Mark  Ludwig 

Mark  McEwen 

Michael  Gast 

Thomas  Turner 

Steven  Silverman 

Pamela  Askew 

CLARINETS 

Karie  Prescott 

Anne  Ament 

LIBRARIAN 

Walter  Gonshery 

Paul  Garment 

Edwin  E.  Heilakka 

Igor  Polesitsky 
Joyce  Ramee 

Thomas  LeGrand 

Lasse  Paulsson 

Suzanne  Rousso 
Donna  Randall 
Phyliss  Kamrin 


The  string  sections  are  listed  according  to  seating;  the  rest  of  the  orchestra  is  listed  alphabetically. 


His  Cello  Concerto  was  premiered  by  Raya  Garbousova,  with  Koussevitzky  and  The  Boston  Symphony, 
on  April  5,  1946.  A  month  later  Martha  Graham  danced  the  role  of  Medea  in  the  ballet,  The  Serpent  Heart. 
1947  would  bring  a  Guggenheim  Fellowship,  a  revised  Medea  under  the  title,  The  Cave  of  the  Heart,  and 
the  premiere  of  a  seven  movement  suite  drawn  from  the  Medea  ballet  on  December  5,  1947,  by  Eugene 
Ormandy  and  The  Philadelphia  Orchestra.  One  month  later,  Mr.  Ormandy  conducted  The  Philadelphia 
Orchestra  in  the  first  performance  of  the  revised  version  of  the  Second  Symphony. 

Eminent  performers  continued  to  turn  to  Samuel  Barber  for  new  works.  A  commission  from  Eleanor 
Steber  resulted  in  Knoxville:  Summer  of  1915,  a  setting  of  texts  from  James  Agee's  A  Death  in  the  Family. 
The  premiere  took  place  in  Boston,  with  Koussevitzky  conducting,  April  9,  1948.  Barber's  PianoSonata. 
commissioned  by  the  League  of  Composers,  with  funds  presented  to  the  League  by  Irving  Berlin  and 
Richard  Rodgers,  was  given  its  first  performance  by  Vladimir  Horowitz  at  a  recital  in  Havana  on  Decem- 
ber 9,  1949 

In  1950,  Mr.  Barber  received  an  invitation  to  travel  to  London  to  record  some  of  his  own  music  as  con- 
ductor. In  November  he  went  to  Copenhagen  to  conduct  the  works  scheduled,  in  preparation  forthe  re- 
cording sessions  in  London.  Three  works  were  recorded  in  the  British  capital  over  a  period  of  four  days, 
the  Cello  Concerto  (with  Zara  Nelsova),  the  Medea  ballet  and  the  Second  Symphony. 

The  decade  of  the  1950's  proved  a  prolific  one  and  marked  a  period  when  honors  continued  to  be  be- 
stowed on  Mr.  Barber.  In  the  spring  of  1951,  he  made  his  debut  in  America  as  a  conductor,  leading  The 
Boston  Symphony  in  his  Second  Symphony.  In  the  same  year  he  was  elected  Vice  President  of  the  Ex- 
ecutive Board  of  the  International  Council  of  UNESCO.  A  series  of  commissions  were  forthcoming:  from 
the  Friends  of  Music  at  Dumbarton  Oaks  (Melodies  Passageres.  with  texts  by  Rilke,  given  their  first  com- 
plete performance  in  New  York  on  February  10,  1952,  by  Pierre  Bernac  and  Francis  Poulenc),  the  Ballet 
Society  (Souvenirs,  premiered  as  a  concert  suite  by  Fritz  Reiner  and  The  Chicago  Symphony  on  Novem- 
ber 12,  1953).  the  Elizabeth  Sprague  Coolidge  Foundation  in  the  Library  of  Congress  (Hermit  Songs. 
with  texts  drawn  from  anonymous  Irish  poems  of  the  8th  and  13th  centuries,  premiered  by  Leontyne 
Price,  with  Mr.  Barber  at  the  piano,  on  October  30.  1953)  and  the  Koussevitzky  Foundation  (Prayers  of 
Kierkegaard).  Dimitri  Mitropoulos  conducted  The  New  York  Philharmonic  in  the  premiere  of  Medea's 
Meditation  and  Dance  of  Vengeance  on  February  2, 1 956.  The  work  quickly  became  a  favorite  of  Charles 
Munch  who  conducted  and  recorded  it  in  Boston.  It  was  included  during  Mr.  Munch's  tour  of  America 
with  L'Orchestre  de  Paris;  he  conducted  it  with  that  orchestra  in  Philadelphia  in  the  fall  of  1968,  just  a 
week  before  his  death.  Summer  Music,  op.  31.  for  woodwind  quintet,  was  performed  for  the  first  time,  in 
Detroit,  on  March  20,  1956.  As  the  1950's  drew  to  a  close,  Mr.  Barber's  first  full-scale  opera,  Vanessa,  was 
given  its  world  premiere  by  the  Metropolitan  Opera  on  January  15,  1958.  A  Hand  of  Bridge,  op.  35,  for 
four  solo  voices  and  chamber  orchestra,  with  libretto  by  Gian-Carlo  Menotti,  was  presented  for  the  first 
time  on  June  17,  1959.  at  the  Festival  of  Two  Worlds  in  Spoleto.  In  1959,  Mr.  Barber  received  an  Honorary 
Doctorate  from  Harvard  University. 

The  1960's  were  marked  by  a  continuing  succession  of  honors,  commissions  and  premieres:  Toccata 
Festiva  for  Organ  and  Orchestra  (E.  Power  Biggs,  with  Eugene  Ormandy  and  The  Philadelphia  Orches- 
tra, September  30,  1960):  Die  Natali,  a  sequence  of  chorale  preludes  based  on  familiar  Christmas  carols 
(Charles  Munch  and  The  Boston  Symphony  Orchestra,  December  22, 1960);  Concerto  for  Piano  and  Or- 
chestra, which  would  receive  a  Pulitzer  Prize  in  1963  (John  Browning,  with  Erich  Leinsdorf  and  Boston 
Symphony,  September  24,  1962)  and  a  commission  from  the  Metropolitan  Opera  for  an  opera  to  open 
the  new  house  at  Lincoln  Center,  Anthony  and  Cleopatra,  September  16,  1966. 

Among  the  notable  events  of  the  decade  just  ended  were  the  premiere  on  Septembe  22,  1971,  by 
Eugene  Ormandy  and  The  Philadelphia  Orchestra,  with  baritone,  Tom  Krause,  of  The  Lovers  for  bari- 
tone, chorus  and  orchestra,  with  texts  by  the  Chilean  poet,  Pablo  Neruda;  a  commission  from  the  Van 
Cliburn  Competition  and  the  performance  in  New  York  on  February  6,  1975,  of  a  revised  version  of 
Anthony  and  Cleopatra,  with  the  libretto  reconstructed  by  Gian-Carlo  Menotti. 

As  The  Curtis  Institute  of  Music  today  marks  his  70th  birthday,  The  Institute  honors  Samuel  Barber  — 
charter  student,  distinguished  graduate,  former  faculty  and  board  member  —  as  one  of  America's  most 
renowned  creative  artists. 


On  this  very  special  occasion,  as  we  honor  Samuel  Barber,  one  of  America's  most  distinguished  creative  artists,  I 
believe  It  is  also  appropriate  to  pay  tribute  to  Philadelphia's  public  radio  station,  WUHY-FM,  during  its  Silver  Jubilee 
Year.  This  fine  station  has,  since  its  pioneering  inaugural  broadcast  in  October,  1954,  added  a  new  dimension  to  our 
life  in  the  tri-state  area  of  Metropolitan  Philadelphia.  It  has  brought  the  great  music  of  the  world,  countless  programs 
of  cultural  enrichment  and  provocative  public  affairs  programs  into  thousands  of  homes  over  the  last  twenty-five 
years.  It  has  stimulated  interest  in  live  music  by  presenting  concerts  from  the  music  centers  of  the  world  and,  by 
broadcasting  concerts  from  the  Philadephia  area,  has  brought  about  a  new  awareness  of  the  vigorous  musical  life 
I  which  abounds  in  and  about  America's  fourth  largest  city.  We  at  Curtis  are  particularly  proud  that  for  a  third  year 
weekly  live  concerts  in  stereo  from  The  Institute  are  heard  over  WUHY-FM,  and  that  this  evening's  Samuel  Barber 
Commemorative  Concert  is  being  broadcast  live  throughout  the  United  States  over  National  Public  Radio  through 


Biographical  notes  compiled  by 
James  W.  Keeler 


the  facilities  of  WUHY-FM. 


THE  CURTIS  INSTITUTE  OF  MUSIC 

John  de  Lancie.  Director 

Fifty-fifth  Season  1979  -  1980 


Music  of  Samuel  Barber  (class  of  '34) 


THE  CURTIS  SYMPHONY  ORCHESTRA 
conducted  by 
CALVIN  SIMMONS  (class  of  73) 
with 

MARIANNE  CASIELLO,  soprano  (class  of  '51) 
JAIME  LAREDO,  violin  (class  of  '59) 


I 

Overture  to  The  School  for  Scandal,  Opus  5  (1932) 
II 

Knoxville:  Summer  of  1915,  Opus  24  (1947) 
Marianne  Casiello 
III 

Second  Essay  for  Orchestra,  Opus  17  (1942) 
INTERMISSION 

Welcoming  Remarks  WUHY/WHYY 
Introduction  John  de  Lancie 

Birthday  Tribute  to  Samuel  Barber  Efrem  Zimbalist,  Jr. 

IV 

Concerto  for  Violin  and  Orchestra,  Opus  14  (1939) 
Allegro 
Andante 
Presto  in  moto  perpetuo 

Jaime  Laredo 


Through  the  facilities  ofWUHYQIfm,  this  evening's  concert  is  being  broadcast  livethroughout  the  United  States  over 
most  of  National  Public  Radio's  more  than  228  stations.  This  broadcast  was  made  possible  in  part  through  the  gener- 
osity of  The  Philadelphia  Foundation. 

We  wish  to  thank  G.  Schirmerand  Company,  Mr.  Barber's  publisher,  for  their  generosity  and  cooperation  in  providing 

the  music  for  this  concert. 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Monday  17  March  1980  at  8:00pm 


TWENTY-EIGHTH  STUDENT  RECITAL 


I 

Suite  for  Viola  and  Piano  ( 1919)  Ernest  Bloch 

Lento  -  Allegro  -  Moderato  (1880-1959) 
Allegro  ironico 

Lento  (commemorating  the  100th  anniversary 

Molto  vivo  of  the  composer's  birth) 

Pamela  Askew,  viola 
David  Lofton,  piano 

II 

Prelude  in  G  major,  Op.  32,  No,  5  Sergei  Rachmaninoff 

(1873-1943) 

Sonata  No.  17  in  D  minor,  Op.  31,  No.  2       Ludwig  van  Beethoven 
("The  Tempest")  (1770-1827) 
Largo  -  Allegro 
Adagio 
Allegretto 

Dumka,  Op.  59  Peter  Tchaikovsky 

(1840-1893) 

Ghenady  Meirson,  piano 


INTERMISSION 


III 

Quartet  No.  2  in  D  major  Alexander  Borodin 

Allegro  moderato  -  Animato  (1833-1887) 
Scherzo:  allegro 
Notturno:  andante 
Finale:  vivace 

Anne  Saint-Cyr,  violin.       Joyce  Ramee,  viola 
Ming-Feng  Hsin,  violin        Ramon  Bolipata,  cello 


IV 


0  mio  babbino  caro 

(from  Gianni  Schicchi) 

In  quelle  trine  morbide 
(from  Man on  Lescaut) 


Che  gelida  manina 
(from  La  Boheme) 


Tu,  tu  amore,  tu 
(from  Manon  Lescaut) 


Ida  Ong,  soprano 
Thomas  Jaber,  piano 


Noel  Velasco,  tenor 
Thomas  Jaber,  piano 


Ida  Ong,  soprano 
Noel  Velasco,  tenor 
Thomas  Jaber,  piano 


Giacomo  Puccini 
(1858-1924) 

Puccini 


Puccini 


Puccini 


Pamela  Askew:    Student  of  Max  Aronoff 
David  Lofton:    Student  of  Dr.  Vladimir  Sokoloff 
Ghenady  Meirson:    Student  of  Mieczyslaw  Horszowski 
Anne  Saint-Cyr:    Student  of  Ivan  Galamian  and  Jascha  Brodsky 
Ming-Feng  Hsin:    Student  of  Ivan  Galamian  and  Jascaha  Brodsky 
Joyce  Ramee:    Student  of  Max  Aronoff 
Ramon  Bolipata:    Student  of  Orlando  Cole 
Ida  Ong:    Student  of  Marianne  Casiello 
Noel  Velasco:    Student  of  Marianne  Casiello 


Felix  Galimir  prepared  the  Borodin 
Thomas  Jaber  prepared  the  Puccini 


The  students'  of  The  Curtis  Institute  offer  the  public  stimulating  musical 
occasions  of  professional  quality.    We  want  to  provide  around  the  students' 
performances  a  professional  concert  aura.    Our  audiences  can  help  in  this 
by  remembering  that  the  starting  time  for  our  concerts  is  8:00pm.    We  would 
appreciate  your  leaving  home  early  enough  so  that  you  get  to  Curtis  Hall 
before  8:00pm.    If  delays  are  unavoidable  we  hope  you'll  understand  that  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 
Also,  we  ask  that  you  do  not  reserve  places  in  the  Hall  for  late-coming  friends 
by  draping  coats  over  the  seats— this -is  unfair  to  people  who  arrive  on  time. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you 
hear  at  our  concerts.    The  Institute  is  pleased  to  present  this  highly  special- 
ized, gifted  group  of  young  artists.    We  would  appreciate  your  showing  your 
approval  by  remaining  to  hear  all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  cross-purposes:  our  programs  may  sometimes  differ  from  what 
was  announced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  our  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Komblum,  Concert  Division  Director 


University 
.1  of  Music 
arts 


Woolsey  Hall 
Sunday  23  March  1980 
3:00pm 


from 

THE      CURTIS      INSTITUTE      OF  MUSIC 

Philadelphia,  Pennsylvania 
John  de  Lancie,  Director 


THE  CURTIS  SYMPHONY  ORCHESTRA 
conducted  by 
DALIA  ATLAS 
with 

Daisy  Jackson,  soprano 


I 

Symphony  No.  4  in  G  major    (1900)  Gustav  Mahler 

BedSchtig,  nicht  eilen  (1860-1911) 
In  gemachlicher  Bewegnung 
Ruhevoll 
Sehr  behaglich 

("Das  himmlische  Leben"  from  Pes  Knaben  Wunderhora) 

Daisy  Jackson 


INTERMISSION 


II 

Symphony  No.  1  in  C  minor,  Op.  68    (1876)  Johannes  Brahms 

Un  poco  sostenuto  (1833-1897) 
Andante  sostenuto 
Un  poco  allegretto  e  grazioso 

Adagio  -  Piu  andante  -  Allegro  non  troppo  ma  con  brio 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Monday  24  March  1980  at  8:00pm 


THE  CURTIS  SYMPHONY  ORCHESTRA 
conducted  by 
DALIA  ATLAS 
With 

Daisy  Jackson,  soprano 


I 

Symphony  No.  4  in  G  major    (1900)  Gustav  Mahler 

Bedachtig,  nicht  eilen  (1860-1911) 
In  gemachlicher  Bewegnung 
Ruhevoll 
Sehr  behaglich 

("Das  himmlische  Leben"  from  Pes  Knaben  Wunderhorn) 

Daisy  Jackson 


INTERMISSION 


II 

Symphony  No.  1  in  C  minor,  Op.  68    (1876)  Johannes  Brahms 

Un  poco  sostenuto  (1833-1897) 
Andante  sostenuto 
Un  poco  allegretto  e  grazioso 

Adagio  -  Piu  andante  -  Allegro  non  troppo  ma  con  brio 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-80 
Tuesday  25  March  1980  at  8:00pm 


THE  CURTIS  FACULTY  SERIES 


DAVID  CERONE,  violin 
DR.  VLADIMIR  SOKOLOFF,  piano 


I 

Sonata  No.  VI  for  Violin  and  Keyboard        Johann  Sebastian  Bach 
in  G  major,  S.  1019  (1685-1750) 
Vivace 
Largo 
Allegro 
Adagio 
Allegro 


II 

Sonata  No.  9  in  A  major.  Op.  47 
"Kreutzer" 

Adagio  sostenuto 
Andante  con  variazioni 
Finale:  presto 


INTERMISSION 


III 

Sonata  No.  3  in  D  minor,  Op.  108  Johannes  Brahms 

Allegro  (1833-1897) 
Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 


Ludwig  van  Beethoven 
(1770-1827) 


The  Steinway  is  the  official  instrument  of  The  Curtis  Institute. 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Wednesday  26  March  1980  at  8:00pm 

TWENTY -NINTH  STUDENT  RECITAL 


I 

Partita  No.  2  in  C  minor,  S.  826  Johann  Sebastian  Bach 

Sinfonia  (1685-1750) 
Allemande 
Courante 
Sarabande 
Rondeau 
Capriccio 

Thomas  Lorango,  piano 


II 

Sonata  in  F  major,  K.  377  Wolfgang  Amadeus  Mozart 

for  Violin  and  Piano  (1756-1791) 
Allegro 
Andante 

Tempo  di  menuetto ,  un  poco  allegretto 

Nadya  Tichman,  violin 
Yvette  Tausinger,  piano 


INTERMISSION 


Quintet  in  Eb  major  for  Piano  and  Strings,  Op.  44 

Allegro  brillante  Robert  Schumann 

In  modo  d'una  marcia,  un  poco  largamente  (1810-1856) 
Scherzo:  molto  vivace 
Allegro  ma  non  troppo 

Nicolas  Danielson,  violin        Cathy  Meng,  violin 

Joyce  Ramee,  viola         Ramon  Bolipata,  cello 
Kenneth  Kelter,  piano 


(please  turn) 


Thomas  Lorango:    Student  of  Seymour  Lipkin 
Nadya  Tichman:    Graduating  student  of  Ivan  Galamian  and  Yumi  Ninomiya 
Yvette  Tausinger:    Student  of  Mieczyslaw  Horszowski 
Nicolas  Danielson:    Student  of  Ivan  Galamian  and  Jaime  Laredo 
Cathy  Meng:    Student  of  Ivan  Galamian  and  David  Cerone 
Joyce  Ramee:    Student  of  Max  Aronoff 
Ramon  Bolipata:    Student  of  Orlando  Cole 
Kenneth  Kelter:    Student  of  Jorge  Bolet 

Mischa  Schneider  prepared  the  Schumann 


The  students  of  the  Institute  offer  the  public  stimulating  musical  occasions 
of  professional  quality.    We'd  like  to  provide  around  the  students*  perfor- 
mances a  professional  concert  aura.    Our  audiences  can  help  in  this  by  re- 
membering that  the  starting  time  for  our  concerts  is  8:00pm.    We  would  app- 
reciate your  leaving  home  early  enough  so  that  you  get  to  Curtis  Hall  before 
the  last  minute.    If  delays  are  unavoidable  we  hope  you'll  understand  that 
we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 
Alsof  we  ask  that  you  do  not  reserve  places  in  the  Hall  for  late-coming  friends 
by  draping  coats  over  the  seats— this  is  unfair  to  the  people  who  arrive  on  time. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  our  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Komblum,  Concert  Division  Director 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Thursday  27  March  1980  at  8:00pm 

THIRTIETH  STUDENT  RECITAL 


Grande  piece  symphonique,  Op.  17 

I  Andante  serioso  -  Allegro  ma  non  troppo 
e  maestoso 

II  Andante  -  Allegro  -  Andante 

HI  Allegro  ma  non  troppo  e  maestoso  -  Allegro  -  Andante 

IV  Finale:  fugue 

Diane  Meredith  Belcher,  organ 


Cesar  Franck 
( 1822-1890) 


II 

Suite  for  Solo  Cello  No.  5  in  C  minor,  S. 
Prelude  -  Allemande  -  Courante  - 
Sarabande  -  Gavotte  I  - 
Gavotte  II  -  Gigue 

Karie  Prescott,  viola 


1011 


J.  S.  Bach 
( 1685-1750) 


INTERMISSION 


III 


Sieben  Variation  en  Tiber  das  Duett  "Bed  Ludwig  van  Beethoven 
Mann  em  welche  Liebe  fuhlen"  aus  der  Oper  (1770-1827) 
Die  Zauberf 18te  von  Mozart 


Pezzo  capriccioso,  Op.  62 


Bruce  Wang,  cello 
Nozomi  Takashima,  piano 


Peter  Tchaikovsky 
(1840-1893) 


Praeludium,  Choral,  and  Fugue 

Kenneth  Kelter,  piano 


Cesar  Franck 


(please  turn) 


Diane  Meredith  Belcher:    Student  of  John  Weaver 
Karie  Prescott:    Student  of  Michael  Tree 
Bruce  Wang:    Student  of  Orlando  Cole 
Nozomi  Takashima:    Student  of  Dr.  Vladimir  Sokoloff 
Kenneth  Kelter:    Student  of  Jorge  Bolet 


PLEASE  NOTE:    Our  schedules  for  April  will  be  a  few  days  late.    There  will  be 
a  recital  by  Mr  Jorge  Bolet  on  Thursday  evening  3  April  at  8:00pm.  This 
event  is  open  to  the  public  on  a  first-come  first-serve  basis.    There  will  be 
a  small  section  of  Curtis  Hall  reserved  for  Curtis  Institute  personnel;  other 
than  that  NO  RESERVATIONS  WILL  BE  HELD  FOR  THIS  RECITAL:  IT  WILL  BE  OPEN  TO 
THE  PUBLIC  ON  A  FIRST -O0ME  FIRST-SERVE  BASIS. 


Artistic  considerations,  students'  schedules,  and  printers*  deadlines  are 
sometimes  at  cross-purposes— our  programs  may  sometimes  differ  from  what  was 
announced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Friday  28  March  1980  at  8:00pm 


THIRTY -FIRST  STUDENT  RECITAL 


Fantasia  and  Fugue  in  A  minor 


Johann  Sebastian  Bach 
(1685-1750) 


Novelette  in  F  major,  Op.  21,  No.  1 
Novelette  in  F#  minor,  Op.  21,  No.  8 


Stephanie  Wendt,  piano 


Robert  Schumann 
(1810-1856) 


II 

Sonata  in  G  major  for  Violin  and  Piano,  Op.  78 
Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderato 

Diane  Monroe,  violin 
Margaret  Wright,  piano 


J.  Brahms 
(1833-1897) 


INTERMISSION 


III 

Sonata  for  Solo  Cello,' Op.  8  (1915) 
Allegro  maestoso  ma  appassionato 
Adagio  (con  grand  espressione) 
Allegro  molto  vivace 

Michal  Schmidt,  cello 

Stephanie  Wendt:    Student  of  Jorge  Bolet 
Diane  Monroe:    Graduating  student  of  Ivan  Gal ami an  and  David  Cerone 
Margaret  Wright:  Student  of  Dr.  Vladimir  Sokoloff 
Michal  Schmidt:    Student  of  David  Soyer 

Karen  Tuttle  prepared  the  Brahms 


Zoltan  Kodaly 
(1882-1967) 


(please  turn) 


PLEASE  NOTE    Our  schedules  for  April  will  be  mailed  a  few  days  late.  There 


will  be  four  recitals  in  the  Hall  next  week:  on  Monday  31  March;  Wednesday 
2  April;  Thursday  3  April;  and  Friday  4  April.    The  one  on  Thursday  3  April 
wil?  be  a  faculty  recital  by  Jorge  Bolet.    Seats  for  Mr  Bolet's  recital  will 
be  on  a  NO-RESERVATION  FIRST  COME  FIRST  SERVE  BASIS.    The  recital  starts 

promptly  at  8:00pm. 


The  students  of  the  Institute  offer  the  public  stimulating  musical  evenings 
of  professional  quality.    We  wish  to  provide  around  these  performances  a 
professional  concert  aura.    Our  audiences  can  help  in  this  by  remembering 
that  the  starting  time  for  our  concerts  is  8:00pm.    We  would  appreciate 
your  leaving  home  early  enough  so  that  you  get  to  Curtis    Hall  before 
8:00pm.    If  delays  are  unavoidable  we  hope  you'll  understand  that  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 
Also,  we  ask  that  you  do  not  reserve  places  in  the  Hall  for  late-coming 
friends  by  draping  coats  over  the  seats—* this  is  unfair  to  those  Who 
come  on  time. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  cross-purposes:  our  programs  will  sometimes  differ  from  what 
was  announced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  our  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Komblum,  Concert  Division  Director 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Monday  31  March  1980  at  8:00pra 

THIRTY-SECOND  STUDENT  RECITAL 


Adagio  and  Allegro 


Robert  Hoyle,  horn 
Sook-Chung  Kim,  piano 


Pavane  for  a  Dead  Princess 


Robert  Hoyle,  horn 
Janet  Jackson,  harp 


Robert  Schumann 
(1810-1856) 


Maurice  Ravel 
(1875-1937) 


Fantasia  a  due 

Robert  Hoyle,  horn 
Larry  Bird,  bass  trombone 

II 

Sonata  for  Violin  and  Piano 
in  A  major,  Op.  100 
1  Allegro  amabile   2  Andante  tranquillo 
3  Allegretto  grazioso 

Nancy  Bean,  violin 
David  Lofton,  piano 


Donal  Michalsky 
( 1928-  ) 


Johannes  Brahms 
(1833-1897) 


III 


Three  Pieces  for  Clarinet  Solo 


Thomas  Le  Grand,  clarinet 


Igor  Stravinsky 
(1882-1971) 


Sonata  for  Clarinet  and  Piano 
in  F  minor.  Op.  120,  No.  1 
1  Allegro  appassionato    2  Andante  un  poco  adagio 
3  Allegretto  grazioso    4  Vivace 

Thomas  Le  Grand,  clarinet 
Marcantonio  Bar one,  piano 


Johannes  Brahms 


INTERMISSION 


IV 

Quintet  for  Winds  in  Eb  major,  Op.  88,  No.  2  Anton  Reicha 

1  Lento  tenuto  2  Minuet:  Trios  1  and  2  (1770-1836) 
3  Poco  andante  grazioso    4  Allegretto 

Lisa  Davis,  flute        Thomas  Le  Grand,  clarinet 
Kathryn  Greenbank,  oboe        Nadina  Mackie,  bassoon 
Robert  Hoyle,  horn 


Robert  Hoyle:    Graduating  student  of  Mason  Jones 
Sook -Chung  Kim:    Student  of  Eleanor  Sokoloff 
Janet  Jackson:    Graduating  student  of  Marilyn  Costello 
Larry  Bird:    Student  of  M.  Dee  Stewart 
Nancy  Bean:    Student  of  Jascha  Brodsky 
David  Lofton:    Student  of  Dr.  Vladimir  Sokoloff 
Thomas  Le  Grand:    Graduating  student  of  Anthony  Gigliotti 
Marcantonio  Barone:    Student  of  Eleanor  Sokoloff 
Lisa  Davis:    Shudent  of  Murray  Panitz 
Kathryn  Greenbank:    Student  of  John  de  Lancie 
Nadina  Mackie:    Student  of  Bernard  Garfield 

Karen  Tuttle  prepared  the  violin  sonata 
Anthony  Gigliotti  prepared  the  quintet 


Artistic  considerations,  students*  schedules,  and  printers'  deadlines  are 
sometimes  at  crosspurposes :  our  programs  may  occasionally  differ  from  what 
was  originally  announced. 

The  students  of  the  Institute  offer  the  public  stimulating  musical  occasions 
of  professional  quality.    We  wish  to  provide  around  the  students'  performances 
a  professional  concert  aura.    Our  audiences  can  help  in  this  by  remembering  that 
the  starting  time  for  our  concerts  is  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  ahead  of  starting  time.  If 
delays  are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work.    Also,  we  ask  that  you  do 
not  reserve  places  in  the  Hall  for  latecoming  friends  by  draping  coats  over 
the  seats— this  is  unfair  to  people  who  arrive  on  time. 

PLEASE  NOTE:  The  April-May  schedules  will  be  four  or  five  days  late.  There  will 
be  concerts  here  on  Wednesday  2  April;  Thursday  3  April;  and  Friday 
4  April.    Please  call  the  Concert  Division  for  information. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  our  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Wednesday  2  April  1980  at  8:00pm 


THIRTY -THIRD  STUDENT  RECITAL 


Elegy  for  Double  Bass  and  Piano  Giovanni  Bottesini 

(1821-1889) 

Chanson  Triste  Serge  Koussevitzky 

Valse  Miniature  (1874-1951) 

Stephen  P.  Groat,  double  bass 
Nozomi  Takashima,  piano 


INTERMISSION 


II 

L'Histoire  du  soldat  (1918) 

Marche  du  soldat  -  Musi que  de  la 
lere  scene  -  Musique  de  la  2ieme  scene  - 
Marche  Roy ale  -  Petit  Concert  - 
Trois  dances:  Tango,  Waltz,  Ragtime  - 
Danse  du  diable  -  Grand  Choral  -  Triumphal 
march  of  the  devil 

conducted  by 
WILLIAM  SMITH 

Hirono  Oka,  violin        David  Williamson,  double  bass 
Paul  Garment,  clarinet        Michael  Hope,  bassoon 
Gary  Schutza,  trumpet        Joseph  Alessi,  trombone 
Carol  Stumpf ,  percussion 


Igor  Stravinsky 
(1832-1971) 


Stephen  Groat:    Student  of  Roger  Scott 
Nozomi  Takashima:    Student  of  Dr.  Vladimir  Sokoloff 
Hirono  Oka:    Student  of  Ivan  Gal ami an  and  Jaime  Laredo 
David  Williamson:    Student  of  Roger  Scott 
Paul  Garment:    Student  of  Anthony  Gigliotti 
Michael  Hope:    Student  of  Bernard  Garfield 
Gary  Schutza:    Graduating  student  of  Frank  Kaderabek 
Joseph  Alessi:    Student  of  Glenn  Dodson 
Carol  Stumpf:    Student  of  Gerald  Carlyss 


The  students  of  the  Institute  offer  the  public  stimulating  evenings 
of  professional  quality.    We  wish  to  provide  around  the  students' 
performances  a  professional  concert  aura.    Our  audiences  can  help 
in  this  by  remembering  that  the  starting  time  for  our  concerts  is 
8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  we 
hope  you'll  understand  that  we  cannot  seat  latecomers  during  a  per- 
formance or  between  movements  of  a  work.    Also,  we  ask  that  you  do  not 
reserve  places  in  the  Hall  for  latecoming  friends  by  draping  coats 
over  the  seats— this  is  unfair  to  the  people  who  arrive  on  time. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes:  our  programs  may  differ  from  what 
was  announced  in  our  monthly  listings. 


PLEASE  NOTE:  The  monthly  schedule  for  April-May  will  be  about  a  week 
late.    There  is  a  recital  here  tomorrow  evening (Thursday  3  April)  by 
Mr.  Jorge  Bolet.    Seats  for  this  are  on  a  first-come,  first-serve  basis. 
Please  come  early:  latecomers  may  be  disappointed.    And  there  will  be 
a  recital  on  Friday  evening  4  April:  R.  Murray  Schafer's  Mlnnelieder 
for  soprano  and  woodwind  quintet;  Alvin  Etler's  Concerto  for  Violin 
and  Winds.;  and  the  first  movement  of  Goldmark's  Violin  Concerto. 
Laura  Davis  is  the  soprano  in  the  Schaf er;  Ralph  de  Souza  the  violinist 
in  the  Etler.    The  wind  quintet  comprises  Lisa  Davis,  flu'ce;  Kathryn 
Greenbank,  oboe;  Thomas  LeGrand,  clarinet;  Nadina  Mackie,  bassoon;  and 
Robert  Hoyle,  horn.    In  the  Goldmark  Michael  Ludwig  will  be  the  soloist, 
with  pianist  Keiko  Sato. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Komblum,  Concert  Division  Director 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Thursday  3  April  1980  at  8:00pm 


THE  CURTIS  FACULTY  SERIES 


MR.  JORGE  BOLET 


Andante  in  F  major 


Ludwig  van  Beethoven 
(1770-1827) 


II 

Sonata  No.  3  in  F  minor,  Op.  5 
Allegro  maestoso 
Andante  espressivo 
Scherzo:  allegro  energico 
Intermezzo:  andante  molto  sostenuto 
Finale:  allegro  moderato  ma  con  rubato 


Johannes  Brahms 
(1833-1897) 


INTERMISSION 


IH 

Menuet  in  A  minor 

(transcribed  by  Leopold  Godowsky) 

Ballet  Music  from  Rosamunde 

(transcribed  by  Leopold  Godowsky) 

StSndchen 

(transcribed  by  Leopold  Godowsky) 

Invitation  to  the  Dance 

(transcribed  by  Leopold  Godowsky) 

Jorge  Bolet 

Nocturne,  op. 15,  no. 2 

Etude,  op. 25  no.l 

Song  without  words,  op. 19  no. 3 


Jean  Philippe  Rameau 
(1683-1764) 

Franz  Schubert 
(1797-1828) 

Richard  Strauss 
(1864-1949) 

Carl  Maria  von  Weber 
(1786-1826) 


Frederick  Chopin 
(1810-1849) 
Frederick  Chopin 

Felix  Mendelssohn 

((1809-1847) 


Mr.  Bolet  plays  the  Baldwin  piano. 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Friday  4  April  1980  at  8:00pm 


THIRTY -FOURTH  STUDENT  RECITAL 


I 

Concerto  in  A  minor.  Op.  28  Karl  Goldmark 

First  Movement:  Allegro  moderate  (1830-1915) 

Michael  Ludvdg,  violin 
Keiko  Sato,  piano 


II 

Concerto  for  Violin  and  Wind  Quintet 
Allegro  marziale 
Elegiaco 
Furioso 

Ralph  de  Souza,  violin 
Lisa  Davis,  flute     Kathryn  Greenbank,  oboe 
Thomas  Le  Grand,  clarinet     Nadina  Mackie,  bassoon 
Robert  Hoyle,  horn 


Alvin  Etler 
(1913-1973) 


INTERMISSION 


in 

Minnelieder  R.  Murray  Schafer 

(13  Love  Songs  for  Soprano  (1933-  ) 

and  Wind  Quintet) 

Sommer  -  Verlangen  -  Uf  der  Lindenwipfel  -  Mahnung  - 
Wfp  unde  Vederspil  -  Frouwen  Wonne  -  Verwirrung  -  Gefunden  - 
Einsam  -  Herzenschluzel  -  Der  Falke  -  Minne  stets  die  Alte  - 
Des  Dichters  Grabschrift 

Laura  Davis,  soprano 
Lisa  Davis,  flute     Kathryn  Greenbank,  oboe 
Thomas  Le  Grand,  clarinet     Nadina  Mackie,  bassoon 
Robert  Hoyle,  horn 


Michhel  Ludwig:    Student  of  Jaime  Laredo  and  Arnold  Steinhardt 
Keiko  Sato:    Student  of  Mieczyslaw  Horszowski 
Ralph  de  Souza:    Student  of  Ivan  Gal ami an  and  Jaime  Laredo 
Lisa  Davis:    Student  of  Murray  Panitz 
Kathryn  Greenbank:    Student  of  John  de  Lancie 
Thomas  Le  Grand:    Graduating  student  of  Anthony  Gigliotti 
Nadina  Mackie:    Student  of  Bernard  Garfield 
Robert  Hoyle:    Graduating  student  of  Mason  Jones 
Laura  Davis:     Student  of  Marianne  Casiello 


John  de  Lancie  prepared  the  Schafer 


The  students  of  the  Institute  endeavor  to  offer  stimulating  musical  occasions  of 
professional  quality.    We  hope  to  provide  around  the  students'  performances  a 
professional  concert  aura.    Our  audiences  can  help  in  this  by  remembering  that 
the  starting  time  for  our  concerts  is  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are 
unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.    Also,  we  ask  that  you  do  not  reserve 
places  in  the  Hall  for  late-coming  friends  by  draping  coats  over  the  seats— this 
is  unfair  to  people  who  arrive  on  time. 

What  you  hear  at  our  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.    Curtis  is  proud  to  present  such  a  highly  specialized, 
gifted  group  of  young  musicians.    And  we  are  pleased  to  offer  the  public  such  musical 
nourishment.    The  Institute  would  appreciate  your  showing  your  approval  by  remaining 
to  hear  all  of  each  evening's  conscientious  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  what  was  announced  in  our 
monthly  listings. 

PLEASE  NOTE:  The  schedules  for  April-May  have  just  been  mailed.    For  those  of  you 
who  haven't  received  them  yet,  there  are  three  concerts  here  next  week:  Monday, 
Wednesday  and  Friday.    Please  call  893-5260  for  information. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Monday  7  April  1980  at  8:00pm 


THIRTY -FIFTH  STUDENT  RECITAL 


I 

Toccata  and  Fugue  in  F  major,  S.  540  Johann  Sebastian  Bach 

(1685-1750) 

Pageant  Leo  Sowerby 

(1895-1968) 

Richard  Elliott,  organ 


II 

Sonata  for  Violin  and  Piano  Ludwig  van  Beethoven 

in  C  minor,  Op.  30,  No.  2  (1770-1827) 

Allegro  con  brio 

Adagio  cantabile 

Scherzo:  allegro 

Finale:  allegro 

Caprice  dfapres  1* etude  de  Eugene  Ysaye 

Camille  Saint-Saens,  Op.  52  (1858-1931) 

Daniel  Hardt,  violin 
Won  Mi  Kim,  piano 


INTERMISSION 


III 

Quintet  in  A  major,  Op.  114  "Trout"  D.  667 
Allegro  vivace 
Andante 

Scherzo:  presto 
Theme:  andantino 
Finale:  allegro  giusto 

Ralph  de  Souza,  violin     Alan  Stepansky,  cello 
Igor  Polesitsky,  viola     Joanne  Di  Maria,  double  bass 
Marcantonio  Barone,  piano 

Richard  Elliott:    Graduating  student  of  John  Weaver 

Daniel  Hardt:    Graduating  student  of  Jascha  Brodsky 
Won  Mi  Kim:    Student  of  Jorge  Bolet 
Ralph  de  Souza:    Student  of  Ivan  Galamian  and  Jaime  Laredo 
Igor  Polesitsky:    Student  of  Max  Aronoff 
Alan  Stepansky:    Student  of  Orlando  Cole 
Joanne  Di  Maria:    Student  of  Roger  Scott 
Marcantonio  Barone:    Student  of  Eleanor  Sokoloff 


Franz  Schubert 
(1797-1828) 


Felix  Galimir  prepared  the  Schubert 


The  Instituted  students  offer  the  public  stimulating  musical  occasions  of 
professional  quality.    We  wish  to  provide  around  these  performances  a  pro- 
fessional concert  aura.    Our  audiences  can  help  in  this  by  remembering  that 
the  starting  time  for  our  concerts  is  8:00pm.    We  would  appreciate  your 
leaving  home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm. 
If  delays  are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat 
latecomers  during  a  performance  or  between  movements  of  a  work.    Also,  we 
ask  that  you  do  not  reserve  places  in  the  Hall  for  late-coming  friends  by 
draping  coats  over  the  seats-— this  is  unfair  to  the  people  who  arrive  on  time. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  our  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening1 s  dedicated 
performers. 

Artistic  considerations,  students*  schedules,  and  printers*  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  our  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 


THE 


CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Wednesday  9  April  1980  at  8 :00pm 

THIRTY -SIXTH  STUDENT  RECITAL 


THE  CURTIS  BRASS  AND  PERCUSSION  ENSEMBLE 
conducted  by 
MASON  JONES 


HORNS 


TRUMPETS 


Michael  Gast 
Robert  Hoyle 
Paul  Miller 
Theodore  Peters 
Steven  Silverman 
Sue  Carroll  (guest) 
Harry  Ditzel  (guest) 
Shelly  Ann  Showers  (guest) 


James  Bittner 
Scott  Marino 
John  Raschella 
Gary  Schutza 


TROMBONES 

Joseph  Ales si 
Larry  Bird 
Steve  Kamilos 
Timothy  Soberick 

ORGAN 

John  Bertolette 


TUBA 

Mark  Vasicek 

TIMPANI  AND  PERCUSSION 

Christopher  Allen 
Michael  Bayard 
Marc  Silverberg 
Carol  Stumpf 


Psalm  Fantasia 

(arranged  by  Mason  Jones) 

"May  God  Smile  on  You" 

(arranged  by  Mason  Jones) 

Scherzo 


Three  Preludes 

(arranged  by  Gary  Schutza) 


II 


III 


IV 


Johann  Pachelbel 
(1C53-1706) 

Johann  Sebastian  Bach 
(1685-1750) 


Ingolf  Dahl 
(1912-1970) 


George  Gershwin 
(1898-1937) 


Voyage 

(for  percussion) 

Choros  Number  Four 


Suite  for  Four  Trombones 
(in  three  movements) 


VI 


VII 


Norman  Stumpf 
( 1957-  ) 


Heitor  Villa-Iobos 
(1887-1959) 


A.  Hornoff 


INTERMISSION 


Excerpts  from  The  Alpine  Symphony 


Crucifixus 

(arranged  by  Mason  Jones) 


VIII 


IX 


Richard  Strauss 
(1864-1949) 

Antonio  Lotti 
(1667-1740) 


Alia  Turka,  from  the  piano  sonata  K.331 
Carranged  by  Mason  Jones) 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


The  Institute's  students  offer  the  public  stimulating  musical  occasions  of 
professional  quality.    We  wish  to  provide  around  these  performances  a  pro- 
fessional concert  aura.    Our  audiences  can  help  in  this  by  remembering  that 
the  starting  time  for  our  concerts  is  8:00pm.    We  would  appreciate  your 
leaving  home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm. 
If  delays  are  unavoidable  we  hope  you* 11  understand  that  we  cannot  seat 
latecomers  during  a  performance  or  between  movements  of  a  work.    Also,  we 
ask  that  you  do  not  reserve  places  in  the  Hall  for  late-coming  friends  by 
draping  coats  over  the  seats— this  is  unfair  to  the  people  who  arrive  on  time. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  our  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening*  s  dedicated 
performers. 

Artistic  considerations,  students1  schedules,  and  printers*  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  our  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Friday  11  April  1980  at  8:00pm 


THIRD  SENIOR  STUDENT  SOLOIST  CONCERT 
THE  CURTIS  SYMPHONY  ORCHESTRA 
conducted  by 
 WILLIAM  SMITH  


Concerto  No.  20  in  D  minor,  K.  466 
Allegro 
Romanza 

Rondo:  allegro  assai 

Molly  Vivian  Huang,  piano 

Variations  on  a  Rococo  Theme,  Op.  33 

Amy  Brodo,  cello 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Peter  Tchaikovsky 
(1840-1893) 


Concerto  in  E  minor,  Op.  64 
Allegro  molto  appassionato 
Andante 

Allegretto  non  troppo  -  Allegro  molto  vivace 
Nadya  Tichman,  violin 
INTERMISSION 


Felix  Mendelssohn 
(1809-1847) 


Concerto  in  A  minor,  Op.  54  Robert  Schumann 

First  movement:  allegro  affemoso  (1810-1856) 

Sook -Chung  Kim,  piano 

Concerto  No.  2  in  D  minor.  Op.  22  Henryk  Wieniawski 

Allegro  moderato  (1835-1880) 
Romance:  andante  non  +-roppo 
Finale:  allegro  moderato,  S  la  Zingara 

Diane  Monroe,  violin 


Molly  Vivian  Huang:    Graduating  student  of  Mieczyslaw  Horszowski 
Amy  Brodo:    Graduating  student  of  Orlando  Cole 
Nadya  Tichman:    Graduating  student  of  Ivan  Galamian  and  Yumi  Ninomiya 

Sook-Chung  Kim:    Graduating  student  of  Eleanor  Sokoloff 
Diane  Monroe:    Graduating  student  of  Ivan  Galamian  and  David  Cerone 


MEMBERS  OF  THE  ORCHESTRA 


VIOLIN  I 


FLUTE 


Mei-Chen  Liao 
Cathy  Meng 
Margaret  Bat jer 
Sarah  Kwak 
Ralph  de  Souza 
Sophie  Lang don 

VIOLIN  II 

Andrew  Wasyluszko 
Suzanne  Leon 
Ming-Feng  Hsin 
Anne  Saint -Cyr 
Amos  Jones 
Sharman  Plesner 

VIOLA 

Pamela  Askew 
Karie  Prescott 
Igor  Polesi+-sky 
Suzanne  Rousso 
Donna  Randall 
Phyliss  Kamrin 

CELLO 

Ramon  Bolipata 
Gi+-a  Roche 
Daniel  Wang 
David  Ellis 

DOUBLE  BASS 

Robert  Kesselman 
Stephen  Groat 


In  the  Mozart:  Heidi  Ruby 

In  the  Mendelssohn:  Gigi  Mitchell,  Heidi  Ruby 
In  the  Schumann:  Gigi  Mitchell,  Heidi  Ruby 
In  the  Tchaikovsky:  Heidi  Ruby,  Gigi  Mitchell 
In  the  Wieniawski:  Gigi  Mitchell,  Heidi  Ruby 

OBOE 

In  the  Mozart:  Mark  McEwen,  Jonathan  Blumenfeld 
In  the  Mendelssohn:.  Mark  McEwen,  Jonathan  Blumenfeld 
In  the  Schumann:  Jonathan  Blumenfeld,  Mark  McEwen 
In  the  Tchaikovsky:  Jonathan  Blumenfeld,  Mark  McEwen 
In  the  Wieniawski:  Jonathan  Blumenfeld,  Mark  McEwen 

CLARINET 

In  the  Mendelssohn:  Anne  Amen*-,  Lasse  Paulsson 
In  the  Schumann:  Anne  Amen4- ,  Lasse  Paulsson 
In  the  Tchaikovsky:  Anne  Ament,  Lasse  Paulsson 
In  *-he  Wieniawski:  Anne  Ament,  Lasse  Paulsson 

BASSOON 

In  *-he  Mozart:  Michael  Hope,  Nancy  McDermid 
In  *-he  Mendelssohn:  Holly  Blake,  Nancy  McDermid 
In  the  Schumann:  Nancy  McDermid,  Holly  Blake 
In  the  Tchaikovsky:  Holly  Blake,  Nancy  McDermid 
In  the  Wieniawski:  Holly  Blake,  Nancy  McDermid 

HORN 

In  the  Mozart:  Michael  Gast,  Steven  Silverman 

In  the  Mendelssohn:  Michael  Gast,  Paul  Miller 

In  the  Schumann:  Michael  Gast,  Paul  Miller 

In  the  Tchaikovsky:  Theodore  Peters,  Steven  Silverman 

In  the  Wieniawski:  Michael  Gast,  Paul  Miller 


LIBRARIAN 

Dr  Edwin  Heilakka 

CONCERT  DIVISION 
Howard  Kornblum 


TRUMPET 

In  the  Mozart:  James  Bittner,  Gary  Schutza 
In  the  Mendelssohn:  James  Bittner,  Gary  Schutza 
In  the  Schumann:  Gary  Schutza,  James  Bittner 
In  the  Wieniawski:  Gary  Schutza,  James  Bittner 

TROMBONE 

In  the  Wieniawski:  Steve  Kamilos,  Joseph  Alessi, 
Timothy  Soberick,  Larry  Bird 

TIMPANI 


In  the  Mozart  and  Mendelssohn:  Christopher  Allen 
In  the  Schumann  and  Wieniawski:  Marc  Silverberg 


The  Steinway  is  +-he  official  piano  of  The  Curtis  Institute  of  Music. 
PLEASE  NOTE:  The  concert  scheduled  here  for  Friday  18  April  by  Mr. 
Joseph  de  Pasquale  has  been  cancelled  because  of  illness.    There  will 

be  a  student  recifal  *-ha«-  evening. 


ALUMNI      ASSOCIATION      DISTRICT  IV 

0  F 

THE      CURTIS      INSTITUTE      OF  MUSIC 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Sunday  13  April  1980  at  3:00pm 

OSCAR  SHUMSKY ,  violin 
DR.  VLADIMIR  SOKOLOFF ,  piano 


I 

Partita  in  E  minor,  S.  1023  Johann  Sebastian  Bach 

Prelude  -  Maestoso  (1685-1750) 
Adagio  ma  non  tanto 
Allemanda 
Gigue 


II 

Sonata  in  B  minor  Ottorino  Respighi 

for  Violin  and  Piano    (1917)  (1879-1936) 
Moderato 

Andante  espressivo 

Passacaglia:  allegro  moderato  ma  energico 


INTERMISSION 


Konzert stuck ,  Opus  20 


III 


Camille  Saint-SaCns 
(1835-1921) 


IV 


Cavatina  (1933) 
Gypsy  Caprice  (1927) 
Praeludium  and  Allegro  (1910) 


Fritz  Kreisler 
(1875-1962) 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fiffy-fifth  Season  1979-1980 
Monday  14  April  1980  a*-  8:00pm 


THIRTY-SEVENTH  STUDENT  RECITAL 


Der  Hirt  auf  dem  Felsen,  D.  965 


Chanson  perpefuelle,  Op.  37 


Franz  Schubert 
(1797-1828) 


Daisy  Jackson,  lyric  soprano 
Paul  Garment,  clarine*-      .    Darryl  Byrd,  piano 


Ernes*-  Chausson 
(1855-1899) 


Daisy  Jackson,  lyric  soprano 
Connie  Knudson,  violin        Joyce  Ramee,  viola 
Ca*hy  Meng,  violin        David  Ellis,  cello 
Darryl  Byrd,  piano 


Felix  Mendelssohn 
(1809-1847) 


Trio  in  D  minor,  Op.  49  (1839) 
Molto  allegro  agifato 
Andante  con  moto  ^-ranquillo 
Scherzo:  leggiero  e  vivace 
Finale:  allegro  assai  appassionato 

Anne  Sain*--Cyr,  violin         Sara  San*-1  Ambrogio,  cello 
Liani  LaRose,  piano 


INTERMISSION 


III 

Serenade  melancolique  Peter  Tchaikovsky 

(1840-1893) 

La  Git  ana  Fri*:z  Kreisler 

(1875-1962) 

Caprice  after  Camille  Saint-SaSns'  Eugene  Ysaye 

Etude  in    Form  of  a  Waltz,  Op.  52  (1858-1931) 

Carmit  Zori,  violin 
Ghenady  Meirson,  piano 

IV 

Quar^-e*-  in  G  minor.  Op.  10 
Anime  e*-  *-res  decide 
Assez  vif  e+-  bien  rythme 
Andan^-ino:  doucemen*-  expressif 
Tres  modere 

Margaret  Ba<-jer,  violin         Thomas  Turner,  viola 
Sophie  Langdon,  violin       Michael  Kannen,  cello 


Claude  Debussy 
( 1862-1918) 


Felix  Galimir  prepared  the  Mendelssohn  and  the  Debussy 

Daisy  Jackson:    Studen*-  of  Todd  Duncan 
Paul  Garment:    Student  of  Anthony  Giglio+->i 
Darryl  Byrd:    Student  of  Seymour  Lipkin 
Connie  Knudson:    Student,  of  Ivan  Galamian  and  Arnold  S+-einhardt 
Ca*-hy  Meng:    Studentof  Ivan  Galamian  and  David  Cerone 
Joyce  Ramee:    Student  of  Max  Aronoff 
David  Ellis:    Student  of  David  Soyer 
Anne  Sain*--Cyr:    Student  of  Ivan  Galamian  and  Jascha  Brodsky 
Sara  Sanf' Ambrogio:    Student  of  David  Soyer 
Liani  LaRose:    Student  of  Mieczyslaw  Horszowski 
Carmit  Zori:    Student  of  Ivan  Galamian  and  Jaime  Laredo 
Ghenady  Meirson:    Student  of  Dr.  Vladimir  Sokoloff 
Margaret  Baf jer:    Student  of  Ivan  Galamian  and  David  Cerone 
Sophie  Langdon:    Student  of  Ivan  Galamian  and  Jaime  Laredo 
Thomas  Turner:    Student  of  Joseph  de  Pasquale 
Michael  K arm  en:    Student  of  Orlando  Cole 


PLEASE  NOTE:  The  recital  scheduled  for  Friday  18  April  with  Joseph  de  Pasquale 
has  been  cancelled.    There  will  be  a  student  recital  that  evening. 

DON»T  FORGET  the  Curtis  Institute-Christ  Church  benefit  on  Sunday  27  April  at 
8:00pm.    This  will  be  at  Christ  Church,  2nd  Street  above  Market.    Tickets  are 
still  available  ($25.00,  $15.00,  and,  for  senior  citizens,  $10.00).  These 
contributions— which  will  help  the  Institute  to  match  its  challenge  grant— are 
+-ax-deduc*-ible. 

Please  understand  +-ha<-  we  cannot  seat  latecomers  during  a  performance  or  between 
movements  of  a  work.    Also,  we  ask  *-hat  you  do  no*-  reserve  places  in  *-he  Hall  for 
for  la<-ecoming  friends  by  draping  coa^s  over  the  chairs— f his  is  unfair  +-o  people 
who  arrive  on  -*-ime. 

Our  programs  may  sometimes  differ  from  whaf  was  announced  in  our  monthly  listings. 
The  Steinway  is  fhe  official  piano  of  The  Curtis  Insfifu*-e  of  Music. 
For  information  abou*-  our  concerns  please  call  893-5260. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert Division  Director  


THE     CURTIS     INSTITUTE     OF  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty- fifth  Season  1979-1980 
Tuesday  15  April  1980  at  8:00pm 


THIRTY-EIGHTH  STUDENT  RECITAL 
I 

Concerto  in  Bb  major,  Op.  4/6    (1736)  George  Frederick  Handel 

Andante  -  Allegro  (1685-1759) 
Larghetto 

(cadenza  by  Marilyn  Costello) 
Allegro  moderato 

Janet  M.  Jackson,  harp 
Connie  Knudson,  violin 
Sarah  Kwak,  violin 
Amy  Brodo,  cello 

II 

Premiere  Duo  pour  deux  harpes  (1778)        Johann  Baptiste  Krumpholtz 
1  Allegro  2  Andante  3  Minuetto  -  Allegretto  (1745-1790) 
Janet  M.  Jackson  and  Alison  Skerlong,  harps 

III 

Sonata  for  Two  Harps  David  Loeb 

Allegro  tranquil lo  (1939-  ) 

largo  e  molto  tranquillo 
Allegro  tranquillo 

Janet  M.  Jackson  and  Alison  Skerlong,  harps 

INTERMISSION 

TV 

Classical  Suite  for  Harp  Alone  Lynne  W.  Palmer 

1  Prelude    2  Allemande    3  Sarabande  (1918-  ) 

4  Courante    5  Minuet   6  Gavotte    7  Gigue 
Alison  Skerlong,  harp 

V 

Sonatine  pour  deux  harpes  (1964)  Jean-Michel  Damase 

Allegro  (1928-  ) 

Andante 
Presto 

Alison  Skerlong  and  Janet  M.  Jackson,  harps 
VI 

Tango  for  Two  Harps  Carlos  Salzedo 

Rumba  for  Two  Harps  (1943)  (1885-1961) 
Alison  Skerlong  and  Janet  M.  Jackson,  harps 


Janet  M.  Jackson:    Graduating  student  of  Marilyn  Costello 
Alison  Skerlong:    Graduating  student  of  Marilyn  Costello 
Connie  Knudson:    Student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Sarah  Kwak:    Student  of  Ivan  Galamian  and  David  Cerone 
Amy  Brodo:    Graduating  student  of  Orlando  Cole 


PLEASE  NOTE:  The  recital  scheduled  for  Friday  18  April  by  Joseph 
de  Pasquale  has  been  cancelled.    There  will  be  a  student  recital. 


Please  understand  that  we  cannot  seat  latecomers  during  a  performance 
or  between  movements  of  a  work.    Also,  we  ask  that  you  do  not  reserve 
places  in  the  Hall  for  late  coming  friends  by  draping  coats  over  the 
chairs- -this  is  unfair  to  people  who  arrive  on  time. 


*■ 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  our  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Komblum,  Concert  Division  Director 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Plays  and  Players  1714  Delancey  Streef 
Thursday  17  April  and  Saturday  19  April  at  8:00pm 

The  Curtis  Opera  Department  Presents 


COSI      FAN  TUTTE 

Music  by  Wolfgang  Amadeus  Mozart 
Libretto  by  Lorenzo  da  Pon*-e  (sung  in  English) 


F  err an do 
Guglielmo 

Ferrando 


Guglielmo 


officers 


in  disguise 


Don  Alfonso,  their  friend 

Fiordiligi  ) 

)  sisters 

Dorabella  ) 
Despina,  their  maid 

Ac*-  I 
Ac*-  II 


The  Cast 
(in  order  of  appearance) 

Wayne  Behr 
Nicholas  Karousatos 

Act  I        Noel  Velasco,  Wayne  Behr  (4-17) 
Act  H       Noel  Velasco 

Act  I        Reginald  Pindell,  Nicholas  Karousatos  (4-17) 

Kevin  McDowell  (4-19) 
Act  II       Nicholas  Karousatos  (4*17) 

Donald  Collup 

Act  I        Richard  Crist,  Douglas  Hines 
Act  II       Douglas  Hines 

Act  I        Barbara  Fox,  Ida  Ong  (4-19) 

Laura  Davis  (4-19) 
Act  II       Barbara  Fox 

Laura  Davis 

Susan  Poole  (4-17),  Bonnie  Hall  (4-19) 

Act  I  Pamela  Hinchman  (4-17),  Daisy  Jackson  (4-19) 
Act  II       Paula  Brown  (4-17),  Felicia  Colvin  (4-19) 


Coffee-house,  Garden,  Room,  Garden 
Boudoir,  Garden,  Room,  Banquet  Hall 


conducted  and  directed 
by 

BORIS  G0LD0VSKY 

assisted  by 
Fredric  Popper 

Scenery  by  Mel  Dicker  son 
Costumes  and  make-up  by  Leo  Van  Wit sen 
Production  manager:  Al  Petruccelli 
Technical  Director:  Jim  Paulson 
Assistant  to  Mr.  Paulson:  Rob  Sturgeon 
Costumes  from  Brooks-Van  Horn 
Opera  Department  Staff:  Richard  Crittenden,  Thomas  Jaber 


Students  of  operatic  techniques  with  Boris  Goldovsky: 


Wayne  Behr  -  Nicholas  Karousatos 
Richard  Crist  -  Douglas  Hines 
Barbara  Pox  -  Susan  Poole 
Pamela  Hinchman  -  Felicia  Colvin 

Noel  Velasco:  Student  of  Marianne  Casiello 
Reginald  Pindell:  Student  of  Raquel  Adonaylo 
Kevin  McDowell:  Student  of  Todd  Duncan 
Donald  Collup:  Student  of  Todd  Duncan 
Ida  Ong:  Student  of  Marianne  Casiello 
Laura  Davis:  Student  of  Marianne  Casiello 
Bonnie  Hall?  Student  of  Marianne  Casiello 
Daisy  Jackson:  Student  of  Todd  Duncan 
Paula  Brown:  Student  of  Raquel  Adonaylo 


MEMBERS  OF  THE  ORCHESTRA 


VIOLIN  I 

Yoko  Fujita 
Nicolas  Danielson 
Sophie  Langdon 
Connie  Knudson 
•Alison  Dalton 
Cathy  Meng 

VIOLIN  II 

Daniel  Hardt 
Amos  Jones 
Michi  Sugiura 
Maurice  Sklar 

VIOLA 

Donna  Randall 
Joyce  Ramie 
Phyliss  Kamrin 
Suzanne  Rousso 

CELLO 

Michael  K  arm  en 
Sara  Sant'Ambrogio 
Gi*a  Roche 


FLUTE 

Lisa  Davis 
David  Gantsweg 

OBOE 

Jonathan  Blumenfeld 
Mark  McEwen 

CLARINET 

Thomas  LeGrand 
Lasse  Paulsson 

BASSOON 

Michael  Hope 
Nadina  Kackie 

HORN 

Robert  Hoyle 
Paul  Miller 

TRUMPET 

Gary  Schutza 
John  Raschella 


STAGE  MANAGERS 

Michael  Gast 
Steven  Silverman 

LIBRARIAN 

Dr.  Edwin  Heilakka 


DOUBLE  BASS 

David  Fay 

David  Williamson 


TIMPANI 
Carol  Stumpf 


CONCERT  DIVISION 
Howard  Kornblum 


PLEASE  NOTE:  Don't  forget  the  Curtis  Institute-Christ  Church  benefit  on  Sunday 
27  April  at  8:00pm.    This  will  be  at  Christ  Church,  2nd  Street  above  Marked. 
William  Smith  will  conduct  the  orchestra,  with  soloists  John  Binsfeld,  organ; 
and  Laura  Davis,  soprano.    Tickets  are  still  available  ($25.00,  $15.00,  and, 
for  senior  citizens,  $10.00).    Contributions  are  tax  deductible.    This  benefit  wil| 
help  fhe  Institute,  in  part,  to  match  its  challenge  grant. 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty-fif th  Season  1979-1980 
Friday  18  April  1980  at  8:00pm 


THIRTY -NINTH  STUDENT  RECITAL 


I 

Prelude  and  Fugue  in  C  major.  S.  531  Johann  Sebastian  Bach 

no.  (1685-1750) 
Chorale  Prelude: 

O  Lamm  Gpttes,  unschuldig,  S.  656 

Sharon  Bertha,  organ 


II 

Concerto  for  Trumpet  and  Piano  Alexander  Arutunian 

( 1920-  ) 

James  Bittner,  trumpet 
Gavin  Martin,  piano 


INTERMISSION 


III 

Vocalise,  Op.  34,  No.  14  Sergei  Rachmaninoff 

(1873-1943) 

Concertino  for  Trombone  and  Piano,  Op.  45, No.  7 

Lars-Erik  Larsson 
(1908-  ) 

Joseph  Alessi,  ^rombone 
Thomas  Jaber,  piano 


IV 


Ho^el  (from  Banali+es) 
Priez  pour  paix 
Le  disparu 


Francis  Poulenc 
(1899-1963) 


Chanson  +riste 


Henri  Duparc 
(1848-1933) 


Prison 

Poeme  d'un  jour 
Rencontre 
Tou jours 
Adieu 


Donald  Collup,  baritone 
Thomas  Jaber,  Diano 


Gabriel  Faure 
(1845-1924) 


Concerto  in  D  major  for  Trumpet,  Georg  Phillip  Telemann 

Strings,  and  Organ  (1681-1767) 

James  Bittner,  trumpet 
Diane  Monroe,  violin      Daniel  Wang,  cello 
Alison  Dalton,  violin     Joanne  Di  Maria,  double  bass 
Sharon  Bertha,  organ 


Sharon  Bertha:     Student  of  John  Weaver 
James  Bittner:     Student  of  Frank  Kaderabek 
Gavin  Martin:    Student  of  Jorge  Bolet 
Joseph  Alessi:    Student  of  Glenn  Dodson 
Donald  Collup:    Student  of  Todd  Duncan 
Diane  Monroe:    Student  of  Ivan  Galamian  and  David  Cerone 
Alison  Dalton:    Student  of  Ivan  Galamian  and  David  Cerone 
Daniel  Wang:    Student  of  Orlando  Cole 
Joanne  Di  Maria:    Student  of  Roger  Scott 


Ar+istic  considerations,  students'  schedules,  and  printers'  deadlines 
are  sometimes  at  crosspurposes:  our  programs  may  sometimes  differ 
from  what  was  announced  in  our  monthly  listings. 

PLEASE  NOTE:    Don' t  forget  the  Curtis  Institute-Christ  Church  benefit 
on  Sunday  27  April  at  8:00pm.    This  will  be  at  Christ  Church,  2nd 
Street  above  Marked.    William  Smith  will  conduct  the  orchestra,  with 
soloists  John  Binsfeld,  organ;  and  Laura  Davis,  soprano.    Tickets  are 
still  available  ($25.00,  $15.00,  and,  for  senior  citizens,  $10.00). 
Contributions  are  tax-deductible.    This  benefit  will  help  the  Institute, 
in  part,  to  match  its  challenge  grant. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


For  information  about  our  concerts  please    call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Komblum,  Concert  Division  Director 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Direc'or 

Cur* is  Hall  Fifty-fifth  Season  1979-1980 
Monday  21  April  1980  a+  8:00pm 


FORTIETH  STUDENT  RECITAL 


I 

Quintet  for  Strings  in  G  major,  Op.  77  Antonin  Dvorak 

1  Allegro  con  fuoco  2  Allegro  vivace  (1841-1904) 
3  Poco  andante    4  Allegro  assai 

Connie  Knudson,  violin      Pamela  Askew,  viola 
Sophie  Lang don,  violin     Alan  Stepansky,  cello 
Robert  Kesselman,  double  bass 


II 

Sonata  No.  6  in  A  major  Luigi  Boccherini 

1  Adagio    2  Allegro  (1743-1805) 

Sonata  for  Cello  and  Piano,  Op.  6  Samuel  Berber 

Allegro  ma  nan  troppo  (1910-  ) 

Adagio  -  Presto  -  Di  huovo  adagio 
Allegro  appassionata 

Alan  Stepansky,  cello 
Nozomi  Takashima.  piano 


INTERMISSION 


III 

Can^a^a  No.  51,  Jauchze^  Go+t  J^hann  Sebastian  Bach 

(1685-1750) 

Paula  Brown,  soprano 
Sco^-t  Marino,  trumpet;  Diane  Monroe,  Connie  Knudson,  Cathy 
Meng,  violin  I;  Maria  Bachmann,  Ming-Feng  Hsin,  Alison 
Dalton,  violin  II;  Karie  Prescott,  Joyce  Ramee,  Igor 
Polesitsky,  viola;  Amy  Brodo,  Ramon  Bolipa^a,  cello; 
Robert  Kesselman,  double  bass;  Diane  Belcher,  organ 
conducted  by  Raquel  Adonaylo 

Connie  Knudson:    Student  of  Ivan  Gal ami an  and  David  Cerone 
Sophie  Lang don:  Student  of  Ivan  Galamian  and  Jaime  Laredo 
Pamela  Askew:    Student  of  Max  Aronoff 
Alan  Stepansky:     Student  of  Orlando  Cole 
Robert  Kesselman:    Graduating  student  of  Roger  Scott 
Nozomi  Takashima:    Student  of  Dr.  Vladimir  Sokoloff 
Paula  Brown:    Student  of  Raquel  Adonaylo 
Scott  Marino:    Student  of  Frank  Kaderabek 
Diane  Monroe:     Student  of  Ivan  Galamian  and  David  Cerone 
Cathy  Meng:     Student  of  Ivan  Galamian  and  David  Cerone 
Maria  Bachmann:    Student  of  Ivan  Galamian  and  Yumi  Ninomiya 
Ming-Feng  Hsin:    Student  of  Ivan  Galamian  and  Jascha  Brodsky 
Alison  Dalton:    Student  of  Ivan  Galamian  and  David  Cerone 
Karie  Prescott:    Student  of  Michael  Tree 

Joyce  Ramee:    Student,  of  Max  Aronoff 
Ramon  Bolipata:     Student  of  Orlando  Cole 
Amy  Brodo:    Student  of  Orlando  Cole 
Diane  Belcher:    Student  of  J<^hn  Weaver 
Igor  Polesitsky:     Student  of  Max  Aronoff 


Raquel  Adonaylo  prepared  the  Bach 
Felix  Galimir  prepared  the  Dvorak 


The  students  of  the  Institute  offer  the  public  stimulating  musical  events 
of  professional  quality.  We  wish  to  provide  around  the  students'  performances 
a  professional  concert  aura.    Our  audiences  can  help  in  this  by  remembering 
^hat  the  starting  time  for  our  concerts  is  8:00pm.    We  would  appreciate  your 
leaving  home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.  If 
delays  are  unavoidable  we  hope  you* 11  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work.    Also,  we  ask  that  you 
do  not  reserve  places  in  the  Hall  for  latecoming  friends  by  draping  coats  over 
'he  seats— this  is  unfair  +o  the  people  who  arrive  on  time. 


Wna*-  you  hear  a*  our  concerts  is  <he  result  of  countless  hours  of  physical 

application  and  mental  concentration.    Curtis  is  proud  to  present  such  a 

highly  specialized,  gifted  group  of  young  artists.    We  would  appreciate 

your  showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 

performers. 


PLEASE  NOTE:    Don' t  forget  the  Curtis  Institute-Christ  Church  benefit  on  Sunday 
27  April  at  8:00pm.    This  will  be  at  Christ  Church,  2nd  Street  above  Market, 
William  Smith  will  conduct  the  orchestra,  with  soloists  John  Binsfeld,  organ; 
and  Laura  Davis,  soprano.    Tickets  are  still  available  (S25.00,  $15.00,  and, 
for  senior  citizens,  $10.00).    Contributions  are  tax-deductible  and  will  help 
the  Institute,  in  part,  to  match  its  challenge  grant.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  our  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff .  Director  of  Concert  Programs 
 Howard  Komblum.  Concert  Division  Director 


i-raXXXXAXX)OCXrJCXXXJ000QOOCXXX)0OO^ 

THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Cur  I  is  Hall  Fifty-fif<-h  Season  1979-1980 
Thursday  24  April  1980  a+  8:00pm 


FORTY  -FIRST  STUDENT  RECITAL 
AN  EVENING  OF  CHAMBER  MUSIC 


String  Quartet,  Op.  3 
Langs am 
MSssig  Viertel 


A  lb  an  Berg 
(1885-1935) 


Yoko  Fujita,  violin  Thomas  Turner,  viola 
Nancy  Bean,  violin     Jonathan  Spitz,  cello 


II 


String  Quartet  No.  2,  Op.  17 
Moderato 

Allegro  molto,  capriccioso 
Lento 


Bela  Bartok 
(1881-1945) 


Anne  Saint-Cyr.  violin     Igor  Polesitsky,  viola 
Daniel  Hardt,  violin     Ramon  Bolipata,  cello 


INTERMISSION 


III 


Sextet  in  G  major.  Op.  36 
Allegro  ma  non  troppo 
Scherzo:  allegro  non  troppo 
Poco  adagio 
Poco  allegro 

Hirono  Oka,  violin 
Yoko  Fujita,  violin 
Karie  Prescott,  viola 


Johannes  Brahms 
(1833-1897) 


Thomas  Turner,  viola 
Michal  Schmidt,  cello 
Jona+han  Spitz,  cello 


Yoko  Fujita:    Graduating  student  of  Jaime  Laredo 
Nancy  Bean:    Student  of  Jascha  Brodsky 
Thomas  Turner:    Student  of  Joseph  de  Pasquale 
Jonathan  SpitzJ    Student  of  David  Soyer 
Anne  Saint-Cyr:    Studennt  of  Ivan  Gal ami an  and  Jascha  Brodsky 
Daniel  Hardt:    Graduating  student  of  Jascha  Brodsky  and  Arnold  Steinhardt 
Igor  Polesitsky:    Student  of  Max  Aronoff 
Ramon  Bolipata:     Student  of  Orlando  Cole 
Hirono  Oka:    Student  of  Ivan  Galamian  and  Jaime  Laredo 
Karie  Prescott:    Student  of  Michael  Tree 
Michal  Schmidt:     Student  of  David  Soyer 


Felix  Galimir  prepared  all  three  works 
I  ^000QOO00OQU0()OOOOQO00Q0Q0Q0000(XX)0OQ00O0O0OQ0OQ00OQ00 
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The  students    of  the  Institute  offer  stimulating  musical  events  of  professional 
quality.    We  want  to  provide  around  these  performances  a  professional  concert 
aura.    Our  audiences  can  help  in  this  by  remembering  that  the  starting  time  for 
our  concerts  is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so 
that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  we  hope 
you'  11  understand  that  we  cannot  seat,  latecomers  during  a  performance  or  between 
movements  of  a  work.    Also,  we  ask  that  you  do  not  reserve  places  in  the  Hall 
for  latecoming  friends  by  draping  coats  over  the  seats— this  is  unfair  to  the 
people  who  arrive  on  time. 


Wha*  you  hear  at  our  concerts  is  the  result  of  countless  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  such  a 
highly  specialized,  gifted  group  of  young  artists.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening*  s  dedicated 
performers . 


PLEASE  NOTE:    Don't  forget  the  Curtis  Institute-Christ  Church  benefit  on  Sunday 
2  7  April  at  8:00pm.    This  will  be  at  Christ  Church,  2nd  Street  above  Market. 
William  Smith  will  conduct  the  orchestra,  with  soloists  organist  John  Binsfeld, 
and  soprano  Laura  Davis.    Tickets  are  still  available  ($25.00    $15.00,  and,  for 
senior  citizens,  $10.00).    Contributions  are  tax-deductible  and  will  help  the 
Institute,  in  part,  to  match  its  challenge  grant. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  our  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Korablum,  Concert  Division  Director 
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MUSIC 


THE 


CURTIS  INSTI 
John  de  Lancie, 


T  U  T  E 
Director 


0  F 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Friday  25  April  1980  at.  8:00pm 

FORTY - SECOND  STUDENT  RECITAL 


Concerto  for  Trumpet  in  G  major 
Grandioso  -  Allegro 
Cantabile 

Allegro  -  Andante  -  Allegro 

Gary  Schutza, 
Thomas  Jaber , 


trumpe4 
piano 


Prayer  of  Sain4-  Gregory 


Gary  Schutza.  trumpet 
Richard  Elliott,  organ 


Sonata  for  Trumpet  and  Piano 
With  strength  and  vigor 
Rather  slowly  and  with  freedom 
Moderately  f as+ ,  with  energy 


Dieter  Schonbach 
(1931-  ) 


Alan  Hovhaness 
( 1911-  ) 


Ken4-  Kennan 
(1913-  ) 


Gary  Schutza,  trumpet 
Thomas  Jaber,  piano 

II 


Sonata  in  E  minor  for 

Flute  and  Basso  Continuo,  S 
1  Adagio  ma  non  tanto    2  Allegro 
3  Andante    4  Allegro 

David  L.  Gantsweg,  flute 
Thomas  Jaber,  harpsichord 
Alan  J.  Stepansky,  cello 

Sonatine  pour  flute  et  piano  (1943) 
Allegretto  -  Andante  -  Anime 

David  L.  Gantsweg,  flute 
Thomas  Jaber,  piano 


Johann  Sebastian  Bach 
1034  (1720)  (1685-1750) 


Henri  Dutilleux 
(1916-  ) 


INTERMISSION 


III 

Sonata  in  D  major  for  Violin  and  Piano. 
1  Moderato    2  Presto 
3  Andan+e    4  Allegro  con  brio 


Op.  94a  Serge  Prokofiev 
(1891-1953) 


Dr. 


Hirono  Oka,  violin 
Vladimir  Sokoloff .  piano 


Gary  Schutza:    Graduating  student  of  Frank  Kaderabek 
Richard  Elliott:    Graduating  s+udent  of  John  Weaver 
David  L.  Gantsweg:    Student  of  Murray  Panitz 
Alan  J.  Stepansky:     Student  of  Orlando  Cole 
Hirono  Oka:     Student  of  Ivan  Galamian  and  Jaime  Laredo 
%xxxxxxyu\;a(>;xxx)0()ocw 
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The  students    of  the  Institute  offer  stimulating  musical  events  of  professional 
quality.    We  want  to  provide  around  these  performances  a  professional  concert 
aura.    Our  audiences  can  help  in  this  by  remembering  that  the  starting  time  for 
our  concerts  is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so 
that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  we  hope 
you'  11  understand  that  we  cannot  seat,  latecomers  during  a  performance  or  between 
movements  of  a  work.    Also,  we  ask  that  you  do  not  reserve  places  in  the  Hall 
for  latecoming  friends  by  draping  coats  over  the  seats—this  is  unfair  to  the 
people  who  arrive  on  time. 


Wha4  you  hear  at  our  concerts  is  the  result  of  countless  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  such  a 
highly  specialized,  gifted  group  of  young  artists-    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening' s  dedicated 
performers . 


PLEASE  NOTE:    Don' t  forget  the  Curtis  Institute-Christ  Church  benefit  on  Sunday 
27  April  at  8:00pm.    This  will  be  at  Christ  Church,  2nd  Street  above  Market. 
William  Smith  will  conduct  the  orchestra,  with  soloists  organist  John  Binsfeld, 
and  soprano  Laura  Davis.    Tickets  are  still  available  ($25.00    $15.00,  and,  for 
senior  citizens,  $10.00).    Contributions  are  tax-deductible  and  will  help  the 
Institute,  in  part,  to  match  its  challenge  grant. 


The  Steinway  is  the  official  piano  of  The  Cuirtis  Institute  of  Music. 
For  information  about  our  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Korablum,  Concert  Division  Direcfor  
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!"The  Oums  Symphony  Orchestra 

William  Smith,  conductor 
;  John  Binsfeld,  III,  organist 
:        Laura  Davis,  soprano 

"  \\  ml        Christ  Church 

J  i :^ZET  >    2nd  Street  Above  Market 
.Jrx..T...,  Philadelphia 
'tvlVv^^  Pennsylvania 


Sunday 
April  27,  1980 
8  p.m. 


PHBr 


P 

Allegro  mod era to 
Scherzo:  allegro  con  brio 
Largo:  cantabile 
Finale:  allegro 

Amy  Brodo,  cello 
Nozomi  Takashima,  piano 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

and 

CHRIST  CHURCH 


request  the  pleasure  of  your  company 


on  Sunday,  the  twenty-seventh  of  April 
at  eight  o'clock 
at  Christ  Church 
Second  Street  above  Market 
Philadelphia,  Pennsylvania 

—Featuring— 

The  Curtis  Symphony  Orchestra 
William  Smith,  conductor 
John  Binsfeld,  III,  organist 
Laura  Davis,  soprano 


at  a 

Benefit  Concert 


—Program- 


Fanfare  in  D 

Knoxville:  Summer  of  1915 
Divertissement 
Concerto  in  g  for  Organ, 
Strings  and  Timpani 


C.P.E.  Bach 
Barber 
Ibert 
Poulenc 


Curtis  Institute— Christ  Church  Benefit  Concert 


Well-known  for  their  individual  contributions  to  the  world  of  music,  The  Curtis  Institute  of 
Music  and  Christ  Church  are  pleased  to  be  combining  their  resources  for  this  occasion.  The 
Curtis  Institute  of  Music  has  received  a  $150,000  Challenge  Grant  from  the  National  Endow  - 
ment for  the  Arts  toward  which  one  half  of  the  proceeds  of  this  concert  will  be  devoted. 
Christ  Church  will  apply  its  portion  of  the  funds  whic  h  are  raised  to  the  existing  endowment 
for  the  Curtis  Memorial  Organ  housed  in  Christ  Church. 

Cyrus  H.  K.  Curtis  Memorial  Organ 

The  Curtis  Memorial  Organ  was  given  to  Christ  Church  in  1935.  by  Mrs.  Mary  Curtis  Bok 
Zimbalist,  the  founder  of  The  Curtis  Institute  of  Music ,  in  memory  of  her  father  Cyrus  H.  K. 
Curtis  of  Curtis  Publishing  Company.  The  instrument,  originally  in  the  Curtis  home  in  Wyn- 
cote,  Pennsylvania,  was  installed  in  Christ  Church  with  additions  by  Ernest  M.  Skinner  of 
Boston.  It  was  totally  renovated  by  Brantley  Duddy,  Inc.,  in  1972. 

The  organ  contains  112  stops,  distributed  over  four  manuals,  controlling  over  six  thousand 
pipes,  the  majority  of  which  are  housed  in  the  choir  loft  and  throughout  the  tower  area, 
covering  three  stories  of  spac  e.  The  colonial  facade  that  houses  the  instrument  is  one  of  the 
most  impressive  antiques  in  the  possession  of  the  c  hurch  and  dates  from  1766. 

Performing  Artists 

William  Smith  is  a  faculty  member  of  The  Curtis  Institute  of  Music  and  the  Associate  Con- 
ductor of  the  Philadelphia  Orchestra. 

John  Binsfeld,  III,  attended  The  Curtis  Institute  of  Music  and  has  been  the  organist  and 
choirmaster  at  Christ  Church  for  the  past  sixteen  years. 

Laura  Davis  is  presently  a  student  at  The  Curtis  Institute  of  Music  under  the  tutelage  of 
Marianne  Casiello. 

The  Curtis  Symphony  Orchestra  is  comprised  of  students  of  The  Curtis  Institute  of  Music. 


Curtis  Institute  -  QTtist  Qiurch  Benefit  Concert   Sunday,  April  27, 1 980  at  8  p.m. 


Preferred  seating 

$25  (balcony  and  center  nave). 
General  seating 

$15  (main  floor  under  side  balconies). 
Student/Senior  Citizens 

$10  (main  floor  under  rear  balcony). 
Enclosed  is  my  check  for  $  


.tickets. 


.tickets. 


.tickets. 


This  benefit  is  supported  solely  by  ticket  sales  and  through  the  generosi- 
ty of  its  patrons.  The  price  of  your  tickets  and/or  your  donation  are  totally 
tax  deductible.  All  proceeds  will  be  divided  equally  between  The  Curtis 
Institute  of  Music  for  its  National  Endowment  Challenge  Grant  and  Christ 
Church  for  its  Curtis  Memorial  Organ  Endowment  Fund. 
□  Guarantors  $750.  □  Benefactors  $500.  □  Donors  $100. 


Make  checks  payable  to: 
Curtis  Institute-Christ  Church  Benefit 

The  Curtis  Institute  of  Music 
1726  Locust  Street 
Philadelphia,  PA  19103 

Please  return  this  form  with  your  check  and  a  self- 
addressed,  stamped  envelope. 

Name   

Address   

City  

Phone  


3tate_ 


-Zip- 


BENEFIT  COMMITTEE 


Curtis  Institute  Chairman 

Mrs.  Curtis  Bok 


Christ  Church  Chairmen 

Gail  W.  and  Peter  Hearn 


Mr.  Thomas  L.  Ashcom,  Jr. 
Mr.  and  Mrs.  David  C.  Auten 
Mr.  and  Mrs.  John  de  Lancie 
Mr.  and  Mrs.  Frank  R.  Dyer,  Jr. 
Mr.  and  Mrs.  Bruce  Cooper  Gill 
Dr.  and  Mrs.  Robert  J.  Gill 
Mrs.  Joan  Dolgonos  Gross 

Mr.  Edward  Guza 
Mr.  and  Mrs.  Roger  G.  Hall 
The  Rev.  and  Mrs.  John  E.  Midwood,  Jr. 
Dr.  and  Mrs.  Howard  E.  Mitchell 
Mr.  Howard  E.  Mitchell,  Jr. 
Dr.  Berthe  von  Moschzisker 

Miss  Priscilla  A.  Ord 
Mr.  and  Mrs.  Irving  Pettit,  Jr. 
Mr.  A.  Elliott  Rittenhouse,  Jr. 
Mr.  and  Mrs.  Samuel  R.  Shipley,  III 
The  Rev.  and  Mrs.  James  A.  Trimble 
Mr.  and  Mrs.  Henry  M.  Watts 
Mr.  and  Mrs.  H.  Joe  Witte 


THE  CURTIS  INSTITUTE  OF  MUSIC 

and 

CHRIST  CHURCH 

Benefit  Concert 
Sunday,  April  27,  1980 
8:00  p.m. 
at  Christ  Church 
Second  Street  above  Market 
Philadelphia,  Pennsylvania 

The  Curtis  Symphony  Orchestra 
conducted  by 
William  Smith 

with 

John  Binsfeld,  III,  organist 
Laura  Davis,  soprano 


— Program- 
March  in  D 

Serenade  in  d  for  Wind  Instruments, 

Violoncello  and  Double  Bass,  Opus  44 
Knoxville:  Summer  of  1915,  Opus  24 

Laura  Davis 

Intermission 

Sonata  Octavi  Toni 
Concerto  in  g  for  Organ,  Strings  and 
Timpani 


John  Binsfeld,  III 


C.P.E.  Bach 

Dvorak 
Barber 


G.  Gabrieli 
Poulenc 


Fanfare  from  La  Peri 


Dukas 


*j0 


ICurtis  Institute— Christ  Church  Benefit  Concert 


Well-known  lor  their  individual  contributions  to  the  world  of  music,  The  Curtis  institute  of 
Music  and  Christ  Church  are  pleased  to  be  combining  their  resources  for  this  occasion.  The 
Curtis  Institute  of  Music  has  received  a  $150,000  Challenge  Grant  from  the  National  Endow- 
ment for  the  Arts  tow  ard  which  one  half  of  the  proceeds  of  this  concert  will  be  devoted. 
Christ  Church  will  apply  its  portion  of  the  funds  whic  h  are  raised  to  the  existing  endowment 
for  the  Curtis  Memorial  Organ  housed  in  Christ  Church. 


Cyrus  H.  K.  Curtis  Memorial  Organ 

The  Curtis  Memorial  Organ  was  given  to  Christ  Church  in  1935.  by  Mrs.  Mary  Curtis  Bok 
Zimbalist,  the  founder  of  The  Curtis  Institute  of  Music,  in  memory  of  her  father  Cyrus  H.  K. 
Curtis  of  Curtis  Publishing  Company.  The  instrument,  originally  in  the  Curtis  home1  in  Wyn- 
eote.  Pennsylvania,  was  installed  in  Christ  Church  with  additions  by  Ernest  M.  Skinner  of 
Boston.  It  was  totally  renovated  by  Brantley  Duddy,  Inc..  in  1972. 

The  organ  contains  112  stops,  distributed  over  four  manuals,  controlling  over  six  thousand 
pipes,  the  majority  of  whic  h  are  housed  in  the  choir  loft  and  throughout  the  tower  area, 
bovering  three  stories  of  space.  The  colonial  facade  that  houses  the  instrument  is  one  of  the 
most  impressive  antiques  in  the  possession  of  the  church  and  dates  from  1766. 


Performing  Artists 

William  Smith  is  a  faculty  member  of  The  Curtis  Institute  of  Music  and  the  Associate  Con- 
ductor of  the  Philadelphia  Orchestra. 

John  Binsfeld,  III,  attended  The  Curtis  Institute  of  Music  and  has  been  the  organist  and 
c  hoirmaster  at  Christ  Churc  h  for  the  past  sixteen  years. 

Laura  Davis  is  presently  a  student  at  The  Curtis  Institute  of  Music  under  the  tutelage  of 
Marianne  Casiello. 

The  Curtis  Symphony  Orchestra  is  comprised  of  students  of  The  Curtis  Institute  of  Music. 


We  gratefully  acknowledge  our  c  ontributors.    (List  incomplete) 


Guarantors 


Benefactors 


Donors 


Mrs.  Cary  William  Bok 
Mrs.  Curtis  Bok 


Anonymous 


F  &  WW  Charitable  Trust 

Mary  Lou  r  ale  one 

Mr.  and  Mrs.  Bruce  Cooper  Gill 

Edward  F.  Guza 

Mr.  and  Mrs.  Isadore  M.  Scott 

Mr.  and  Mrs.  Henry  M.  Watts.  Ir. 


BENEFIT  COMMITTEE 


Curtis  Institute  Chairman 

Mrs.  Curtis  Bok 


Christ  Church  Chairmen 
Gail  W.  and  Peter  Hearn 


Mr.  Thomas  L.  Ashcom,  Jr. 
Mr.  and  Mrs.  David  C.  Auten 

Mr.  Peter  Benoliel 
Mr.  and  Mrs.  John  de  Lancie 
Mr.  and  Mrs.  Frank  R.  Dyer,  Jr. 
Mr.  and  Mrs.  Bruce  Cooper  Gill 
Dr.  and  Mrs.  Robert  J.  Gill 
Mrs.  Joan  Dolgonos  Gross 

Mr.  Edward  Guza 
Mr.  and  Mrs.  Roger  G.  Hall 
The  Rev.  and  Mrs.  John  E.  Midwood,  Jr. 
Dr.  and  Mrs.  Howard  E.  Mitchell 
Mr.  Howard  E.  Mitchell,  Jr. 
Dr.  Berthe  von  Moschzisker 

Miss  Priscilla  A.  Ord 
Mr.  and  Mrs.  Irving  Pettit,  Jr. 
Mr.  A.  Elliott  Rittenhouse,  Jr. 
Mr.  and  Mrs.  Isadore  M.  Scott 
Mr.  and  Mrs.  Samuel  R.  Shipley,  III 
The  Rev.  and  Mrs.  James  A.  Trimble 
Mr.  and  Mrs.  Henry  M.  Watts 
Mr.  and  Mrs.  H.  Joe  Witte 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis~Hall  Fif ty-fif+h  Season  1979-1980 
Monday  28  April  1980  at  8:00pm 

FORTY -THIRD  STUDENT  RECITAL 


Sonata  No.  2  in  A  minor,  S.  1003,  for  Solo  Violin  J.  S.  Bach 

Grave  (1685-1750) 
Fug  a 
Andante 
Allegro 

Nadya  Tichman,  violin 
II 


Sonata  in  F  minor,  Op.  120,  No.  1 
Allegro  appassionata 
Andante  poco  adagio 
Vivace 


Mark  Ludwig,  viola 
Ira  Levin  piang 

INTERMISSION 


III 


13 


Sonata  in  A  major,  Op 
Allegro  molto 
Andante 
Allegro  vivo 
Allegro  quasi  presto 

Nadya  Tichman,  violin 
Margaret  Wright,  piano 

IV 

Sonata  for  Solo  Cello 

Fantasia:  andan4 e  espressivo 
E  con  molto  ruba'o 
Tema  pastorale  con  variazioni 
Toccata:  largo  drammatico 
Allegro  vivace 

Amy  Brodo,  cello 
Sonata  for  Cello  and  Piano  in  G  minor.  Op.  65 


Allegro  moderato 
Scherzo:  allegro  con  brio 
Largo:  cantabile 
Finale:  allegro 


Johannes  Brahms 
(1833-1897) 


Gabriel  Faure 
(1845-1924) 


George  Crumb 
( 1929-  ) 


Frederick  Chopin 
(1810-1849) 


Amy  Brodo,  cello 
Nozomi  Takashima,  piano 
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Nadya  Tichman:    Graduating  student  of  Ivan  Galamian  and  Yumi  Ninomiya 
Mark  Ludwig:    Graduating  student  of  Joseph  de  Pasquale 
Ira  Levin:    Student  of  Jorge  Bolet 
Margaret  Wright:    Student  of  Dr.  Vladimir  Solcoloff 
Amy  Brodo:    Graduating  student  of  Orlando  Cole 
Nozomi  Takashima:    Student  of  Dr.  Vladimir  Sokoloff 


Artistic  considerations,  s^uden^s'  schedules,  and  printers'  deadlines 
are  occasionally  af  cross-purposes— our  programs  may  sometimes  differ 
from  wha*  was  announced  in  our  monthly  listings. 


For  information  about  our  concerts  please  call  893-5260. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1980 
Tuesday  29  April  1980  at  8:00pm 


THE  CURTIS  FACULTY  SERIES 


SEYMOUR  LIPKIN 


Sonata  in  D  major,  K.  576  Wolfgang  Amadeus  Mozart 

Allegro  ( 1756-1791) 

Adagio 
Allegretto 

H 

Sonata  No.  28  in  A  major,  Op.  101  Ludwig  van  Beethoven 

Allegretto  ma  non  troppo  (1770-1827) 
Vivace  alia  marcia 
Adagio  ma  non  troppo,  con  affetto 


INTERMISSION 


III 

Variations  on  a  Theme  of  Corelli,  Op.  42  Sergei  Rachmaninoff 

( 1873-1943) 

IV 

Le  Tombeau  de  Couperin  Maurice  Ravel 

Prelude  (1875-1937) 
Fugue 
Forlane 
Rigaudon 
Menuet 
Toccata 

Seymour  Lipkin,  piano 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie.  Director 

Cur'is  Hall  Fif«-y-fifHi  Season  1979-1980 
Wednesday  30  April  1980  a*  8:00pm 


FORTY -FOURTH  STUDENT  RECITAL 


Sonata  (Duo)  in  A  major, 
Allegro  moderato 
Scherzo:  presto 
Andantino 
Allegro  vivace 


Op.  162 


Franz  Schubert 
(1797-1828) 


Ralph  de  Souza, 
Thomas  Lorango, 


violin 
piano 


Quartet  in  D  major 
Allegro 

Andante  con  moto 

Allegro 

Presto 


Op.  18,  No. 


II 

3 


Sarah  Kwak,  violin 
Suzanne  Leon,  violin 


Ludwig  van  Beethoven 
(1770-1827) 


Mark  Ludwig,  viola 
Michael  Kannen,  cello 


INTERMISSION 


III 


Sona^ensa' z. 
Scherzo 


Op.  Posfh 


Sona'a  in  A  minor  for 
Violin  and  Piano.  Op.  2  3 
Pres1  o 

Andante  Scherzoso,  piu  allegre*^o 
Allegro  mol'o 

Suite  Italienne 

Introduzione  -  Serenata  - 

Taren+ella  -  Gavotte  con  due  variazioni  - 

Scherzlno  -  Minuet to  e  Finale 

Sara  Kathryn  Lucktenberg,  violin 
Liani  LaRose,  piano 


Johannes  Brahms 
(1833-1897) 

Bee' hoven 


Igor  Stravinsky 
(1882-1971) 


IV 

Quintet,  Op.  39  Serge  Prokofiev 

Moderato  (1891-1953) 
Andante  energico 
Allegro  sostenuto  ma  con  brio 

Adagio  pesante  -  Allegro  precipitato  ma  non  troppo  presto 
Andantino 

Hirono  Oka,  violin      Paul  Garment,  clarinet 
Thomas  Turner,  viola     Kathryn  Greenbank,  oboe 
David  B.  Williamson,  double  bass 


;porooooooc)ocxx)00oo()oocxx)n()oooooon()oooo 


Ralph  de  Souza:     Student  of  Ivan  Galamian  and  Jaime  Laredo 
Thomas  Lorango:     Graduating  student  of  Seymour  Lipkin 
Sarah  Kwak:     Student  of  Ivan  Galamian  and  David  Cerone 

Suzanne  Leon:     Student  of  Jascha  Brodsky 
Mark  Ludwig:     Graduating  student  of  Joseph  de  Pasquale 
Michael  Kannen:     Student  of  Orlando  Cole 
Sara  Kathryn  Lucktenberg:     Graduating  student  of  Ivan  Galamian  and  Jaime  Laredo 
Liani  LaRose:     Student  of  Mieczyslaw  Horszowski 
Hirono  Oka:     Student  of  Ivan  Galamian  and  JaimeLaredo 
Thomas  Turner:     Student  of  Joseph  de  Pasquale 

Paul  Garment:     Student  of  Anthony  Gigliotti 
Kathryn  Greenbank:     Student  of  John  de  Lancie 
David  B.  Williamson:     Student  of  Roger  Scott 


Mischa  Schneider  prepared  the  Beethoven  quartet 
Karen  Tuttle  prepared  the  Schubert 
Felix  Galimir  prepared  the  Prokofiev 


Stravinsky  wrote  a  "ballet  with  songs"  called  Pulcinella  in  1920.     In  it  he  fused  his 
harmonic  and  rhythmic  fingerprints  with  Pergolesi's  melodies.     At  the  instigation  of  a 
friend,  the  violinist  Samuel  Dushkin,  Stravinsky  culled  several  sections  from  the  ballet 
and  produced  a  suite  for  violin  and  piano.     Although  the  suite  is        listened  to  indepen- 
dently several  of  its  parts  can  be  related  to  arias  in  the  ballet.     With  the  serenata 
the  listener  might  keep  in  mind  this  soprano  aria:  Perhaps  I  could  live  contentedly/ 
in  my  sorrow, /if  ever  I  might  believe/ that ,   though  away,  you  are/still  true  to  my  love/ 
loyal  to  my  heart  .   .   ./.     The  scherzino  refers  to  a  tenor  aria:  One  woman  acts  the 
simpleton/and  is  artful  instead . /another  plays  hard  to  get/and  yet  longs  for  a  husband,/ 
and  there  are  some  besides/who  care  for  no  one,  no  one, /no  one,  listen  to  me;/  one  still 
holds  fast  to  that  man/and  feigns  sheis  in  love  with  this  one/and  keeps  a  hundred  on  a 
string/to  deceive  them  quite  openly. /and  many,  many/many  other  tricks, /who  can  ever 
count  them?/0ne  woman  acts  the  simpleton.   .   .   ./.     The  final  section  of  the  suite  calls 
to  mind  the  final  aria  of  the  ballet,  sung  by  the  soprano,  tenor,  and  bass:  Lovely  eyes, 
bright  with  love, /my  heart  is  melting  in  my  breast  for  you/. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes :  our  programs  may  sometimes  differ  from  what  was  announced  in  our 
monthly  listings. 

PLEASE  NOTE:  The  program  of  operatic  scenes  under  the  direction  of  Mr  Richard 

Crittenden  originally  announced  for  Friday  2  May  has  been  shifted  to  Monday  5  May. 
There  will  be  a  student  recital  in  Curtis  Hall  on  Friday  May  2.     For  information  about 

concertsliplease  cal  893-5260. 

The  Steinway  is  the  official  piano  of  The  Curtis  INstitute  of  Music. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Cur* is  Hall  Fifty-fifth  Season  1979-1980 
Thursday  1  May  1980  at  8:00pm 


FORTY -FIFTH  STUDENT  RECITAL 


A  RECITAL  BY  THE  DOUBLE  BASS  CLASS 


I 

Suite  No.  Ill  for  Unaccompanied  Cello  Johann  Sebastian  Bach 

Praeludium  -  Allemande  -  C our ante  -  (1685-1750) 
Sarabande  -  Bouree  -  Bouree  II  -  Gigue 

David  Fayt  double  bass 
II 

Sonata  in  E  minor  A.  Caporale 

(arranged  by  Anton  Torello) 
Largo  amoroso 
Allegro  con  spirito 

Joanne  Di  Maria,  double  bass 
Marcantonio  Barone,  .piano 


Due'  in  C  minor  for  Double  Bass  and  Violin  Arcangelo  Corelli 

(arranged  by  Anton  Torello)  (1653-1713) 
Largo 
Sarabande 
Tempo  di  Gavotte 

Joanne  Di  Maria,  double  bass 
Nadya  Tichman,  violin 

III 

Concerto  in  E  major  Karl  Dieters  von  Dittersdorf 

Allegro  moderato  -  Adagio  -  Allegro  (1739-1799) 

Stephen  Groat,  double  bass 
Stephanie  Wendt,  piano 


INTERMISSION 


IV 

Sonata  for  Double  Bass  and  Piano  (1949)  Paul  Hindemith 

Allegretto  ( 1895-1963) 

Scherzo:  allegro  assai 

Molto  adagio  -  Lied:  allegretto  grazioso 

David  B.  Williamson,  double  bass 
Nozomi  Takashima,  piano 

V 

Variations  on  a  Theme  from  Niccolo  Paganini 

Moses  in  Egypt  by  Rossini  (1782-1840) 

Robert  Kesselman,  double  bass 
Sook-Chung  Kim  piano 

i^v,x;,;yuY^ 


David  Fay,  Joanne  Di  Maria,  Stephen  Groat,  and  David  B.  Williamson 
are  students  of  Roger  Scott 
Robert  Kesselman  is  a  graduating  student  of  Roger  Scott 

Marcantonio  Barone:     Student  of  Eleanor  Sokoloff 
Nadya  Tichman:    Graduating  student  of  Ivan  Galamian  and  Yumi  Ninomiya 
Stephanie  Wendt:     Student  of  Jorge  Bolet 
Nozomi  Takashima:     Student  of  Dr.  Vladimir  Sokoloff 
Sook-Chung  Kim:    Graduating  student  of  Eleanor  Sokoloff 


We  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work.  Also, 
we  ask  'hat  you  do  not  reserve  places  in  the  Hall  for  la+ecoming  friends  by  draping 
coa's  on  4  ho  seats— this  is  unfair  to  people  who  arrive  on  time.    We'd  like  to  em- 
phasise 'his  poin1 :  we  don' t  ask  much  ia  re4urn  for  these  free  concerns;  please  do  not 
reserve  places  in  'he  Hall  for  people  who  come  lafer  fhan  you. 

PLEASE  NOTE:  The  program  of  operatic  scenes  under  the  direction  of  Richard  Crittenden 
originally  announced  for  Friday  2  May  has  been  shifted  4o  Monday  5  May.    There  will  be 
a  recital  here  on  Friday  2  May  a4  8:00pm.    The  program  includes  music  by  Schafer.  Ewald, 
Shost  akovi  4ch,  Waller,  and  Lisz+.    For  information  abou4-  concer4s  please  call  893-5260. 

Friday  2  May  at  8:00pm  —  46th  Student  Recital 

1      SCHAFER  Minnelieder  for  Soprano  and  Woodwind  Quintet  (Laura  Davis  soprano; 

Lisa  Davis,  flute;  Thomas  LeGrand,  clarinet;  Kathryn  Greenbank.  oboe; 
Nadina  Mackie,  bassoon;  Robert  Hoyle,  horn) 
II      SHOSTAKOVITCH    Polka  from  The  Age  Gold     WALLER    Hand  Full  of  Keys 

EWALD    Symphony  3  for  Brass  (Gary  Schutza  and  James  Bittner,  trumpet 
Timothy  Soberick  and  Larry  Bird,  trombones;  Robert  Hoyle,  horn) 
III      LISZT  Mephisto  Waltz  and  Rigoletto  Paraphrase  (Ju-Hee  Suh,  piano) 

Monday  5  May  at  8:00  —  in  Studio  IIJ  —  Opera  Scenes  by  Mozart,  Rossini,  Gounod,  Verdi 
Richard  Crittenden  directing  the  Curtis  Opera  Department 


The  S4einway  is  'he  official  piano  of The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Komblum.  Concert  Division  Direc  +  or 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-fifth  Season  1979-1930 
Friday  2  May  1980  at  8:00pm 


FORTY -SIXTH  STUDENT  RECITAL 


Polka  from  The  Age  of  Gold  Dmitri  Shosf akovitch 

(arr.  by  R.  San  Filippo)  (1906-1975) 

Quintet  No.  3  for  Brass,  Op.  6  Victor  Ewald 

Allegro  moderato  (1860-1931j) 

Intermezzo:  moderat-o  -  piu  mosso  -  moderato 
Andante 
Vivo 

Psalm  Fantasia  Johann  Pachelbel 

(arr.  by  Mason  Jones)  (1653-1706) 

The  Goliard  Brass  Quintet- 
Gary  Schutza,  trumpe*-      Timo+hy  Soberick,  'rombone 
James  Bittner.  trumpet      Larry  Bird,  bass  'rombone 
Rober1  Hoyle,  horn 

II 

Minnelieder  (13  Love  Songs  R.  Murray  Schafer 

for  Soprano  and  Woodwind  Quintet-)  (  1933-  ) 

Sommer  -  Verlangen  -  Uf  der  Lindenwipfel  -  Mahnung  - 
Wip  unde  Vederspil  -  Frouwen  Wonne  -  Verwirrung  -  Gefunden  - 
Einsam  -  Herzenschlllzel  -  Der  Falke  -  Minne  stets  die  Alte  - 
Des  Dicht-ers  Grabschrift 

Laura  D^vis,  soprano 
Lisa  Davis,  flute      Kathryn  Greenbank,  oboe 
Thomas  Le  Grand,  clarinet      Nadina  Mackie,  bassoon 
Robert  Hoyle,  horn 


INTERMISSION 


III 

Trois  pieces  breves  (1930)  Jacques  Ibert 

(1890-1962) 

Lisa  Davis,  flute      Kathryn  Greenbank,  oboe 
Thomas  Le  Grand,  clarinet      Nadina  Mackie.  bassoon 
Robert  Hoyle,  horn 

IV 

Sonata  from  Die  Bankelsangcrlieder  Anonymous 

(c.   1684  ) 

Three  Preludes  George  Gershwin 

(arr.  by  Gary  Schutza)  (1898-1937) 

Hand  Full  of  Keys  Thomas  "Fats"  Waller 

( 1904-1943) 

The  Goliard  Brass  Quintet 
:)0CXXXXX:00OQ000000O00OOOOOQCXXXXXXW^^ 
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Gary  Schu'za:    Graduating  student  of  Frank  Kaderabek 
James  Bit*ner:     Student  of  Frank  Kaderabek 
Timothy  Soberick:     Student  of  Glenn  Dodson 
Larry  Bird:     Student  of  M.  Dee  Stewart 
Robert  Hoyle:     Graduating  student  of  Mason  Jones 
Laura  Davis:     Student  of  Marianne  Casiello 
Lisa  Davis:     Student  of  Murray  Panitz 
Thomas  Le  Grand:    Graduating  student  of  Anthony  Gigliotti 
Kathryn  Greenbank:  Student  of  John  de  Lancie 
Nadina  Mackie:     Student  of  Bernard  Garfield 
John  de  Lancie  prepared  the  Schafer 


Artistic  considerations,  students'  schedules,  printers'  deadlines,  and  respiratory 
infections  are  occasionally  at  cros spur poses:  our  programs  may  sometimes  differ  from 
what  was  originally  announced. 


We  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work.  Also, 
we  ask  that  you  do  not  reserve  places  in  the  Hall  for  latecoming  friends  by  draping 
coats  on  the  seats— this  is  unfair  to  the  people  who  arrive  on  time. 


(Our  brass  group  takes  its  name  from  the  goliards,  a  French  term  for  wandering  students 
of  the  12th  and  13th  centuries  devoted  to  the  writing  of  ribald,  satiric  verse  and 
indulging  in  convivial  living  and  merry  minstrelsy.    Had  the  goliards  been  German, 
+heir  ditties  might  have  been  called  Minnelieder. ) 


The  Steinway  is  the  official  piano  of  The  Curtis  Institue  of  Music. 


Dr.  Vladimir  Sokoloff t  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director  


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Studio  II-J  Fifty-fifth  Season  1979-1980 
Monday  5  May  1980  at  8:00pm 


AN  EVENING  OF  OPERA  SCENES 


The  Marriage  of  Figaro 
Opening  scene 


Susanna 
Fi garo 


Duel .  Act  I 


Susanna 
Marcellina 


II 


The  Barber  of  Seville 
Act  I,  Due* 


Scene  from  Ac+-  III 


Rosina 
Figaro 

Rosina 
Almaviva 
Figaro 


Wolfgang  Amadeus  Mozart 
(1756-1791) 

Sheila  Harris 
Brian  Phipps 

Gooywon  Kim 
Ru4h  Starkey 


Gioacchino  Rossini 
(1792-1868) 

Paula  Brown 
Kevin  McDowell 


Sheila  Harris 
Noel  Velasco 
Douglas  Hines 


III 


Faust 


Opening  scene  (in  French) 
Faust 
Mephistopheles 

Act  II  Duet  (in  French) 

Marguerite 
Faust 


Charles  Gounod 
(1818-1393) 


Noel  Velasco 
Brian  Phipps 

Angela  Kiausas 
Noel  Velasco 


INTERMISSION 


IV 

Rigoletto 

Scene  from  Act  II  (in  Italian) 

Giida         Felicia  Colvin 
Rigoletto         Kevin  McDowell 
Giovanna         Ruth  Starkey 
Duke         Noel  Velasco 


La  Traviata 

Scene  from  Act  II 


Guiseppe  Verdi 
(1813-1901) 


Verdi 


( in  Italian) 
Viole4  ta         Ida  Ong 
Germon^  Douglas  Hines 


(please  *urn) 


/xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx^ii ; 


Sheila  Harris:     Student  of  Todd  Duncan 
Brian  Phipps:     S^uden*  of  Marianne  Casiello 
Gooywon  Kim:     Student  of  Marianne  Casiello 
Ruth  Starkey:     Student  of  Raquel  Adonaylo 
Paula  Brown:     Student  of  Raquel  Adonaylo 
Kevin  McDowell:     Student  of  Todd  Duncan 
Noel  Velasco:     Student  of  Marianne  Casiello 
Douglas  Hines:     Student  of  operatic  techniques  with  Mr.  Goldovsky 

Angela  Kiausas:     Student  of  Zinka  Milanov 
Felicia  Colvin:    Student  of  operatic  techniques  with  Mr.  Goldovsky 
Ida  Ong:     Student  of  Marianne  Casiello 

Stage  Director:    Richard  Crittenden 
Musical  Director:    Thomas  Jaber 
Opera  D  partment:    Boris  Goldovsky,  Fredric  Popper 
Lighting:    James  Bittner 
Stage  assistants*    Michael  Gast  and  Steven  Silverman 


PLEASE  NOTE:    For  the  Mozart-on-the-Square  concert  in  Curtis  Hall 
on  Thursday  night  8  May,  you  must  have  tickets.    There  are  only  a 
limited  number  available  and  you  must  pick  them  up  a*^  the  Concert 
Division  office  in  Knapp  Hall,  next  to  the  main  Curtis  Institute 
building. 


The  Steinway  is  +he  official  piano  of  The  Curtis  Institute  of  Music. 
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THE 


CURTIS  INSTITUTE 
John  de  Lancie,  Director 


OF  MUSIC 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Tueoday  6  May  1980  at  8:00pm 


FORTY-SEVENTH  STUDENT  RECITAL 


Prelude  and  Fugue  in  D  major 

(from  Book  II,  Well-Tempered  Keyboard) 

Sonata  No.  30  in  E  major.  Op.  109 
Vivace  ma  non  ^roppo 
Prestissimo 

Andante  molto  cantabile  ed  espressivo 
(Gesangvoll,  mi^  innigsfer  Empfindung) 

Polonaise  in  Ab  major.  Op.  53 

Thomas  Lorango,  piano 
II 

Sonata  in  A  major  for  Violin  and  Piano 
Allegretto  moderato 
Allegro 
Ben  moderato 
Allegretto  poco  mosso 


Johann  Sebas*ian  Bach 
(1685-1750) 

Ludwig  van  Bee^  hoven 
( 1770-1827) 


Frederick  Chopin 
(1810-1849) 


Cesar  Franck 
(1822-1890) 


Yoko  Fujita. 

Keiko  Sato, 


violin 
piano 


INTERMISSION 


III 

Trio  No.  2  in  C  major,  Op.  87 
Allegro 

Thema  mit  Variationen:  andante  con  mo+o 
Scherzo:  presto 
Finale:  allegro  giocoso 

Diane  Monroe,  violin      Amy  Brodo,  cello 
Ira  Levin,  piano 


Johannes  Brahms 
(1833-1897) 


Thomas  Lorango:    Graduating  student  of  Seymour  Lipkin 
Yoko  Fujita:    Graduating  student  of  Jaime  Laredo 
Keiko  Sa^o:     Student  of  Miec2yslaw  Horszowski 
Diane  Monroe:    Graduating  student  of  Ivan  Galamian  and  David  Cerone 
Amy  Brodo:    Graduating  student  of  Orlando  Cole 
Ira  Levin:     Student  of  Jorge  Bolet 

Mischa  Schneider  prepared  the  Brahms 
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Wha*  you  hearat  our  concerts  is  the  result  of  countless  hours  of  physical 
application  and  mental  concentration.    The  Institute  is  proud  to  present 
such  a  highly  specialized,  gifted  group  of  young  performers.    We  would 
appreciate  your  showing  your  approval  by  remaining  to  hear  all  of  each 
evening's  conscientious  artists. 


Artistic  considera' ions ,  s^uden+s'  schedules,  and  printers'  deadlines 
are  occasionally  a+  crosspurposes:  our  programs  may  sometimes  differ  from 
wha'  was  originally  announced. 


We  ask  that  you  do  not  reserve  places  in  the  Hall  for  latecoming  friends 
by  draping  coats  on  the  seats— this  is  unfair  to  people  who  arrive  on  time. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260. 


Dr.  Vladimir  Sokolof f .  Director  of  Concert  Programs 
 Howard  Kornblum.  C  ncert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Wednesday  7  May  1980  at  8:00pm 

FORTY -EIGHTH  STUDENT  RECITAL 


THIS  EVENING'S  CONCERT 
COMMEMMORATES 
THE  100TH  ANNIVERSARY  OF 
ERNEST  BLOCH'S  BIRTH 

I 

Sonata  No.   1  for  Violin  and  Piano  Ernest  Bloch 

Agitato  (1880-1959) 
Molto  quieto 
Moderato 

Ralph  de  Souza,  violin 
Graydon  Goldsby,  piano 

II 

Suite  for  Viola  and  Piano  Bloch 
Prelude  (dawn):  lento 
Noon:  allegro  ironico 
Dusk:  lento 
Evening:  molto  vivo 


Thomas  Turner,  viola 
David  Lofton,  piano 


INTERMISSION 


III 

Poemes  d'Automnes  Bloch 

1  La  Vagabonde 

2  Le  Declin 

3  L'Abri 

Ruth  Starkey,  mezzo-soprano 
Dr.  Vladimir  Sokolof f ,  piano 

IV 

Quintet  No.  1  for  Piano  and  Strings  Bloch 
Agitato 

Andante  mistico 
Allegro  energico 

Yoko  Fuji! a,  violin      Thomas  Turner,  viola 
Hirono  Oka.  violin      Ramon  Bolipata,  cello 
Ira  Levin,  piano 


Beefleeeseeeeeeeeeeeeeeeeeeeeefleeeeeefleeeeeee^ 


Ralph  de  Souza:     Student  of  Ivan  Galamian  and  David  Cerone 
Graydon  Goldsby:     Student  of  Jorge  Bolet 
Thomas  Turner:     Student  of  Joseph  de  Pasquale 
David  Lofton:     Student  of  Dr.  Vladimir  Sokoloff 

Ruth  Starkey:     Student  of  Raquel  Adonaylo 
Yoko  Fujita:    Graduating  student  of  Jaime  Laredo 
Hirono  Oka:     Student  of  Ivan  Galamian  and  Jaime  Laredo 
Ramon  Bolipata:    Student  of  Orlando  Cole 
Ira  Levin:     Student  of  Jorge  Bolet 

Felix  Galimir  prepared  the  sonata  and  the  quintet 


Hours  pf  physical  application  and  mental  concentration  produce  the 
results  you  hear  at  our  concerts.    The  Institute  is  pleased  to  present 
this  highly  specialized,  gifted  group  of  young  artists.    We  would 
appreciate  your  showing  your  approval  by  remaining  to  hear  all  of 
each  evening' s  dedicated  performers. 

We  ask  your  cooperation:  please  do  not  reserve  places  in  the  Hall 
for  latecoming  friends  by  draping  coats  on  the  seats— this  is  unfair 
to  people  who  come  on  time. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


MOZART 


PREMIERE  FESTIVAL 

ON  RITTENHOUSE  SQUARE 


MAY  7  —  MAY  19,  1980 


Meet 

for  your 
money  at 

Fidelity 
Bank 


Member  FDIC 


Rittenhouse  Square  Office,  18th  &  Walnut  Streets 
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LURSHinETDn 
D  C.  2D5DE 


A  Federal  agency  advised  by  the 
National  Council  on  the  Arts 


February  12,  1980 


Mr.   William  Kohler 
Attorney  and  Counsellor  at  Law 
933   Suburban  Station  Building 
1617  John  F.   Kennedy  Boulevard 
Philadelphia,   Pennsylvania  19103 

Dear  Bill: 

It  gives  me  great  pleasure  to  herald  the  first  MOZART  ON  THE 
SQUARE  festival,   just  the  right  thing,   at  the  right  time 
with  the  right  people. 

The  right  thing  indeed  to  bring  to  the  greater 
Delaware  Valley  seldom  heard  masterpieces  of  this 
great  musical  genius. 

The  right  time  --  a  spring  festival,   the  first  of 
many,   using  the  facilities  and  institutions  in  and 
around  timeless  Rittenhouse  Square,   the  churches, 
synagogues  and  world  renowned  cultural  storehouses. 

The  right  artists  --  that  most  happy  band  of  pro- 
fessional musicians  that  has  made  Philadelphia  one 
of  the  principal  musical  centers  of  the  nation  -- 
teachers,  pupils,   soloists  and  ensemble  players. 

My  very  best  wishes  to  the  foresighted  organizers,  the 
discriminating  patrons  and  the  fortunate  audiences  in  this 
community  oriented  and  supported  endeavor.     I  enthusias- 
tically applaud  the  festival  as  it  brings  into  reality  many 
of  the  high  aims  and  philosophies  of  the  National  Endowment 
for  the  Arts. 

Ever  sincerely, 


Livingston  L.  Biddle,  Jr. 
Chairman 




before  and  after  the  I 

performance..  I 


1710  SANSOM  STREET 


just  a  few  blocks  from  Rjttenhouse  5q.| 


CITY    OF  PHILADELPHIA 


Whereas... 

Rittenhouse  Square  has  remained  one  of  the  jewels  of  Philadelphia  for  two 
centuries.  With  its  inviting  pool  and  flowerbeds,  it  forms  a  most  attractive 
setting  for  some  of  the  city's  most  famous  clubs,  hotels,  churches  and 
institutions;  and 

WHEREAS. 

Over  the  years  Rittenhouse  Square  has  become  a  focus  of  the  city's  musical 
tradition  because  of  its  close  association  with  the  Curtis  Institute,  Phila- 
delphia Orchestra.  Mendelssohn  Qub  and  other  musical  institutions;  and 

WHEREAS  . 

Now.  at  the  beginning  of  a  new  decade,  the  venerable  Holy  Trinity  Church 
on  the  Square  will  join  with  the  Friends  of  Rittenhouse  Square  and  the 
Fnends  of  Mozart  in  a  new  venture,  Mozart  on  the  Square.  May  7  through 
19  when  the  composer  will  be  honored  by  a  series  of  recitals,  concerts, 
films,  exhibits  and  many  other  events  as  part  of  the  city's  "Spring  Fling  " 

Koto,  (Therefore... 

I,  William  J.  Green.  Mayor  of  the  City  of  Phdadelphia,  do  hereby  proclaim 
the  period  May  7-19.  1980  as 

MOZART  ON  THE  SQUARE  DAYS 

in  Philadelphia  and  do  urge  all  the  citizens  to  join  in  a  welcome  to  this  most 
worthy  venture  and  to  extend  our  best  wishes  for  its  success. 


Given  under  my  hand  and  the  Seal  of  the 
City  of  Philadelphia,  this  twenty-ninth 
day  of  April,  one  thousand,  nine  hundred 
and  eighty. 


You  re 
always 
number 
one 

MNBfc— 


MOZART  IN  PHILADELPHIA 


Otto  E.  Albrecht 

In  the  last  fifty  years  Philadelphians  have  had  frequent  opportunities  to  hear 
the  music  of  Mozart,  thanks  to  the  plethora  of  long-playing  records,  the  programs 
of  FM  radio  and  the  growth  of  various  orchestras  and  chamber  music  groups. 
These  have,  of  course,  been  in  addition  to  the  concerts  of  the  Philadelphia  Or- 
chestra, Concerto  Soloists  and  occasional  performances  of  the  operas. 

Mention  of  Mozart's  music  is  first  encountered  in  the  local  newspapers  nearly 
200  years  ago,  when  performances  of  Sinfonia  and  a  piano  sonata  were  announc- 
ed in  1786.  The  symphony  (perhaps  only  a  single  movement)  must  have  been 
either  the  Haffner  (K.  385)  or  the  B-flat  (K.  319).  The  sonata  seems  to  have  been 
one  of  the  three  published  by  Babb  in  London  (K.  309-311). 

From  1801  on  there  is  music  of  Mozart  in  the  concerts  of  nearly  every  year, 
although  the  individual  works  are  seldom  identified.  In  the  first  month  of  the  new 
century  we  find  a  "full  piece"  and  an  "overture,"  both  symphonic  movements.  A 
benefit  concert  for  a  Miss  De  Brueys  in  1803  brings  three  numbers,  an  "overture," 
a  four-hand  piece  and  a  terzett  for  two  tenors  and  a  bass.  In  the  following  year  this 
lady  joins  three  friends  for  a  concert  of  vocal  quartets.  Summer  concerts  at  Lom- 
bardy  Gardens  or  Vauxhall  Gardens  offer  overtures  from  four  operas,  and  a  sym- 
phony for  the  delight  of  visiting  Indian  chiefs. 

Complete  performances  of  the  operas  begin  with  Don  Giovanni  in  1824,  The 
Marriage  of  Figaro  in  1829  and  The  Magic  Flute  in  1841.  The  latter  was  sponsored 
by  the  Musical  Fund  Society,  with  the  financial  support  of  Matthew  Baldwin,  the 
locomotive  builder.  After  The  Abduction  from  the  Seraglio  in  1863,  the  remaining 
operas  had  to  wait  until  the  20th  century.  The  Requiem  fared  better,  with  a 
performance  as  early  as  1852. 

Complete  symphonies  or  concertos  are  seldom  found  until  the  1850's, 
although  we  note  as  early  as  1804  a  flute  concerto  played  by  a  Mr.  Soissons  at  a 
benefit  concert  for  Mrs.  Oldmixon,  the  famous  English  actress.  The  eccentric 
French  conductor,  Louis  Antoine  Jullien,  brought  to  this  country  by  P.  T.  Barnum 
in  1853,  offered  this  city  a  Grand  Mozart  Night,  which  included  the  Jupiter  Sym- 
phony. A  few  years  later  the  highly  trained  emigre  orchestra  known  as  the  Germa- 
nians  included  both  the  Jupiter  and  the  E-flat  symphony  in  their  repertory,  but 
their  season  in  Philadelphia  was  not  very  well  received.  Perhaps  the  best  of  per- 
formances of  the  symphonic  music  of  Mozart  was  due  to  Theodore  Thomas, 
whose  two  series  of  concerts  in  the  Centennial  year  of  1876,  although  financially 
disastrous,  were  artistically  the  best  the  city  had  so  far  enjoyed. 

Space  limitations  preclude  carrying  the  report  of  performances  any  farther,  but 
a  word  should  be  said  about  publishing.  In  the  first  quarter  of  the  19th  century, 
nearly  200  editions  of  Mozart  were  published  in  the  United  States,  55  per  cent  of 
them  by  Philadelphia  publishers,  chiefly  by  George  Willig,  George  Blake,  and  Carr 
and  Schetky.  These  were  not  major  works,  but  mostly  vocal  music  or  piano  pieces 
which  could  be  performed  in  the  home,  leading  us  to  believe  that  Philadelphians 
were  more  familiar  with  Mozart's  music  than  the  record  of  concert  performances 
would  indicate. 


Wednesday,  May  7, 1980  8:00  P.M. 

PREMIERE  CONCERT 

THE  CHURCH  OF  THE  HOLY  TRINITY 

1904  Walnut  Street 

Gwendolyn  Bradley,  Guest  Soprano 

Robert  Smart,  Organist  and  Choirmaster 

The  Choir  of  The  Church  of  the  Holy  Trinity 
Laura  Davis,  Robyn  Bauman,  Cary  Michaels, 
and  Ken  Davis,  Soloists 

Concerto  Soloists  of  Philadelphia 
Marc  Mostovoy,  Music  Director 

Church  Sonatas  for  Organ  and  Strings 

#17  in  C  Major 

#  1  in  Eb  Major 

#16  in  C  Major 
Adagio  and  Fugue  in  C  minor  for  Strings 
Ave,  verum  corpus,  Motet  for  Chorus,  Strings  and  Organ 
Exsultate,  jubilate,  Motet  for  Soprano,  Orchestra  and  Organ 

Allegro     [Andante]  [Allegro] 

Gwendolyn  Bradley,  Soprano 

Intermission 

Vesperae  solennes  de  confessore,  Vespers  for  Solo  Voices, 
Chorus,  Orchestra  and  Organ  K.  339 

Laura  Davis,  Soprano  Robyn  Bauman,  Alto 

Cary  Michaels,  Tenor  Ken  Davis,  Bass 

Dixit 

Confitebor 
Beatus  vir 
Laudate  pueri 
Laudate  Dominum 
Magnificat 

First  half  of  the  concert  conducted  by  Mr.  Mostovoy 
Second  half  of  the  concert  conducted  by  Mr.  Smart 

This  concert  is  made  possible  by  the  generous  support  of 
The  Victor  E.  Archambault  Jr.  Memorial  Fund. 


K.336 
K.  67 
K.328 
K.546 
K.618 

K.  165 


Preceding  the  concert,  the  Carillon  of  The  Church  of  the  Holy  Trinity  will  play  Mozart  melodies. 


Thursday,  May  8, 1980  12:10  to  12:50  P.M. 

NOONDAY  CONCERT 

PHILADELPHIA  ART  ALLIANCE 

251  South  18th  Street 

Faculty  members  of  The  Settlement  Music  School 
Dr.  Sol  Schoenbach,  Director 
Pamela  Babett  Karin  Fuller  Jeffrey  Uhlig 

Flute  Harp  Piano 

Sonata  in  A  Major  for  Piano  K.  331 

Andante  grazioso       Minuetto       Allegretto  alia  Turca 

Andante  in  C  Major  for  Flute  and  Piano  K.  315 

Concerto  in  C  Major  for  Flute  and  Harp 

Allegro      Andantino       Rondeau:    Allegro  K.  299 

This  concert  is  made  possible  by  the  generous  support  of 
The  Musical  Fund  Society  of  Philadelphia 

CHAMBER  MUSIC  CONCERT  8:00  P.M. 

THE  CURTIS  INSTITUTE  OF  MUSIC 

1726  Locust  Street 

Musicians  of  The  Curtis  Institute  of  Music 
John  de  Lancie,  Director 
Serenade  in  C  minor  for  2  Oboes,  2  Clarinets,  2  Horns 

and  2  Bassoons  K.  388 

Allegro       Andante       Menuetto  in  Canone  Allegro 
Jonathan  Blumenfeld,  Oboe  Michael  Gast,  French  Horn 

Mark  McEwen,  Oboe  Paul  Miller,  French  Horn 

Annie  Manet,  Clarinet  Michael  Hope,  Bassoon 

Lars  Paulsson,  Clarinet  Nancy  McDermid,  Bassoon 

Holly  Blake,  Bassoon 
Quintet  in  Eb  Major  for  Piano,  Oboe,  Clarinet,  Horn  and  Bassoon     K.  452 

Largo  Allegro  moderato  [Larghetto]  [Rondo]:  Allegretto 
Ghenady  Meirson,  Piano  Robert  Hoyle,  French  Horn 

Kathy  Greenbank,  Oboe  Nadina  Mackie,  Bassoon 

Thomas  LeGrand,  Clarinet 

Intermission 

Divertimento  in  D  Major  for  2  Violins,  2  Violas,  Cello,  Bass  K.  131 

Flute,  Oboe,  Bassoon  and  4  Horns 

[Allegro]      Adagio       Menuetto       Allegretto  Menuetto 

Adagio      Allegro  molto 
First  Violins:  Kathy  Lucktenberg,  Yoko  Fujita,  Sophie  Langdon 
Second  Violins:  Connie  Knudson,  Anne  Saint-Cyr,  Maurice  Sklar 
Violas:  Karie  Prescott,  Igor  Polesitsky,  Donna  Randall,  Joyce  Ramee 
Celli:  Jonathan  Spitz,  Alan  Stepansky;  Bass:  Robert  Kesselman 
Flute:  Laura  Davis;  Oboe:  Jonathan  Blumenfeld;  Bassoon:  Michael  Hope 
French  Horns:  Robert  Hoyle,  Michael  Gast,  Paul  Miller,  Steven  Silverman 


This  concert  is  sponsored  by  The  Curtis  Institute  of  Music 


Friday,  May  9, 1980  12:10  to  12:50  P.M. 

NOONDAY  CONCERT 

THECHURCH  OF  THE  HOLY  TRINITY 

1904  Walnut  Street 

GWENDOLYN  BRADLEY 
Soprano 

THOMAS  I.  JABER 
Piano 

Welche  Wonne,  welche  Lust 

from  The  Abduction  from  the  Seraglio  K.  384 


Et  Incarnatus  est 

from  the  Mass  in  C  minor 

Un  moto  di  gioia 

from  The  Marriage  of  Figaro 

Fantasie  #3  in  D  minor  for  Piano 


K.  114a 

K.492 
K.397 


Ruhe  sanft 

from  Zaide  K.  344 

Durch  Zartlichkeit 

from  The  Abduction  from  the  Seraglio  K.  384 

This  concert  is  made  possible  by  the  generous  support  of 
The  Musical  Fund  Society  ot  Philadelphia 


ADJUNCT  CONCERT  8:00  PM 

The  Walnut  Street  Theatre 

825  Walnut  Street 

THE  ACADEMY  OF  VOCAL  ARTS 
Dino  Yannopoulos,  Director 
presents 
FIERRABRAS 
an  opera  by  Franz  Schubert 
(American  Premiere) 
Conducted  by  Alessandro  Siciliani 

Staged  by  Dino  Yannopoulos 
English  translation  by  Marcie  Stapp 

Cast  includes:  Cecelia  Dempsey,  Susan  Tilton,  Maria  McDaniels,  Robyn 
Bauman,  Cary  Michaels,  Cornelius  Sullivan,  Roy  Wilbur,  Gregory  Stapp, 
Joseph  Pate,  Scott  Rogers,  Richard  Pendergraph 


Saturday,  May  10, 1980 


3:00  P.M. 


THE  CHURCH  OF  THE  HOLY  TRINITY 

1904  Walnut  Street 

"THE  YOUNG  MOZART" 
Age  6  to  10 

Helen  Campo,  Age  17  Hie-Jae  Rho,  Age  12 

Flute  Piano 
Michael  Ludwig,  Age  13  Gregory  Rosenberg,  Age  15 

Violin  Cello 
Edith  Pena,  Age  13  Deborah  Sacks  Sandler 

Piano  Host 
Minuet  and  Trio  in  G  Major  for  Piano  K.  1 

Allegro  in  C  Major  for  Piano  K.  9a 

Miss  Pena 

Sonata  in  D  Major  for  Piano  and  Violin  K.  7 

Allegro  molto       Adagio       Menuetto  I       Menuetto  II 
Miss  Rho       Mr.  Ludwig 

Sonata  in  F  Major  for  Piano,  Flute  and  Cello  K.  13 

Allegro       Andante       Menuetto  I       Menuetto  II 
Miss  Pena     Miss  Campo     Mr.  Rosenberg 

7  Variations  in  D  Major  for  Piano  on  "William  van  Nassau"  K.  25 

Miss  Rho 

Intermission 

Sonata  in  Bb  Major  for  Piano,  Flute  and  Cello  K.  15 

Andante  maestoso       Allegro  grazioso 
Miss  Pena     Miss  Campo     Mr.  Rosenberg 

Sonata  in  G  Major  for  Piano  and  Violin  K.  27 

Andante  poco       Adagio  Allegro 
Miss  Rho       Mr.  Ludwig 

Sonata  in  C  Major  for  Piano  Four-Hands  K.  19d 

[Allegro  moderato]      Menuetto  I  Rondeau: 
Allegretto 

Miss  Pena       Miss  Rho 

This  concert  is  made  possible  by  the  generous  support  of 
The  Presser  Foundation 


Sunday,  May  11, 1980  7:30  P.M. 

ADJUNCT  CONCERT 

THE  WALNUT  STREET  THEATRE 

825  Walnut  Street 

THE  ACADEMY  OF  VOCAL  ARTS  repeats  the  American 
premiere  performance  of  Franz  Schubert's  opera  "FIERRABRAS." 


Monday,  May  12, 1980 


12:10  to  12:50  P.M. 


NOONDAY  CONCERT 

THE  CHURCH  OF  THE  HOLY  TRINITY 

1904  Walnut  Street 

Musicians  of  the  Philadelphia  College  of  the  Performing  Arts 
Joseph  Castaldo,  President 

Diana  Salamon,  Violin  Carolyn  Toll,  Violin 

Lisa  Sobkowiak,  Viola  Mi  Ri  Oh,  Cello 

Quartet  in  D  minor  for  2  Violins,  Viola  and  Cello  K.  421 

Allegro  Moderato       Andante  Menuetto 
Allegretto  ma  non  troppo 

Quartet  in  D  Major  for  2  Violins,  Viola  and  Cello  K.  155 

Allegro  Moderato       Andante       Molto  Allegro 

This  concert  is  made  possible  by  the  generous  support  of 
The  Musical  Fund  Society  of  Philadelphia 


ADJUNCT  CONCERT  8:00  P.M. 

THE  WALNUT  STREET  THEATRE 

825  Walnut  Street 

Concerto  Soloists  of  Philadelphia 
Marc  Mostovoy,  Music  Director 
Mi-Young  Park,  Violin  Soloist 

Symphony  #1  in  Eb  Major  K.  16 

Molto  Allegro       Andante  Presto 

Concerto  #5  in  A  Major  for  Violin  and  Orchestra  K.  219 

Allegro  aperto       Adagio       Rondeau:  Tempo  di  Minuetto 

Intermission 

Symphony  #41  in  C  Major  (The  Jupiter)  K.  551 

Allegro  Vivace       Andante  cantabile       Menuetto:  Allegretto 
Molto  Allegro 


SOIREE  IN  MOZART'S  VIENNA  10:00  P.M. 

CELEBRATION  VI 

THE  ATHENAEUM 

219  South  Sixth  Street 
on  East  Washington  Square 

Music  by  Concerto  Soloists  Minuets  by  Ballet  Des  Jeunes 

Wine,  desserts,  coffee  and  tea 


This  event  celebrates  the  conclusion  of  Concerto  Soloists  Fifteenth  Anniversary  season  and  will  take 
place  immediately  following  the  final  subscription  concert  on  May  12 


Tuesday,  May  13, 1980  12:10  to  12:50  P.M. 

NOONDAY  CONCERT 

THE  CHURCH  OF  THE  HOLY  TRINITY 

1904  Walnut  Street 
Musicians  of  The  Church  of  the  Holy  Trinity 
Rhonda  Jarrell,  Soprano   Karen  Kalmbach,  Alto 
Richard  Genga,  Tenor      Joseph  Pate,  Bass 
Robert  Smart,  Organist  and  Choirmaster 
Fantasie  in  F  minor  for  Organ  K.  594 

Adagio       Allegro  Adagio 

Five  Songs  from  "Mehrstimmige  Gesange" 

by  Franz  Joseph  Haydn  Hob.  XXVc 

Der  Augenblick 
Alles  hat  seine  Zeit 
Aus  dem  Danklied  zu  Gott 
Beredsamkeit 
Die  Warnung 

Fantasie  in  F  minor  for  Organ  K.  608 

Allegro:  Fuga       Andante  Allegro 

This  concert  is  made  possible  by  the  generous  support  of  The  Musical  Fund  Society  of  Philadelphia 

CHAMBER  MUSIC  CONCERT  8:00  P.M. 

TEMPLE  BETH  ZION  BETH  ISRAEL 

18th  &  Spruce  Streets 
Deborah  Carter,  Flute  Stewart  Newbold,  Clarinet 

Adrian  Gnam,  Oboe  Temple  Painter,  Celeste 

Hirofumi  Kanno,  Cello  Laurie  Sonsino,  Violin 

Helen  Kwalwasser,  Violin  Karen  Tuttle,  Viola 

Quartet  in  D  Major  for  Flute,  Violin,  Viola  and  Cello  K.  285 

Allegro       Adagio       Rondeau:  Allegretto 

Miss  Carter     Miss  Kwalwasser         Miss  Tuttle     Mr.  Kanno 
Quartet  in  F  Major  for  Oboe,  Violin,  Violaand  Cello  K.  370 

Allegro       Adagio        Rondeau:  Allegro 

Mr.  Gnam      Miss  Kwalwasser     Miss  Tuttle     Mr.  Kanno 
Adagio  and  Rondo  in  C  minor  for  Flute,  Oboe,  Viola,  Cello  and  Celeste 
(Glass  Harmonica)  K.  617 

Miss  Carter     Mr.  Gnam      Miss  Tuttle     Mr.  Kanno      Mr.  Painter 
Intermission 

Quintet  in  A  Major  for  Clarinet,  2  Violins,  Viola  and  Cello  K.  581 

Allegro        Larghetto        Menuetto        Allegretto  con  Variazioni 
Mr.  Newbold      Miss  Kwalwasser     Miss  Sonsino 
Miss  Tuttle     Mr.  Kanno 


This  concert  is  made  possible  through  the  generosity  of  the  Festival's  Founders 


Wednesday,  May  14, 1980 


12:10  to  12:50  P.M. 


NOONDAY  CONCERT 

THE  CHURCH  OF  THE  HOLY  TRINITY 

1904  Walnut  Street 


Musicians  of  Temple  University's  College  of  Music 
Dr.  Helen  Laird,  Dean 


Stacy  Hirsch,  Violin  Richard  Vanstone,  Violin 

Carol  Isaacson,  Viola  Ruth  Sassaman,  Viola 

Catherine  Cahill,  Cello  James  Tweedie,  Piano 

Duo  in  G  Major  for  Violin  and  Viola  K.  423 

Allegro       Adagio       Rondeau  Allegro 
Miss  Hirsch       Miss  Sassaman 

Quartet  in  Eb  Major  for  Piano,  Violin,  Viola  and  Cello  K.  493 

Allegro      Larghetto  Allegretto 

Mr.  Vanstone     Miss  Isaacson     Miss  Cahill     Mr.  Tweedie 

This  concert  is  made  possible  by  the  generous  support  of  The  Musical  Fund  Society  of  Philadelphia 

CHAMBER  MUSIC  CONCERT  8:00  P.M. 

THE  CHURCH  OF  THE  HOLY  TRINITY 

1904  Walnut  Street 

Max  Aronoff,  Viola  Sol  Schoenbach,  Bassoon 

Jascha  Brodsky,  Violin  Vladimir  Sokoloff,  Piano 

Orlando  Cole,  Cello 

Trio  in  E  Major  for  Piano,  Violin  and  Cello  K.  542 

Allegro       Andante  grazioso       Finale:  Allegro 

Sonata  in  Bb  Major  for  Bassoon  and  Cello  K.  292 

Allegro       Andante       Rondo:  Allegro 

Intermission 

7  Variations  for  Cello  and  Piano  on  'Bei  Mannem, 

welche  Liebe  fuhlen'  from  "The  Magic  Flute,"  K.  620 

by  Ludwig  van  Beethoven  (1797)  G.158 

Quartet  in  G  minor  for  Piano,  Violin,  Viola  and  Cello  K.  478 

Allegro       Andante  Rondo 


This  concert  is  made  possible  through  the  generosity  of  the  Artists. 


Thursday,  May  15, 1980 


12:10to  12:50  P.M. 


NOONDAY  CONCERT 

PHILADELPHIA  ART  ALLIANCE 

251  South  18th  Street 

Musicians  of  the  New  School  of  Music 
Max  Aronoff,  Director 

Jesse  Hawkins,  Violin  David  Katz,  Violin 

Phyllis  Kamrin,  Viola  Patricia  Daniels,  Cello 

Duo  in  Bb  Major  for  Violin  and  Viola  K.  424 

Adagio       Allegro        Andante  cantabile        Thema  con  Varia- 
zioni:  Andante  grazioso 
Mr.  Hawkins     Miss  Kamrin 

Quartet  in  Eb  Major,  2  Violins,  Viola  and  Cello  K.  428 

Allegro  ma  non  troppo        Andante  con  moto  Menuetto: 
Allegro 

This  concert  is  made  possible  through  the  generosity  of  The  Musical  Fund  Society  of  Philadelphia 


Out  Doors  Music  In  the  Garden  of  5:30  P.M. 

The  National  Society  of  the  Colonial  Dames  of  America 

1630  Latimer  Street 
(Rain  Location:  2nd  Floor  Assembly  Room) 


Geoffrey  Michaels,  Violin  Miles  Davis,  Bass 

Laurie  Sonsino,  Violin  Scott  Temple,  French  Horn 

Stephanie  Greenberg,  Viola  Milton  Phibbs,  French  Horn 

James  Holesovsky,  Cello 

Divertimento  in  F  Major  for  2  Violins,  Viola,  Cello  and  Bass  K.  138 

[Allegro]       Andante  Presto 

Divertimento  in  D  Major  for  2  Violins,  Viola, 

Cello,  Bass  and  2  French  Horns  K.  334 

Allegro        Thema  con  Variazioni:  Andante  Menuetto 
Adagio        Menuetto  Rondo:  Allegro 


This  concert  is  made  possible  by  a  generous  support  of  The  Provincial  Foundation 


Friday,  May  16, 1980 


12:10  to  12:50  P.M. 


NOONDAY  CONCERT 


THE  CHURCH  OF  THE  HOLY  TRINITY 


1904  Walnut  Street 


Leander  Chapin  Claflin,  Organ 


Mi-Young  Park,  Violin 


Pong-Hi  Park,  Piano 


Fantasie  in  C  minor  for  Piano 


K.475 


Sonata  in  Eb  Major  for  Violin  and  Piano 
Allegro       Andante  (con  moto) 


Rondeau:  [Allegro] 


K.380 


Fantasie  in  F  minor  for  Organ 


K.  608 


This  concert  is  made  possible  by  the  generous  support  of  The  Musical  Fund  Society  of  Philadelphia 


1726  Locust  Street 
"YOUNG  ARTISTS  COMPETITION  -  THE  MUSIC  OF  MOZART'S  TIME" 

Finalists  in  the  Fourth  Annual  Young  Artists  Competition,  spon- 
sored by  the  CONCERTO  SOLOISTS  OF  PHILADELPHIA,  will  compete 
for  cash  prizes  as  well  as  for  an  appearance  with  this  distinguished 
chamber  orchestra.  Required  repertoire  for  this  year's  competition  is 
music  from  Mozart's  time.  Finalists  will  perform  before  a  panel  of  emi- 
nent musical  judges  and  the  Mozart  On  The  Square  Festival  audience. 
The  judges,  members  of  the  Orchestra  and  the  audience  will  have  a  vote 
in  the  selection  of  the  winners. 


TEMPLE  UNIVERSITY  CENTER  CITY  CAMPUS 


THE  CURTIS  INSTITUTE  OF  MUSIC 


8:00  P.M. 


FILM  FESTIVAL 


7:00  P.M.  &  9:20  P.M. 


1619  Walnut  Street 
5th  floor  Screening  Room 


"The  Magic  Flute"— Ingmar  Bergman,  Director 


Saturday,  May  17, 1980 


3:00  P.M. 


Philadelphia  Art  Alliance 

251  South  18th  Street 
SYMPOSIUM 

THE  EARTHY  MOZART  -  A  CONTEMPORARY  OVERVIEW 


The  Panel 
Eugene  K.  Wolf,  Ph.D., 

Chairman,  Department  of  Music 

University  of  Pennsylvania 
Thomas  Bauman,  Ph.D.,  Moderator 

Assistant  Professor,  Department  of 

Music,  University  of  Pennsylvania 
Sterling  Murray,  Ph.D. 

Associate  Professor,  College  of  Music 

West  Chester  State  University 
Mary  Anne  Ballard,  Directress 

Collegium  Musicum  of  the  University 

of  Pennsylvania 


The  panel  and  vocalists  will  investigate  Mozart's  use  of  humor, 
especially  the  ribald  variety,  and  relate  this  to  the  works  of  other  com- 
posers and  art  forms  of  the  18th  Century. 

Selections  from  Mozart's  Scatological  Canons 

"Leek  mir  den  Arsch  fein  recht  schon  sauber"  K.  382d 

"Difficile  lectu  mihi  mars"  K.  559 

"OdueselhafterPeierl"  K.  560 

"Bona  nox,  bist  a  rechtaOx"  K.  561 

The  Vocalists  will  perform  bawdy  catches  from  earlier  traditions. 


FILM  FESTIVAL  7:00  and  9:20  P.M. 

Temple  University  Center  City  Campus 

1619  Walnut  Street 
5th  floor  Screening  Room 

"The  Magic  Flute"  —  Ingmar  Bergman,  Director 


Sunday,  May  18, 1980  1:30  P.M. 

OPEN  AIR  SERENADE 

in  Rittenhouse  Square 

(Rain  Location:  The  Church  of  the  Holy  Trinity) 
18th  CENTURY  BAND  MUSIC  AND  ORIGINAL  TRANSCRIPTIONS 


Concerto  Soloists  Wind  Ensemble 

Adrian  Gnam,  Guest  Conductor 


Selections  from  "The  Marriage  of  Figaro,"  K.  492 

Arr.  Johann  Nepomuk  Wendt  (1745-1810) 

Military  March   Ludwig  van  Beethoven  (1770-1827) 

Selections  from  "Feldpartie"  in  Bb  Major .  Franz  Joseph  Haydn  (1732-1809) 

Variations  on  the  Menuette,  Act  I  Finale  of  "Don  Giovanni, "  K.  527 

Arr.  Joseph  Triebensee  (1772). 

Contredanse  Franz  Schubert  (1797-1828) 

Notturno  for  Turkish  Band,  Op.  34  Louis  Spohr  (1784-1859) 

Divertimento  #1  in  Bb  Major  (St.  Anthony  Chorale)  ..  Franz  Joseph  Haydn 

Finale-Rondo  from  the  Serenade  in  Bb  Major  for  13  Winds  K.  361 

"Turkish  March"  from  the  "The  Ruins  of  Athens"  Ludwig  van  Beethoven 

Marche  Militaire  Franz  Schubert 

This  concert  is  made  possible  by  the  generous  support  of  The  Dietrich  Foundation. 


4:00  P.M. 

THE  CHURCH  OF  THE  HOLY  TRINITY 

1904  Walnut  Street 

Vocal  Chamber  Ensemble  Music  and  Songs 

Musicians  of  the  Academy  of  Vocal  Arts 
Dino  Yannopoulos,  Director 

Christofer  Macatsoris 
In  Charge  of  Musical  Preparation 

Thomas  I.  Jaber 
Piano  and  Organ 


Sunday,  May  18, 1980 


Motet  (Sacred  Madrigal)  for  Soprano,  Alto,  Tenor  and  Bass         K.  20 
"God  is  our  Refuge,"  Psalm  46.1 

Miserere  for  Alto,  Tenor,  Bass  and  Organ  (figured  bass)  K.  85 

Miserere  -  Amplius  lava  me  •  Tibi  soli  peccavi  -  Ecce  enim 
veritatem  -  Auditui  meo  -  Cor  mundum  -  Redde  mihi  laetitiam  - 
Libera  me  de  sanguineus 

Antiphone  for  Soprano,  Alto,  Tenor  and  Bass  K.  86 

"Quaerite  primum  regnum  Dei" 

Cantata  for  2  Tenors,  Bass,  Solo  Soprano  and  Accompaniment       K.  429 
Jir,  Seele  des  Weltalls" 


Intermission 


Free  Masonic  Songs  for  3  Voiced  Choir  and  Organ  Accompaniment 


"Zerfliesset  heut',  geliebte  Bruder"  K.  483 

"Ihr  unsre  neuen  Leiter"  K.  484 

Songs  for  Solo  Voice  and  Piano  Accompaniment 

"Das  Veilchen,"  'Ein  Veilchen  auf  derWiese  stand'  K.  476 

"Ah,  spiegarti,  o  Dio"  K.  178 

"Abendempfindung,"  'Abend  ist's'  K.  523 

"An  Chloe,"  'Wenn  die  Lieb'  aus  deinen  blauen  Augen  K.  524 

"Als  Luise  die  Briefe  ihres  ungetreuen  Liebhabers 

verbrannte,"  'Erzeugt  von  heisser  Phantasie'  K.  520 

"Dans  un  bois  solitaire"  K.  308 

"Oiseaux,  si  tous  les  ans"  K.  307 

Trios  for  Soprano,  Tenor  and  Bass 

"Grazie  agl'inganni  tuoi"  K.  532 

"Das  Bandel,"  'Liebes  Mandel,  wo  is's  Bandel?'  K.  441 


This  concert  is  sponsored  by  the  Academy  of  Vocal  Arts 


FILM  FESTIVAL  7:30  P.M. 

Temple  University  Center  City  Campus 

1619  Walnut  Street 
5th  Floor  Screening  Room 


"The  Magic  Flute"  —  Ingmar  Bergman,  Director 


Sunday,  May  18, 1980 


8:00  PM 


Philadelphia  Art  Alliance 

251  South  18th  Street 

A  LECTURE-DEMONSTRATION 
by 

MAX  RUDOLF 
assisted  by 

Cecelia  Dempsey 
Soprano 

"CHANGING  VIEWS  ON  MOZART  STYLE" 
A/ores  on  the  Program 


Paraphrasing  Robert  Schumann's  word  "Do  not  listen  to  the  virtuosos, 
but  study  the  scores,"  one  might  suggest  that  Mozart  style  can  be 
studied  best  by  going  to  the  sources.  This  does  not  imply  a  Utopian  hope 
for  "authenticity."  All  we  can  strive  for  is  not  to  stray  too  far  from  the  per- 
formance habits  of  Mozart's  time  which,  in  the  course  of  the  19th  cen- 
tury, had  been  replaced  by  a  romantic  conception  of  the  music. 

By  word  and  demonstration,  Dr.  Rudolf  will  show  in  what  manner  a 
return  to  18th  century  customs  would  be  in  conflict  with  traditional  views 
on  tempo,  expression,  and  the  shaping  of  the  melodic  line  in  Mozart.  The 
lecture  will  be  followed  by  a  discussion  about  the  desirability  of  such 
changes. 


Musical  Selections 

"Ach,  ich  fuhl's,  es  ist  verschwunden" 

from  The  Magic  Flute,  Act  II  K.  620 

"Traurigkeit  ward  mir  zum  Lose" 

from  The  Abduction  from  the  Seraglio,  Act  II  K.  384 

"Dove  sono  i  bei  momenti" 

from  The  Marriage  of  Figaro,  Act  III  K.  492 

Andante  from  "Non  so  d'onde  viene" 

Concert  Aria  for  Soprano  K.  294 


Monday,  May  19, 1980  7:30  P.M. 

FILM  FESTIVAL 

TEMPLE  UNIVERSITY  CENTER  CITY  CAMPUS 

1619  Walnut  Street 
5th  Floor  Screening  Room 


"The  Magic  Flute"— Ingmar  Bergman,  Director 


While  you're  experiencing 
Mozart  on  the  Square 
remember  this  is  only 
the  beginning  ... 


MASTERS  OF  TRAVEL 

1700  SANSOM  STREET 
PHILADELPHIA,  PENNSYLVANIA  19103 
(21 5)  563-9300 


for  all  your  summer  festival  plans 


CHRONOLOGY  OF  SELECTIONS 
PERFORMED  DURING  THE  FESTIVAL 

Joannes  Chrysostomus  Wolfgangus  Theophilus  Mozart 
born  —  January  27, 1756,  Salzburg    /    died  —  December  5, 1791,  Vienna 


K.  1 

1761  or  1762 

Salzburg 

K.  7 

late  1763  or  early  1764 

Paris 

K.  9* 

early  1764 

Paris 

K.  13 

Spring,  1764 

Paris  and  London 

K.  15 

Fall,  1764 

London 

K.  16 

late  1764  to  early  1765 

London 

K.  19d 

before  July  9,  1765 

London 

K.  20 

July,  1765 

London 

K.  25 

February,  1766 

Amsterdam 

K.  27 

February,  1766 

The  Haag 

K.  67  (41 h) 

early  1767 

Salzburg 

K.  85  (73s) 

end  of  July  or  beginning  of 

August,  1770 

Bologna 

K.  86  (73v) 

October  9,  1770 

Bologna 

K.  114a  (139) 

late  1771  to  early  1772 

Salzburg 

K.  131 

June,  1772 

Salzburg 

K.  138  (125°) 

early  1772 

Salzburg 

K.  155  (134a) 

end  of  October  to  beginning  of 

November,  1772 

Bozen  and  Verona? 

K.  165  (158a) 

about  January  16,  1773 

Mailand 

K.  178  (1251) 

1772 

Salzburg 

K.  219 

December  20,  1775 

Salzburg 

K.  233  (382d) 

1782 

Vienna 

K.  285 

December  25,  1777 

Mannheim 

K.  294 

February  24,  1778 

Mannheim 

K.  299  (297c) 

April  1778 

Paris 

K.  307  (284d) 

beginning  of  November,  1777 

Mannheim 

K.  308  (295b) 

beginning  of  March,  1778 

Mannheim 

K.  315  (285e) 

early  1778 

Mannheim 

K.  328  (31 7C) 

first  half  of  1779 

Salzburg 

K.  331  (300') 

Summer,  1778 

Paris 

K.  334  (320b) 

Summer,  1779 

Salzburg 

K.  336d 

March,  1780 

Salzburg 

K.  339 

1780 

Salzburg 

K.  344  (336b) 

during  1779 

Salzburg 

K.  361  (3703) 

First  half  of  1781 

Munich  and  Vienna 

K.  370  (368b) 

early  1781 

Munich 

K.  380  (374f) 

Summer,  1781 

Vienna 

K.  384 

July  29,  1781  to  May  29,  1782 

Vienna,  July  16,  1782 

K.  388  (384a) 

late  July,  1782 

Vienna 

K.  397  (3849) 

1782 

Vienna 

K.  421b  (428) 

June  or  July,  1783 

Vienna 

K.  423 

July,  1783 

Vienna 

K.  424 

July  —  uctooer,  i  /oo 

Salzburg 

K.  429  (420a) 

tirst  naii  ot  i  /oo 

Vienna 

K.  441 

1783 

Vienna 

K.  452 

Marcn  ju,  i /04 

Vienna 

K.  475 

May  2U,  i  zoo 

Vienna 

K.  476 

1  •  •  ****   Q     H  70C 

June  o,  i  /oo 

Vienna 

K.  478 

uctoDer  id,  i  zoo 

Vienna 

K.  483 

December,  1785 

Vienna 

K.  484 

December,  1785 

Vienna 

K.  492 

/^/•n*^K^»-    -i  7QC               Anril    OH       H  7QO 

uctober  i/ob  to  April  2y,  i/oo 

Vienna 

K.  493 

June  o,  l  f  od 

Vienna 

K.  520 

OC  H7Q7 

May  ^b,  i/o/ 

Vienna 

is  COO 
t\.  02J 

|linn  O/l     ^  7Q7 

June  24,  i/o/ 

Vienna 

K.  524 

|,.nA   Oji  H7Q7 

June  24,  1/0/ 

Vienna 

K.  532 

1787 

Vienna 

K.  542 

June  22,  i  /oo 

Vienna 

IS     EL  AC 

1\.  040 

llina   OC     1  7QQ 

June  zo,  i  /oo 

Vienna 

V    ec  -t 

August  i u,  i  /oo 

Vienna 

K.  559 

CnnlAmkAr    O  "1700 

September  2,  1788 

Vienna 

K.  560 

September  2,  1788 

Vienna 

rv  oo  i 

Corttom  hnr  O     i  7QQ 

oeptemuer  ^,  i  /oo 

Vienna 

IS      CO  -1 

ft.  DO  1 

oeptemuer  2y,  i  /oy 

Vienna 

K.  594 

beginning  of  October,  1790 

Enroute  to  Frankfort 

K.  608 

ij-.^l  o  H7nn 

Marcn  o,  i  /y  i 

Vienna 

K.  617 

1 1          OO     H  7rt  -1 

May  23,  1791 

Vienna 

K  618 

limp  1R  17Q1 

RaHpn  hpi  \A/pin 

K.  620 

July,  1791 

Vienna,  Sept.  30,  1791 

MOZART  ON  THE  SQUARE  FESTIVAL  EXHIBITS 


On  display  at  The  Curtis  Institute  of  Music,  The  Common  Room 
1726  Locust  Street 


Wednesday,  May  7, 1980  from  5:00  PM  until  approximately  10:30  PM 

Thursday,  May  8, 1980  from  5:00  PM  until  approximately  10:30  PM 


The  original  10  page  manuscript  of  Mozart's  "MISERERE  a  3,"  K.  73s  (85). 
The  teenage  "Signore  Cavaliere  Wolfgango  Amadeo  Mozart,"  recently 
created  a  Knight  of  the  Golden  Spur  by  the  Pope,  composed  this  8  section- 
ed Miserere  for  Alto,  Tenor,  Bass  and  Organ  (figured  bass)  during  late  July 
and  early  August,  1770  in  Bologna,  Italy.  The  Festival  thanks  the  Institute 
and  its  Director  for  making  the  public  display  of  this  rare  manuscript  possi- 
ble. This  work  will  be  performed  on  May  14th  at  4:00  P.M. 


On  display  at  the  Philadelphia  Art  Alliance 
251  South  18th  Street 

from  May  6  to  May  18, 1980 

Tuesday  to  Saturday,  10:30  AM  to  5:00  PM  —  Sunday,  1:00  PM  to  5:00  PM 

The  craftsmanship  of  Mr.  Toni  Businger,  internationally  acclaimed  operatic 
stage  designer,  will  be  on  display  by  arrangement  with  Dr.  and  Mrs.  Dino 
Yannopoulos.  Featured  among  Mr.  Businger's  works  will  be  his  setting  for 
the  Miami  Opera's  production  of  Mozart's  "The  Abduction  from  the 
Seraglio. " 


On  display  at  the  Philadelphia  City  Institute  Library 
19th  &  Locust  Streets 

Monday  and  Wednesday  12:00  to  8:00  PM 

Tuesday,  Thursday  and  Friday  10:00  AM  to  5:00  PM 

In  order  to  help  promote  Mozart  On  The  Square,  Philadelphia  City  Institute 
Library,  the  Rittenhouse  Square  branch  of  the  Free  Library  of  Philadelphia, 
will  mount  a  display  of  Mozart  memorabilia  drawn  from  the  collections  of 
the  Print  and  Picture  Department  and  the  Music  Department  of  the  Central 
Library.  In  addition,  a  special  selection  of  materials  about  Mozart  and  his 
work  will  be  available  for  borrowing  during  the  Festival  as  well  as  a 
bibliography  of  Mozart  readings  prepared  especially  for  the  Festival. 


One  of  a  kind.  The  Barclay.  On 
Rittenhouse  Square,  surrounded  by 
history  and  beauty. 

The  Barclay  is  small,  quiet,  lovely.  The 
service  is  attentive.  And  for  the  past  50 
years,  dining  at  The  Barclay  has  been  a 
Philadelphia  tradition. 

For  a  change  from  run  of  the  mill, 
try  one  of  a  kind. 


On  Rittenhouse  Square,  Philadelphia  19103.  (215)  Klngsley  5-0300 


MOZART  ON  THE  SQUARE  FESTIVAL  COMMITTEE 


William  Kohler 
Chairman 


David  Crownover 
Vice-Chairman 


M.  Bernard  Morgan  Helen  Ferst 

Treasurer  Secretary 


Marc  Mostovoy 
Artistic  Director 


Nellie  Lee  Bok  Kenneth  Kaiserman 

Iso  Briselli  Robert  Smart 

Ruth  N.  Cooper  Janet  Terry 

Margo  Yannopoulos 

Richard  A.  Shapp  Peggy  Pugh 

Festival  Manager  Public  Relations 


In  Cooperation  with 
FRIENDS  OF  RITTENHOUSE  SQUARE 

Margo  Yannopoulos 
President 


Otto  Sperr 
Vice-President 


Myrna  Field  William  Frankel 

Secretary  Treasurer 


THE  CHURCH  OF  THE  HOLY  TRINITY 

The  Rev.  Norman  S.  Kerr  Horace  Rogers 

Rector  Accounting  Warden 


Lilburn  Dunlap,  Jr. 
Chairman,  Archambault  Committee 


The  MOZART  ON  THE  SQUARE  FESTIVAL 
COMMITTEE  takes  this  opportunity  to  express 
its  deep  gratitude  to  those  listed  on  the  follow- 
ing pages.  Without  their  generosity  and  en- 
thusiastic help  the  Festival  could  not  have 
become  a  reality. 


GOVERNMENTAL  SUPPORT 


The  National  Endowment  for  the  Arts 

The  City  of  Philadelphia 
Office  of  the  Mayor 
Office  of  the  City  Representative 
Department  of  Recreation 
Fairmount  Park  Commission 
Police  Department 


SUPPORTING  INSTITUTIONS 

The  Academy  of  Vocal  Arts 

Buten  Museum  of  Wedgwood 

Concerto  Soloists  of  Philadelphia 

The  Curtis  Institute  of  Music 

The  National  Society  of  the  Colonial  Dames  of  America 

New  School  of  Music 

Philadelphia  Art  Alliance 

Philadelphia  City  Institute  Library 
of  the  Free  Library  of  Philadelphia 

Philadelphia  College  of  the  Performing  Arts 

Settlement  Music  School 

Temple  Beth  Zion  Beth  Israel 

Temple  University  Center  City  Campus 

Temple  University  College  of  Music 

The  University  of  Pennsylvania  Department  of  Music 

The  Walnut  Street  Theatre  Corporation 

WUHY 

WXPN 


SUPPORTING  FOUNDATIONS  AND  CORPORATIONS 


The  Victor  E.  Archambault  Jr.  Memorial  Fund 

Co-Sponsor  of  the  Premiere  Festival  Concert 

The  Dietrich  Foundation 

Sponsor  of  the  Open  Air  Serenade  in  Rittenhouse  Square 

The  Musical  Fund  Society  of  Philadelphia 

Sponsor  of  the  Noonday  Concerts 

The  Presser  Foundation 

Sponsor  of  "The  Young  Mozart" 

The  Provincial  Foundation 

Sponsor  of  Outdoor  Music  at  the  Colonial  Dames 

Le  Cook  Nook 

Samuel  S.  Fels  Fund 

The  Fidelity  Bank 

The  Fish  Market 

Charles  Jacquin  et  Cie,  Inc. 

MannKraft  Foundation 

Masters  of  Travel 

Music  Performance  Trust  Fund 

Philadelphia  Saving  Fund  Society 

The  Rittenhouse  Claridge 

Sam  Goody,  Inc. 

Spiro  and  Associates 

1845  Walnut  Street 

Western  Savings  Bank 

The  William  Penn  Foundation 

Our  special  thanks  also  to  the  Staff  of  the  Rittenhouse  Claridge, 
and  to  the  many  volunteers  who  served  at  the  box  office, 
acted  as  ushers  and  performed  numerous  other  indispensible 
services  on  behalf  of  the  Festival. 


FOUNDERS 


Miss  Evelyn  V.  Andrews 

Prof.  Otto  E.  Albrecnt 

Mr.  and  Mrs.  Jerome  Apfel 

Mr.  Albert  E.  Arent,  Esq. 

Dr.  Morris  S.  Arnold 

Dr.  Edward  Arian 

Mr.  Max  Aronoff 

Dr.  and  Mrs.  Martin  Aronstein 

Mrs.  Hebe  Dick  Baldwin 

Mrs.  Helen  C.  Barclay 

Mr.  and  Mrs.  Boyd  T.  Barnard 

Mr.  Peter  A.  Benoliel 

Mr.  and  Mrs.  Marshall  A.  Bernstein 

Mrs.  Anne  Gertrude  Biddle 

Mr.  and  Mrs.Frank  Binswanger,  Sr. 

Mrs.  Curtis  Bok 

Mrs.  Clarence  C.  Brinton 

Mr.  and  Mrs.  Iso  Briselli 

Mr.  Jascha  Brodsky 

Mr.  Howard  Butcher,  IV 

Mr.  and  Mrs.  Albert  J.  Caplan 

The  Hon.  and  Mrs.  Paul  M.  Chalfin 

Dr.  and  Mrs.  Charles  W.  Charny 

Dr.  Anderson  D.  Clark 

Dr.  and  Mrs.  David  J.  Cohen 

Mrs.  Florence  Tyson  Cohen 

Mr.  Orlando  Cole 

Ms.  Ellen  Coleman 

Mr.  M.  Todd  Cooke,  Jr. 

Ms.  Ruth  N.  Cooper 

The  Hon.  Robert  Crawford 

Mr.  David  Crownover 

Mrs.  Graham  Cummin 

Mr.  and  Mrs.  Daniel  W.  Dietrich 

Mr.  and  Mrs.  H.  Richard  Dietrich,  Jr. 

Mr.  Keith  Doms 

The  Hon.  Richard  A.  Doran 

Mr.  Lilburn  Dunlap,  Jr. 

Ms.  Judith  Ehrman 

Mrs.  McFadden  Ewing 

Mr.  and  Mrs.  Barton  E.  Ferst 

Mr.  William  Frankel 

Mr.  and  Mrs.  Ralph  M.  Fratkin 

Mr.  and  Mrs.  Bernard  Friedman 

Mr.  Henry  Gerstley 

Dr.  and  Mrs.  Allen  S.  Goldman 

Mr.  Charles  Gottesman 

Mr.  and  Mrs.  Jacob  Gutman 

Dr.  and  Mrs.  F.  Otto  Haas 

Mr.  and  Mrs.  John  Haas 

Mr.  and  Mrs.  Robert  J.  Harbison,  Jr. 

Mr.  and  Mrs.  Bernard  G.  Heinzen 

Mr.  Donald  R.  Kardon 

Mr.  and  Mrs.  Manuel  Kardon 

Mr.  Frederick  James  Kent 

Mr.  Russell  C.  Kirk,  Jr. 

Mr.  and  Mrs.  Arthur  Klein 

Mr.  and  Mrs.  Philip  Klein 

Dr.  and  Mrs.  F.  Peter  Kohler 

Mr.  William  Kohler 


Dean  Helen  Laird 

Mr.  John  de  Lancie 

Mrs.  Gabriel  Levine 

Mr.  Daniel  M.  Layman 

Mr.  and  Mrs.  Albert  Levin 

Mrs.  Stuart  Louchheim 

Dr.  and  Mrs.  Herbert  Lovitz 

Mrs.  Helen  Lunden 

Mr.  Marvin  Lundy 

Mr.  Paul  McAdam 

Mr.  Frank  C.  P.  McGlinn 

Mrs.  Charles  McManus,  Jr. 

Mr.  and  Mrs.  Howard  Magen 

Rabbi  Reuben  J.  Magil 

Mr.  and  Mrs.  Eric  Makler 

Mr.  Joyce  E.  Marks 

Mrs.  Lawrence  Meltzer 

Mr.  M.  Bernard  Morgan 

Mr.  and  Mrs.  Clarence  Morris 

Mrs.  Herbert  C.  Morris 

Mr.  Marc  S.  Mostovoy 

Mr.  Stanley  Myers 

Mrs.  Helen  P.  Neuman 

Mr.  and  Mrs.  Alan  B.  Portnoff 

Mrs.  Stuart  A.  Prosser 

Mrs.  William  B.  Pugh 

Dr.  and  Mrs.  William  T.  Read,  Jr. 

Mr.  Horace  Y.  Rogers 

Mr.  and  Mrs.  Samuel  Rudofker 

Dr.  Max  Rudolf 

Dr.  and  Mrs.  Karl  F.  Ruggart 

Mr.  and  Mrs.  Hyman  L.  Sail 

Dr.  and  Mrs.  Norman  Schneeberg 

Mr.  and  Mrs.  Samuel  K.  Schniedman 

Dr.  Sol  Schoenbach 

Mr.  and  Mrs.  Myer  Schwartz 

Governor  and  Mrs.  Milton  J.  Shapp 

Mrs.  Adrian  Siegel 

Mrs.  Michael  Stoff 

Mrs.  Graeme  R.  Smith 

Dr.  Vladimir  Sokoloff 

Ms.  Mary  B.  Strickler 

Dr.  &  Mrs.  David  L.  Stone 

Mrs.  Jani  Szanto 

Mrs.  Luther  L.  Terry 

Dr.  and  Mrs.  Henry  Tumen 

Mrs.  Ethel  R.  Vill 

Mr.  and  Mrs.  Clarence  A.  Warden,  Jr. 

Mrs.  Doris  Le  Savoy  Watter 

Mr.  and  Mrs.  Jerome  B.  Weinstein 

Mrs.  John  P.  Wheeler 

Mr.  George  P.  White 

The  Hon.  Nochem  S.  Winnet 

Mr.  and  Mrs.  Ben  Wolf 

Dr.  and  Mrs.  Dino  Yannopoulos 

(LIST  INCOMPLETE) 

The  Festival  also  wishes  to  express  thanks  to  its 
several  anonymous  Founders  and  contributors. 


ARE  YOU  ON  OUR  MAILING  LIST? 


If  you  wish  to  be  kept  informed  of  Mozart  On  The  Square  activities  and 
our  exciting  plans  for  the  1981  Festival,  please  fill  in  this  form,  tear  out 
the  page  and  hand  it  to  one  of  our  ushers.  Or  you  may  mail  it  to  201  South 
18th  Street  /  Suite  300,  Philadelphia,  PA.  19103. 

Name:   

(Please  print  or  type) 

Address:   

City:   

State:  Phone:  

I/We  would  like  to  ensure  the  growth  of  Mozart  On  The  Square  with  a  con- 
tribution of  $  .  Please  make  checks  payable  to  FRIENDS  OF 

RITTENHOUSE  SQUARE  FESTIVAL,  201  South  18th  Street  /  Suite  300, 
Philadelphia,  PA.  19103.  Contributions  are  tax-deductible  in  accordance 
with  the  law. 


THE  SAVER'S  BANK 


V  J 

The  Philadelphia  Saving  Fund  Society 
Member  FDIC 


We  can  help 
you  make  it. 

"  TM,  ©  1980  PSFS 


THE  NEW  FA  CE  IN  TO  WN 


RETAIL  MUSIC,  INC. 


The  area's  leading  supplier  of 
Classical  Music 

"k  Scores  and  sheet  music  of  all  publishers 

ir  Books  on  music 

if  Miniature  scores 

it  Music  for  orchestra  and  chorus 

if  Music  of  the  Avant-Garde 

We  feature  a  full  line  of  music  including  the  finest  European 
editions  in  stock  at  our  store  in  Valley  Forge. 

CALL  OR  WRITE  US  TO  ENJOY  OUR  SUPERB  SERVICES 


EUROPEAN  \J  AMERICAN 
RETAIL  MUSIC,  INC 


P.  0.  Box  850  *2100  Eisenhower  Rd. 
Valley  Forge,  PA  19482 
(215)  666-5771 
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THE      CURTIS  INSTITUTE 
John  de  Lancie,  Director 


O  F 


MUSIC 


Curtis  Hall  Fifty-fifth  Season  1979-1980 
Thursday  8  May  1980  at  8:00pm 

FORTY-NINTH  STUDENT  RECITAL 

MOZART  ON  THE  SQUARE 


Serenade  No.  12  in  C  minor. 
Allegro  -  Andante 
Menuetto  -  Allegro 


K.  388  Wolfgang  Amadeus  Mozar*- 

(1756-1791) 


Jonathan  Blumenfeld,  oboe 
Mark  McEwen,  oboe 
Anne  Ament,  clarinet 
Lasse  Paulsson,  clarinet 


Holly  Blake,  bassoon 
Michael  Hope,  bassoon 
Michael  Gast,  horn 
Steven  Silverman,  horn 


II 


Quintet  in  Eb  major  for  Piano  and  Winds,  K.  452 
Largo  -  Allegro  moderato 
Lar ghetto 
Allegretto 

Kathryn  Greenbank,  oboe     Nadina  Mackie,  bassoon 
Thomas  LeGrand,  clarinet      Robert  Hoyle,  horn 
Ghenady  Meirson,  piano 


Mozart 


INTERMISSION 


III 

Divertimento  No.  2  in  D  major,  K.  131 

Allegro  -  Adagio  -  Menuetto:    Trio  1  -  Trio  2  -  Trio  3 
Allegretto  -  Menuetto:    Trio  1  -  Trio  2  -  Adagio  - 
Allegro  mol+o 

VIOLIN  I 


Mozart 


Kathryn  Lucktenberg 
Yoko  Fuji t a 
Sophie  Langdon 

VIOLIN  II 

Connie  Knudson 
Anne  Saint-Cyr 
Maurice  Sklar 

VIOLA 

Karie  Frescott 
Igor  Polesitsky 
Donna  Randall 
Joyce  Ramee 


CELLO 

Jonathan  Spi1 z 
Alan  St epansky 

DOUBLE  BASS 

Robert  Kesselman 

FLUTE 

Lisa  Davis 

OBOE 

Jonathan  Blumenfeld 

BASSOON 

Michael  Hope 


HORN 

Robert  Hoyle 
Michael  Gas* 
Paul  Miller 
Steven  Silverman 
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Jonathan  Blumenf eld,  Mark  McEwen,  and  Kathryn  Greenbank 
are  students  of  John  de  Lancie 

Anne  Ament,  Lasse  Paulsson,  and  Thomas  Legrand 
are  students  of  Anthony  Gigliotti 

Holly  Blake,  Michael  Hope,  and  Nadina  Mackie 
are  students  of  Bernard  Garfield 

Robert-  Hoyle,  Michael  Gast,  Paul  Miller,  and  Steven  Silverman 
are  students  of  Mason  Jones 

Ghenady  Meirson:     Student  of  Mieczyslaw  Horszowski 
Lisa  Davis:    Student  of  Murray  Panitz 
Kathryn  Lucktenberg:     Student  of  Ivan  Galamian  and  Jaime  Laredo 
Yoko  Fujita:    Student  of  Jaime  Laredo 
Sophie  Langdon:    Student  of  Ivan  Galamian  and  Jaime  Laredo 
Connie  Knudson:    Student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Anne  Saint -Cyr:    Student  of  Ivan  Galamian  and  Jascha  Brodsky 
Maurice  Sklar:    Studen'  of  Ivan  Galamian  and  David  Cerone 
Karie  PrescotM     Student  of  Michael  Tree 

Igor  Polesitsky.  Donna  Randall,  and  Joyce  Ramee 
are  students  of  Max  Aronoff 

Jonathan  Spitz:    Student  of  David  Soyer 
Alan  Stepansky:    Student  of  Orlando  Cole 

Rober'  Kesselwan:     Student  of  Roger  Scott 

Graduating  students: 

Thomas  LeGrand 
Jonathan  Blumenf eld 
Holly  Blake 
Robert  Hoyle 
Kathryn  Lucktenberg 
Yoko  Fujita 
Robert  Kessel  man 


Felix  Galimir  prepared  the  K.  131 
John  Minsker  prepared  the  others 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokolof f -  Director  of  Concert  Programs 
 Howard  Komblum,  Concert  Division  Director 


THE 

CURTIS 
INSTITUTE 

OF 

MUSIC 

PHILADELPHIA 


JOHN  DE  LANCIE,  Director 

Forty-seventh  Annual  Commencement  and 

Conferring  of  Degrees 

Curtis  Hall  •  Philadelphia  •  Pennsylvania 

Saturday,  May  tenth 
Nineteen  hundred  and  eighty 


THE  CURTIS  INSTITUTE  OF  MUSIC 


ORDER  OF  CEREMONIES 


ORGAN  PRELUDE 
Passacaglia  on  a  theme  by  Dunstable  JOHN  WEAVER 

GRADUATE  PROCESSION 

Sonata  No.  3  for  Organ    PAUL  HINDEMITH 

III.  Ruhig  bewegt 

JOHN  WEAVER 

ADDRESS 
PHILIP  FRANCIS  NELSON 
Dean,  School  of  Music,  Yale  University 
Ph.  D.,  University  of  North  Carolina 

CONFERRING  OF  HONORARY  DEGREE 
A.  MARGARET  BOK,  President 

EFREM  ZIMBALIST 

Honorary  Doctorate,  University  of  Pennsylvania 
Honorary  Doctorate,  The  Curtis  Institute  of  Music 

Citation  read  by 
A.  MARGARET  BOK 

Assisted  by 
VLADIMIR  SOKOLOFF 

Honorary  Doctorate,  The  Curtis  Institute  of  Music 

CONFERRING  OF  CERTIFICATES 

The  President 
The  Director 

AWARDING  OF  DIPLOMAS 

The  President 
The  Director 

CONFERRING  OF  DEGREES  IN  COURSE 

The  President 
The  Director 

The  National  Anthem— The  Star-Spangled  Banner 

GRADUATE  RECESSION 

Finale  From  Grande  Piece  Symphonique   CESAR  FRANCK. 

JOHN  WEAVER 


THE  CURTIS  INSTITUTE  OF  MUSIC 


CERTIFICATES 


Piano 

MOLLY  VIVIAN  HUANG  THOMAS  LORANGO  (in  absentia) 

Violin 

YOKO  FUJITA  DIANE  MONROE 

Viola 

MARY  ELIZABETH  BISHOP  (in  absentia) 
MARK  DAVID  RAPHAEL  LUDWIG 

Bassoon 
HOLLY  LOUISE  BLAKE 


DIPLOMAS 

Voice 

JACK  WILLIAM  CLAY 
BONNIE  L.  HALL  KEVIN  JAMES  MC  DOWELL 

Harp 

ALISON  KATHLEEN  SKERLONG 

Violin 

MARGARET  LUCIA  BATJER 


Double  Bass 
ROBERT  KESSELMAN 

Trumpet 

GARY  A.  SCHUTZA  (in  absentia) 

Trombone 
STEPHEN  EDWARD  KAMILOS 


Tuba 

MARK  EDWARD  VASICEK 


Percussion 
MICHAEL  ALDEN  BAYARD 


THE  CURTIS  INSTITUTE  OF  MUSIC 


DEGREES  IN  COURSE 
BACHELOR  OF  MUSIC 


Voice  Piano 
BRIAN  C.  PHIPPS  MEI-LING  WANG 


Organ  Harp 
RICHARD  LOUIS  ELLIOTT,  III  JANET  M.  JACKSON 


Violin 
DANIEL  HARDT 
SARAH  JANE  JOHNSON  (in  absentia) 
SARA  KATHRYN  LUCKTENBERG 
NADYA  ERICA  TICHMAN 
ANDREW  WASYLUSZKO 


Violoncello  Clarinet 
AMY  BRODO  LOUIS  THOMAS  LE  GRAND 


Horn 

ROBERT  JAMES  HOYLE 


HONORARY  DEGREE 

Doctor  of  Music 
JOHN  DE  LANCIE 


Marshal 
VLADIMIR  SOKOLOFF 


Assistant  Marshals 
JOSEPH  ALESSI 
MICHAEL  HOPE 
JOYCE  A.  RAMEE 
SUZANNE  ROUSSO 
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WE  IT 
BOOKBINDING 

OOL£TOW_N 


